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BBenenue

Ceommsrit katamor «[lareporun B Poccum» 3HAKOMUT YHTaTETCH C YHUKATHHEIMIY
HpOHSBCﬂCHI/IHMH CBETOIINCH, CO3JaHHBIMU C IIOMOIIBIO CAMOTO paHHero B I/ICTOPI/H/I
dbororpadmaeckoro mpomecca. B karanore 6ymer mpescraBIeHO HECKOIBKO COTEH
JarepOTUIIOB, COXPAHMBIIMXCA B HACTOAIEE BPEMA B MY3€AX, apXUBax 1 Oubmo-
rexax Poccuiickoit Penepannu.

CpaBHUTENBHO He6OIBIIOE KOJIMUIECTBO «IaT€POBHIX 3EPKa», MOIIETIINX
1o Hac, 06yC.T[0B.TIeHO HE TOJIPKO UX XpyHKOCTLIO, ILJIaCTUHBL «yraCaIOT» HPI/I BO3-
IEeUCTBUI CBETA, OKMCIAIOTCA IPH JOCTyIIe KUCIOPOZA, 4 HEKOTOPHIE MOTYT OHITH
nerko cTépre. Kpome Toro, smoxa mareporunuu G5LIa U OBOJIHHO KOPOTKIM IIe-
PHOIOM aKTHBHOTO PasBUTHA M PACIPOCTPAHEHUA STON TEXHOIOTHY ¥ JJIHIACH
OKOJIO /IBYX IecATHIETHI, ¢ 184,0-X 10 Havana 1860-x To10B.

Ocuosoit uzmanus cran Marepuai, cobparnsiit POCPOTO Bxoxe MHOTOIETHER
KPOIOTIUBOM paGOTH 1o peanusannu HanmonanpHoi# mporpaMMBsl COXpaHEHHUA
(OTOTOKYMEHTOB, BXOAAMINX B COCTAB TOCYLAPCTBEHHEIX (PoHa0B Poccuiickoit
Penepanun. YacTsio 9T0ro rI06aIbHOrO X MaCIITAGHOTO IPOEKTA 3ayMaHO M3~
JaHHe MHOTOTOMHOTO CBOJHOTO KaTamora, pabora Hajs KOTOPHIM IPOLOJIKAETCA
yi#e HECKOIIBKO JIET.

Hawano nmybmukanuu cobpanuii [arepoTuiios 6bI0 MOMOKEHO B 1999 TOY,
xorzma B ['ocymapcersennom Ucropmueckom Mysee 8 MockBe COCTOAIACH BRICTABKA
«Y HCcTOKOB (hOTOMCKYCCTBA», COMPOBOMKIABIIAACA HBIAHMEM IIOIHOTO KATAIOTa
3TOU caMOU oﬁmnpnoﬁ B HameH cTpaHe KOMTEKITUH «MEeTaTHIeCKUX CHUMKOBY .
Karamor cremyromero mo BeTudarHe cOGPaHUA JaTepOTHUIIOB, XpaHAIerocs B ['ocy-
napcrserroM dpmuTane B Cankr-Ilerepbypre, 6511 msnan 8 2012 romy. Emy mpen-
IIECTBOBAJ KATAJIOT MPOIIEINIEH B STOM KPYIHEHIIEM MIPOBOM My3€€ BBICTABKM
n30paHHBIX IPOU3BeNEeHNIT «Dmoxa nareporuna. Panusas pororpadus s Poccun»
(2011). Kpome sTux Hanbonee 3HAYUTEIBHEIX 110 00BEMY CTOTMYHBIX COOPAHMIA,
HJ'IHHOMCPHO H3y‘laeMBIX n HYGHI/IKYCMBIX, HEMaIo pe]lKI/IX O6pa3HOB pﬂHHeﬁ «ce-
peﬁpHHoﬁ CBETOTIMCH», HAXOMATIUXCA BO MHOTHX APYTUX POCCUHCKUX My3efx,

apXHBa_X nu prHHHX 6H6J’[I/IOT€KHX, BHSPBBIC 6y11yT HpeJICTaBJIeHI:I BHAIIEM U3IaHUU.

B mavase moAroTOBKM CBOAHOTO KATAJIOTa OCHOBHOM 3afavyeil CIEUaINCTOB
Myseiiro-ricTaBouroro nerrpa POCPOTO 65uro Brrasienye u c60p mubOpMAaiy
0 COXpaHMBUINXCA yHUKAIBHBIX IaMATHUKAX paHHei (pororpaduu s Poccnn. Ho mpu
CHCTEMATH3AI MY MATEPHAIIOB, IOy YEHHBIX OT KOJLIET, CTajI0 IOHATHO, YTO BO MHO-
PUX CIIy4asx IPEIMETHI HyKIAITCA B LOIIOJIHUTEIBHOM U3y 4CHUH — TIIATEIBHON
HpOBepKe JIHTHPOBOK, yCTaHOBHeHHH aBTOpCTBa n yTO'-IHeHI/II/I anHGyHI/Iﬁ. ILE.TIGKO
HE BCE HCO6XO,EI;I/IMLIC CBEOEHUA O ﬂarepOTHHaX M3BECTHBI CETOOHA XpaHI/ITeHHM -
3TOT MaTCpI/IaJ'I, B OTJIMYHME OT }UBOIIMCHBIX UIIN rpa(i)I/I‘IeCKI/IX HPOHSBCHCHHﬁ,
€e1E MaJIO OCHAIEH HAYIHBIM HHCTpyMeHTapueM. OTcyTcTBre moTHOMAacITaGHOR
1 pasHO0OpasHOI IUTEPaTypHI 110 McTOpuy pororpadun 1840-1860-xronos, cupa-
BOYHHMKOB O MACTEPax-IarePOTHIINCTAX, KAK PyCCKHUX, Tak 1 paborasmux 8 Poccumu,
4acTo BaTPYZHAET aTPUOYIMIO U ATHPOBKY CHUMKOB. DTOMY 1K€ IMPEIATCTBYIOT
nu HpOﬁHeMI}I COXPHHHOCTH ﬂarepOTHHOB, CBA3aHHBIE C ,]IelbeKTaMH XUMHUYIECKOTO
CBOﬁCTBa n ¢)H3H‘ICCKI/IMH yTpaTaMI/I.

B cocras penxomzeruu xaramora sountu corpyauuku POCPOTO u mpurma-
H.IéHHHC CIIEITUAJIUCTHI — HCTOPHKH, I/IC](yCCTBOBe]IBI nu apXI/IBHCTBI. OCHOBHI}IMI/I
aBTOPAaMU TEKCTOB 10 ucTopuu dororpaduu u arpubymuii cranu Enena Banenru-
nosHa Bapxarosa (PHB) u Tarsana I'puropsesna CaGyposa (TMUM). Bes ux yuacrus,
3HAHWH ¥ OIIBITA STOT IPOEKT MIPOCTO HEBOBMOMKHO OBLIO GBI OCYIIECTBUTS.

HO 3aMI)IC.T[y aBTOpOB, OTIOEJIPHBIE TOMA, COXPHHHB OCHOBHBIE HPHHHHHLI
1 061IIyI0 CTPYKTYpPY O CAHUA IIPEAMETa, OyayT pAasIdaThCa Memx/Ly coboii — omHI
Oy/yT MOCBANIEHB HECKOIBKIM HEOONBIINM KOJUIEKIUAM, SPYTHe MOMTHOCTHIO
IIPE/ICTABAT TOJIBKO OLHO COOpaHMe.

[Ipomoinxas paGory Hat BEABIEHAEM TAMATHUKOB PaHHeit Gororpaduu B rocy-
naperseHHsx pornax Poccuiickoit Peneparuu, cocrasurenu karanora «Jlareporumn
B POCCHH» HagewTca 0Hy6JIHKOBaT]) BECH KOpHyC CyH_IeCTByIOH_IHX Ha CCFOI[HHHIHHﬁ
IEeHDb yHI/IKaHLHBIX «METALNIMNYECKUX CHUMKOB», HE TOJIBKO CIIacad UX OT 336BCHI/IH
¥ «yTacaHU» , HO M [ABAA MMILY/IbC K JAIbHEIIIeMy yTIy0IE HHOMY M3y IEHIIO STOTO

66CI.[CHHOI‘O HaCJIeIUA OTEIECTBEHHOMN UCTOPUM U KYJIBTYPBI.

A. Makcumosa,

3amecmument zenepanbiozo dupexmopa POCOOTO

Preface

The consolidated catalog The Daguerreotype in Russia acquaints readers with unique
works of svetopis (photography), created by the earliest photographic method
in history. The catalog presents only a few hundred daguerreotypes currently
preserved in museums, archives and libraries of the Russian Federation.

This relatively small number of extant “Daguerre’s mirrors” can be explained
not only by the “fragility” of plates —they dim under light, oxidize when touched
by atmospheric oxygen, and some of them may be easily and completely effaced —
but also by the very short period of active development and proliferation of this
technology. The Era of Daguerreotypy lasted about two decades, from the 1840s
to the beginning of the 1860s.

The core of this publication is the material collected by ROSPHOTO in the
course of painstaking implementation of the multi-year National Program for
preservation of documentary photographs in the public funds of the Russian
Federation. The publication of a consolidated catalog, a work-in-progress for more
than five years already, was conceived as part of this global and ambitious project.

The start for the publication of daguerreotype collections was givenin 1999,
at the time of an exhibition at the State Historical Museum in Moscow, At the Root
of Photographic Art, accompanied by the publication of a full catalog of this most
extensive in our country collection of “metal pictures.” A catalog of the second-
in-size collection of daguerreotypes, stored in the Hermitage, St. Petersburg,
was published in 2012. It was preceded by the catalog from the exhibition The
Epoch of the Daguerreotype. Early Photography in Russia, held at the world’s largest
museum in 2011. Besides these most significant, in terms of quantity, metropolitan
collections, studied and published more or less systematically, quite a few rare
specimens of early “silver photography,” preserved in various museums, archives
and large libraries across Russia, will have their first publication in this catalog.

Atthe beginning of the preparation of the consolidated catalog, the main task
of the specialists of the Museum and Exhibition Center ROSPHOTO was to identify

and collect information about the unique monuments of early photography in
Russia. But at the stage of categorizing the material obtained from colleagues, it
became clear that in many cases the items were in need of further scrutiny: dating,
establishing of provenance and attribution. Not all the necessary information about
daguerreotypes is known to the keepers: this sort of material, unlike paintings or
graphic works, is still lacking in scientific apparatus. And the lack of literature
on the history of photography in the 1840s-1860s and professional directories
of daguerreotypists, both Russian-born and foreigners operating in Russia,
often complicates the attribution and dating of these ancient photographs. Such
complications also stem from the poor present condition of daguerreotypes due
to their chemical and physical deterioration, which makes their analysis very,
very difficult.

The editorial board of the catalog includes ROSPHOTO's officials along with
invited experts: specialists in Russian history, in art history and archivists. The
principal contributors of the essays on the history of photography and attributions
are Elena Valentinovna Barkhatova (RNL) and Tatyana Grigorievna Saburova
(SHM). Without their participation, knowledge and experience, this project would
simply not have been possible.

Itis the editors’ intent that the volumes of this publication, while retaining the
basic principles and general structure of item descriptions, will be distinguished
from each other: some of them will feature several small collections, whereas other
will be fully dedicated to a single major one.

Continuing their work on the identification of the monuments of early
photography in the state archives of the Russian Federation, the compilers of the
catalog The Daguerreotype in Russia hope to publish the entire body of the existing
“metal pictures,” not only saving them from oblivion and “extinction,” but also
giving an impetus to further in-depth study of these precious assets of the national

historical and cultural heritage.

A. Maximova,

ROSPHOTO, Deputy Director



E. BARKHATOVA. “THE SUN IS DRAWING ON SILVER"

E. barxaToBa

«CouHie muIeT Ha cepedpe»

Yerséproro auBapa 1839 I'. KOPPECIIOHLEHT CAHKT-IeTePOYPrCKOiL
raserst «CeBepHas muena» cooburun yurarenam: «Husonucen
Jarep, usobperarens u nupexrop Juopamsr B [lapuxe, Hamegaran
usBecTre 0 TI060nETHOM n3obperenun... OHO COCTOUT B BEPHOIA
mepemade IPEeIMETOB IPUPOLEL MOCPELCTBOM KaMephi-006CKy -
PBL, 6€3 Kpacok, HO ¢ COBIIONEHIEM BCEX CTEIEHEN OTTEHKOB» .
Taxk cronuunoe merepbyprcroe obIIECTBO, BCETTA BHUMATEIBHO
ciaepuBinee 3a HoBoctAMHU u3 Ppanunu, ysuano o6 ouepesHOM
CeHcalWy, KOTOpasd Yepes3 HECKOIBKO THeI CepbE3HO B3BOJIHY-
er u Bech yuénsii mup. Cegsmoro ausapa 1839 r. Ha 3acegaHuu
[Mapmscroit AkameMun Hayk U3BECTHHH (UMK U aCTPOHOM
H.®. Aparo pacckasan o ¢ororpadudeckom Ipoiecce, U30-
Gperénnom xymomuurom JI. K. M. larepom (1787—1851) na oc-
HOBAaHUY MHOTOJIETHUX HCCIELOBAHHUN BOCHHOTO MHIKEHEPA,
yaénoro-camoyuru K. H. Heenca (1765—-1833). 06 sTrom BasuOM
COOBITHY, KOTOPOE «3aHMMaeT Tereps B [lapuke u cBeTCKUX JI10-
Iei, U XyMOKHIKOB, ¥ YIEHBIX», 25 AHBapA 1839 I. coOBIIHT Ta-
sera «Cankr-IlerepOyprexue BeOMOCTI» B CTATHE IO IPOMKIM
3aronoskoM — «HoBoro poma xusonucs»: «Beakomy ussecrro
meiicTBrE KaMep-00CKypHI, BCE 3HAIOT, KAK YICTO IIOCPELCTBOM
YMEHBIUINTEIBHOTO CTEKIa N306paKaloTcA B Hell Ha Oymare Bce
BHemHue npenMetsr. [Ipencrassre xe cebe, uro r. larepy ynamocs
yZepars Ha GymMare STOT CTOJIb BEPHEIM PUCYHOK, 3TO CTOJIb TOTHOE
n3obpaxeHue IPEIMETOB, CO BCEMY ITOCTENIEHHFIMY ITEPEX0/Ia -
MU TeHeH, co BCei ,,HeKHOCThIO JIUHUMN 1 CTPOTOM TOYHOCTHIO
¢dopm... Rakum ke samsicnosarsim cpencrsom r. Jlarep mpoussomut
TaKue dygeca’?»?.

O 3axBaTeIBaIOLIIER YMBI COBDEMEHHUKOB «TaiiHE» JarepoTHuIIa
B HepBOﬁ IIOJIOBUHE 1839 I'. MUCaJIN ra3€Thl MHOTUX CTpaH, HO 6OJII)_
Ile BCEro peKJIaMIpoBana HoBoe M3oOpereHue (paHIyscKad
mpecca. B dpesparne 1839 r. «Canxr-Ilerepbypreckue semomoctu»
mevarany ImepeBomsl crareil «ciasHoro» Hf. HHamena, koropsrit
B rypHane ‘L Artiste” scdderrHO pacckassiBan 0 Brgaromeiicsa
nearenxsHoCTH n300perarena: «Mmsa [larepa ussecrHo o Beeit Es-
pore. OH GbLI CHAaYAIA MCKYCHBIM KUBOIKCIEM; HO €MY XOTEJIOCH
OTEHICKATh UTO-HUGYIb, XOTH HEMHOMKKO IOJANIBIIE OT KUBOIIUCH.
W ou orsickan Juopamy... Jlarep BBEI HAaC BO BHYTPEHHOCTH Kap-
THH... M IPOHUKIN BCIIE 32 HUM B JpEBHUE PA3BAIMBAIOLIYIE -
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Cf LePKBY; B30OMPAIKCH HA TOPSHL, CIIyCKAIUCH B TOJUHBL; ObIBAIK
1 Ha MOPX, ¥ Ha peKax; 6e3 Tpya 00be3KaIu ¢ BOITIUIEOHUKOM BCe
eBpoIeiickue cronauusl. Becnpepsisro usyyasn s coeit luopame. ..
yAUBUTETbHBIE M3MEHEHIA CBETA U KPACKIL, OJITOE BPEMA YIIPaB-
JIAA COMHIEM U IIOCHLIAA €T0, paba IIOKOPHOTO. .. Kya B3oyMaercH,
IIe Hy)eH ero ApKuii unu OnemHsIi yd, n3obperarens JJuopamst
IOILIEN L0 CTPAaHHBIX PE3YIBTATOB... 9TO, IIOKaMecT, ero taiHa. Co
BpeMeHeM OH caM 00bacHUT €€ EBpome»3.

Ye 19 asrycra 1839 r. 8 [lapmxe Ha 06BeuHEHHOM ceccuu
AxameMuu Hayk 1 AKaleMIT¥ H3AIIHBIX KCKYCCTB GBI 00HAPOIO -
BaHBI MOZIpobHOCTH PoTorpaduieckoro mpomecca, koropsrit Ppas-
L¥A «BETMKOLYLUIHO BPYYIIa BCEMY MUPY» B KaueCTBe IBUTATEILA
obmecrBeHHOr0 mporpecca. Onmupascs Ha MHOTOIETHHIE OIIBITHL
nsobperareins renuorpaduu Heemca, [larep cymen momydennsrii
1epes 06bEeKTUB KaMepsi-06CKypEt (1aT. camera obscura— rémuas
KOMHATA) «CBETOBO! PUCYHOK» 3aKPENUTH Ha OTIIONMPOBAHHOM 110~
cepebpEHHOI MeHOI IIACTIHE, IPESBAPUTEIBHO IOJBEPIHYTOMN
meiicrBuio mapos foxa. [locie nauTensHoll sxcmo3uLIY 06paso-
BaBLIEECA HAa METAIIE N300pameHue IPoABIanu («BBI3HIBAII»)
IapaMyu PTYTH ¥ OKOHYATEIBHO «3aKPEILIANN» TUIIOCYIb(U -
TOM HanI/IH. HOpO}KI[éHHOe COJTHEYHBIMU Hy‘{aMI/I N XUMHUNYECKN
«yBEKOBEUEHHOE» N300pAKEHIE TaBAJIO, KAK B 3epKaJIe, TOIHYIO,
MOKYMEHTATBHYIO KONUIO peansHoro Mupa. CIoMmHOCTB TEXHOIIO-
TUYeCKUX OTlepaIyil, TIaTenbHad paboTa ¢ HOLOM ¥ PTYTHIO HE OT -
IyTHYJIM BOCTOPMKEHHBIX DHTY3MACTOB HOBATOPCKOTro Merona. Hak
BCIIOMMHAJ OGUH U3 nepBsix nareporumnucros M. A. Togen, mapux-
CKyI0 TIyGIIHKY yiKe depe3 HECKOIbKO JHEH IO0CIe OTIAleHIA 1€~
taiei poTorpaduIecKoro METOLA OXBATHII HACTOAIUN A MOTaMK:
«Kammprit merrazes CKOIMPOBATH OTKPHIBAIOIIUICA U3 €r0 OKHA
BIJI, X HEKOTOPHIM CYACTIMBIMKAM yIaBAIOCh C IIEPBOTO Pa3a IOy -
IHTH CHILYST KPHIII Ha (poHe Heba: 3aMupas OT BOCTOPTa, OHU OBLIH
TOTOBHI JII000BATHCA KOHTYPAMH IIEYHBIX TPYG»*.

B rom e aBrycre 1839 r. u B Poccuu crany m3BeCTHSI TOYHBIE
moxpobHocTy HoBOro OTKphiTUA — «Cankr-Ilerepbyprekue Bemo-
MOCTI» IIYOIHKYIOT 60JbIIyIo cTaThio «O0BACHEHYE TAITHEL Tarepo-
THIIa» —epeson u3 dppanuysckoro usganua - Journal des Debats”.
A conupuerit mypHan «OTedecTBEHHBIE 3aIINCKID> IIE€YATAET 3aMETKY

«Taitna AarepoTuIiia», paCKpPrBasg BCE XMMUKO - TEXHUIECKNE 0CO -

GerHOCTH (PPaHIy3CKOTr0 H306peTeH . DTOMY e OBLIA IOCBHIILE -
Ha 1 oburupHasa crarea «IlonHOe omMCcaHMe TarepoTHIIA U CII0CO -
6OB, ITOCPEICTBOM KOMX CHIMAIOTCA M PHCYHKI» , II€YaTaBIIAACH
BHOA6pe-mexabpe 1839 r. BxypHane «Crin Orevecrsa». OHa 6ri1a
OCHOBaHA Ha TOJIBKO 4TO m3maHHoi B [lapmxe Gpomrope camoro
Harepa “Historique et description des procédeés du daguerreéotype
et du Diorama”, koTopas B 1839 r. BeLIep:Kaza HECKOIBKO QpaH-
IL[y3CKUX ¥ MHOXECTBO 3aPy0eKHbIX IePeU3TaHUNA.

B Mocxse 81839 r. 8 unorpaduu H. Crenanosa oneparusno
BHILIO B cBeT «OImicanne IPaKTUIeCKOTO yIOTPebIeHIa HacTo-
Amero gareporuna, nusobperéunaro '-nom Jlarepom». Ito mepsoe
B MCTOPHY OTEYECTBEHHOI (poTorpadmuecKoi TuTepaTyphl U3~
HUE CIyUI0 HeOOXONMMBIM PYKOBOILCTBOM IJIA BCEX MEIAIOIIUX
3aHMMATHCA CHEMKOM.

Taxum o6pasomM, pycckue muoHepsr poTorpaduu pacmosa-
rajJju caMbiMu aI{TyaJIBH])IMI/I CBEOCHUAMMU O ﬂarepOTI/IHI/II/I, IIo-
Jy4as HeoOXOLUMBIE PyKOBOCTBA IIPAKTUIECKH O[HOBPEMEH -
HO ¢ (hpaHITy3aMH.

Ot camoro Jlarepa u csrna H. Heenca — Ucupopa — ysuan
B 1839 r. mogpo6HOCTH IEPBOTO GoTorpaduIecKoro mpouecca
u aneH-KoppecnouneHT UMmeparopekoit Akanemun Hayk B Ile-
repbypre 1. X. Fameus. O crrenumansro mocernn [Tapwx, Bormos-
HAA IPOCH0Y CBOMX KOJIET — 3HAMEHUTOTO €CTECTBOMCIIBITATENA,
OPIMHAPHOIO aKameMuKa 1o anaromuu u pusuonoruu K. M. Bapa
u akageMuka soonoruu ®. ®@. bpanara. Yemsimas 0 HOBOM CIIOCO-
6e huKCHpPOBaTH U300 PAIKEHNA, OHY 3AXOTEIH YIOTPEOUTH Hare-
POTHII [JJIA NCCIELOBAHUA <IPEIMETOB HATYPAIBHON HCTOPUL».
lamesns He TONBKO MOAPOOHO U3YIHII IIPOLIECC HATEPOTUIINY TIOF,
pyxosoncreom U. Heerca, Ho u camocToATEIBHO CHeIal CHUMKH.
Bmecre ¢ anmaparom ox nepecian ux B Ilerepbypr, roe onu 65urn
pacemorpenst 6 centabpa 1839 r. Ha sacemanuu Koundepenunun
Axanemuy Hayk. Brimo mocraHOBIEHO: HOPYYNTS aKaLEMUKAM —
xumuu I'. . Teccy u dusuxu 3.X. Jlenny — npoussectu 6onee
COBEPIIEHHBIE CHUMKY Ha METaJLIe. DTU MHTEPECHBIE OIIBITHEIE f1a -
TEePOTHUIIH, BULUMO, HE COXPAHUIIKCH, 3aTO IO CHUX IIOP II0Ib3YETCA
BHUMAaHMEM UCCIIeL0BaTeNIel PA3HELX CTPAH TOT/IA e IPUCIaHHAA
lamemewm B [Terepbypr nenneitman nepenucka larepau H. Hrermca,
PACKPHIBAIOLIAA TETATH UX JOITOBPEMEHHOTO COTPYLHUIECTBAS.

B apxuse Poccuiickoii AkameMun HayK COXPaHUIICH IPUCIAH -
uoe ['amenem B HeTep6ypr yxe u3s Jloumona «pororeHnyecKue
pucyuru» I'. ®. Taxs6ora (1800-1877), koroporo cuuraror emé
OIHUM POIOHaYanbHUKOM oTorpaduu. Msysennem sroro ams-
TEPHATUBHOI'O, IIOJIb3YACH COBPEMEHHOM TEPMUHOIOr U, HoTo-
rpaduYIeCcKOro METO/A TaKKe 3aHAINCH B eTepbyprekoit Axame-
muu. B mae 1839 r. akagemuk xumun 0. ®. Ppumire mpounran

E. BAPXATOBA. «CONHLE MWLLET HA CEPEBPE»

3aIIMCKy 00 yCOBEPIIEHCTBOBAHUY TaIB0OTOBCKOTO METOZIA, B OC-
HOBE KOTOPOTO JIEMAIIO MCII0Ib30BAHYE BMECTO METAIIIIA — OyMaru,
IIPELCTaBUB KOJLJIETaM COOCTBEHHEBIE CHUMKY PACTEHU.

Meron Tans6oTa 06pET B PyCCKOM CTONMIIE APKOTO IIPOIIA-
raH[I¥CTa B IMIe pefaKTOpa KypHaia «bubnnorexa nid areHus»
0.1. Cenxoscroro. B crarse «/larepos cexper: KOMeL¥A BO MHOTHX
mefcTBUAX, passrpanHad B [lapuske», omyGIMKOBAHHOMI B aBIY-
cre 1839 I'., OH IIOIBEPT PE3KON KPUTHKE Tar€POTHUIL, HA3bIBAA €TO0
«DECIIOKOIHOM TeTCKON UTPYLUIKON», IIMCAIL O TOM, KaK TAMeNa
paboTa ¢ JarepoTHIIOM A My TEeNIeCTBEHHITKA X HACKOJIBKO CIIOMKHO
«cOepemenne pUCyHKa» Ha HEIPOIHOM CII0€ HOL0BOM KomoTu®.
«[Ipoarramiickyro mosumuo» GeHKOBCKOI0, KOTOPBLIL BIIOCIES -
CTBUM IIPOIOJDKMI OTCTAMBATH IPEUMYIIECTBA TAIBOOTOBCKUX
GyMaKHBIX CHUMKOB, IIOXOKUX Ha «HEXHbIE CEIIMN», U HEJIECTHO
IIMCAJL 0 «CBUHI[OBBIX, MEPLAIOLINX XOIOLHEIM OIIECKOM» Tarepo-
THIIaX’, MHOTHE €I'0 KOJIIIEry ocynuiu. Tem Goiree 4T0 CTOTMIHOE
meTepOyprekoe 06IIECTBO ¢ BOCXUINEHNEM PACCMATPIBAIIO YIKE
B ceHTAGpE 1839 I'. TP MOLIUHHBIX «JarepoBa PHCYHKa» Ha BBI-
craBke B MIMmeparopckoit AkaneMuu XygoKeCTs.

ITo pemenuro Munucrepcrsa nHOCTpaHHEX Aei PpaHnuu
00pasIsl HOBATOPCKUX «XyLOMECTBEHHBIX pabor» Jlarepa 6suin
IIPEIOLHECEH B LAPCTBYIOUINM JOMaM HECKOJIBKUX €BPOIEHCKUX
TOCYIapCTB, B TOM IHCIE — Poccuun, prccnn u Ascrpun. Umenno
OHY ¥ GBIIY IIPEICTABIEHE! Ha BEICTABKE B AKaJ[EeMIH XYIOMKECTB,
kyna Hukomait I mepenan u npuo6perénusiit MunucrepersoM nso-
pa B [lapumxe mareporunHsLil armapar, BELCOYAiLIe TOBEJIEB Ipe-
supenty Akagemuu A. H. OneHuny «iCII01b30BaTh B I€JI€ LOPOT0-
CTOAIIYIO HOBI/IHKy>>8. Tpu cunmxa [larepa — omgus ¢ sumom Hosoro
Mmocra B [lapmxe u nBa HaTIOpMOpTA, 3alleYaT/IeBIINE BHYTPEHHEE
yOpaHCTBO XyLOKECTBEHHON MACTEPCKOM, OBIIIM CMOHTHPOBAHEL
B paMe IIOJI CTEKJIOM Ha e[[NHOM IIaCIIAPTY, B IEHTPE KOTOPOTO 110~
memranca asrorpag camoro Jarepa. Kak u momapennsie 6aBapckomy
xopourio JliomoBuKky | «MeTamnuyeckie CHUMKI» , KOTOPBIE KCIIO -
HUPOBAIUCH IOCIE 20 OKTAOPA 1839 I. B 3aymax Accoruanuu uc-
Kyccrs B Mionxene?, «mareposs pucyuku» B [lerepbypre Bsssaiu
OKUBIEHHEIE BOCTOPTH B XYL 0KECTBEHHOI Cpefie.

B Poccuu mepBrimMu cranu IpogaBaThea GpaHIy3CKUE BULOBbIE
mareporumsl. B MockBe B Marasute onTuuecKuX IPUHALIERHOCTEN
K. A. Bexkepca na Kysunenkom Mocty, rie ¢ uioi4 1839 r. mpusmMa-
JIach IOANUCKA Ha HoCTaBKy us [lapuka marepoTuIHEX anaparos,
KyIIUTh METALIMIECKIE CHUMKY roposia Ha Cere MOmHO OBLIO yike
B oxrabpe. U s [lerepbypre ¢ oxrabpa 1839 r. Bunsr ppanirysckoit
CTOJIVIIIBL, 3aIIE€YaTIIEHHEIE «Ha cepebpe», CTao BOSMOMKHO IIPH06-
pecru B MarasuHax sHaMmeHuToro mexanuka I, llexens u nsparens

A. TIpeso (croumocrs 25—30 py6.).
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B ToMm ke okrabpe 1839 r. B mpecce moABnAerca HHGOpPMa-
¥ 06 M3TOTOBIIEHU N mareporunos B Poccun. O mpoussenennoit
8 oxrabpa 1839 r. B [lerepbypre crémxre mypuan «Corr Orevecrna»
coobmraer: «O Jlarepe Bcé eIé mpomomKaloT MICaTh BO BCEX Fa3eTax,
XBaJIUTh €10, GPaHUTB, CIIOPUTH C HUM, JOIIOIHAT €T0 OTKPBITHE.
JlarepoTuir caenanca maxe HOBOIO OTPACIBIO IIPOMBIIIIEHHOCTH:
MHOKECTBO IIAPJIATaHOB €34AT ¢ HUM 110 PpaHnum, IPOMKUMHU
O6'I)HBJ'[CHI/IHMI/I C3BIBAIOT HO‘{TCHHCIU/IHIYIO Hy6HI/IKy W IIOKA3BIBAIOT
eil, Kak COJIHIIE PUCYET KAPTHHKH. .. I-H TepeMUH, ITOAII0IKOBHUK
Kopmyca nmxenepos myreit cooOme N, POMBBEN yIaUHBIH OIIBIT,
CHATHEM Uepe3 TarePOTHUII, B IPOJOLKEHIE 25 MUHYT, Mcaaku-
€BCKOTO co60pa 1 TeM JOKas3all, 4T0 U 0L 60 IPaLyCaMHy IIMPOTEL,
OCEHBIO, JaTEPOTUII HE TEPAET CBOETO HEHCTBUA» .

C rpymHOCTAMU, IUKTyeMBIMH TeorpaduiecKuMu 0coOeH -
HOCTAMH [JBYX PYCCKHX CTOJIUI], CTOJKHYJICA ¥ YIIOMUHABIINICA
yxe K. A. Bexrxepc, KoTopsrii mpomaBa He TOIBKO MPUBE3EHHBIE
n3 Ppannuy anmaparsl, HO U «CHUMKM Ha cepebpe». B oxrabpe
1839 I. B rasere mMOABIAETCA PEKIAMHOE COOBIIEHME O TOM, YTO
Bexxepc mpuHuMaer 3akassl «Ha CHATHE YIUIL ¥ 3faHuit MoCKBEI
110 50 py0. acc. 3a BUm»".

DTOT IPeSIPUUMIUBEIN TOPrOBEL] HE TOIBKO IIOCTABIIL Ha KOM -
MEPYECKYI0 OCHOBY IIporecc (oTorpagupoBaHms, HO U CIOCO0-
CTBOBAJL TOMy, 49To K HBy‘{eHI/IIO TEXHUYIECKUX CBOMCTB HOBUHKH
obparunucs MockoBckue yuéusie. B Hoabpe 1839 r. mpecca coo6-
muna «06 omsiTax ¢ gareporunoM B Mockse», koroprre Bexkepe
IIPOBOIMII B KOHIIE OKTAOPA B IPUCYTCTBUN YHIBEPCUTETCKHX IIPO-
¢deccopos P.T. T'eiimana, H. H. luuma u gpyrux. dxcnepumen-
TQIBHO GBLIO JOKA3aHO, YTO «CHATHE BULOB IIOCPELCTBOM ITOTO
CHapAIA He TOJNBKO IPOUBBOLUTCA C JIETKOCTHIO, YAUBUTEIHHOIO
CKOPOCTHIO ¥ HEMMOBEPHOIO TOYHOCTHIO, HO €I ¥ TO — UTO /A HAC
IPEUMYIIECTBEHHO BAKHO — UTO AeiCTBUE C Jar€POTUIIOM TOYHO
TAK 1Ke XOPOoIIo yraérea y Hac B MockBe IIpu Mopo3e cBhime 12°, KakK
aerom B [lapmxe». MoCKoBCKIE yIEHBIE OIIBITHBIM IyTEM IPUIILITH
K BEIBOZLY, YTO «APKOCTH CBETA, yCUIEHHOTO OTPAKEHIEM OEIU3HEL
CHEra, MOYTHU PAaBHAETCA APKOCTHU CBETA IOMHBIX CTPAH, B KOTOPBIX,
o cioBaMm Jlarepa, Menee Tpebyerca BpeMeHM, HabBI CBET IPOU3-
BOJ VI IeHICTBIE Ha HomucToe cepebpo»2.

Hayumsie OIBITH 110 COBEPIIEHCTBOBAHMIO JATEPOTIIIHOTO PO~
meccaB1839 r. B IlerepGyprekoit AxameMun HayK 1 B cpele yI€HBIX
MockoBCKOTO yHIBEPCUTETA, COUETAIICH C TEATEIBHOCTHIO IIEPBEIX
PYCCKUX SHTY3HACTOB HTOTO IIOMYJIAPHOTO BO BCEM MUpPE HOBIIIE-
crea. Kax Bcmomunan «Hecrop pycckoit dpororpadun» C.JI. Jle-
BUIIKUI, JOPOTHE TAar€pOTUIIHEIE CHAPAMLEL aKTUBHO CTaja BEHI-
nucsiBars u3 [lapmxka 6oratas apucroKkparua — HapuMep, KHA3D
C.C.Tarapus, xkuass C. fl. I'pysunckuit, rpad A. A. Bo6puHnckui,
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KOTOPHIN CTAJl — HAPALY C JKEHOM U TeThMU — OfHUM M3 IIEPBBIX
oredecTBeHHEIX oTOTrpadoB-I0bUTENEH.

Hoporocroamue annaparst mpoussoguiucsk B [lapmxe pup-
Moit, KoTopyio Jlarep ocHOBa BMeCTe CO CBOMM [BOIOPOLHEIM Opa-
toMm A. H{upo, 1 Ha uxX «CcHapALe» HEIPEMEHHO IPUCYTCTBOBAT
BHII'PAaBUPOBAHHBIHM TEKCT: «['apaHTHPOBAHBI KAYECTBO M 3aKOH-
HOCTB yIOTpPe6IeHIA KaMePHl TOJIBKO B TOM CIIydae, €CIM Ha Heil
ects Hagmucs Jlarepa u pupmennsrii 3uak Hupo».

Ho ymxe B mae 1840 r. moABUINCH PyCCKME DATE€POTUIIHEIE
ammapaTH, KOTOPHeE MOKHO 65110 KynuTh B MoCKBe, B KHIDKHOM
maraguse A. [llupaesa. O6 9ToM CBUIETENBCTBYET JOCTOBEPHBIIL
HUCTOYHUK — rasera «MoCKOBCKHIE BEIOMOCTH>», COOOIIABIIAA:
«B oredyecTBe HaleMm TakKe HEMAIO OBIIIO0 OXOTHUKOB KYIIUTH 14~
repoTui; Ho BeinucaHHbIH u3 [lapiska cromt Tpucra u weTrpecta
pyOiteit, cyMMa, KOTOPYIO U GOraTEIl Y€I0BEK HE BIPYT PELIMTCA
yIoTpebuTh, He Gyoydu YBEPEH B yaue OIBITOB; K COMAIEHIIO JKE,
HAIIUIMCH 1€ JII0IM, KOTOPHIE, #ejlad II0Ka3aTh CBOE BCE3HAHUE
1 He MCIIEHITaB HUYero Ha IPAKTUKE. .. BOCCTAIH IIPOTUB CEr0 M30-
Operenus, Havanu 6paHuUTH €ro... HukTo M3 pycckux onTHKOB
He [,eJTaJl JarePOTHUIIOB, i IIOTOMY, MeJIad yTOLUTh MCTHHHBIM JII001 -
TEJIAM U3AILIHOTO. .. f PELUIMIICA IPUTOTOBIATH JAT€POTHIIH PASHOI
BEJIMYMHBI, IPOaBad UX II0 PAasHOI IieHe. .. 32 25—50 1 75 PyOIIei. ..
CHapsAmbl 5TH He Pa3INYIECTBYIOT HUIEM, KDOME TOTO, 9TO B O[[HOM
usobpakeHud OyIyT KpyIHee, B [PYTOM MeJIbde. ..»'3.

Crarba 5TOro pyccKoro sHTysuacTa GBI OAIICAHA HHUIINA -
namu «A. T'.», saxoropsimu ckperBanca A. @. I'pexos. Ilo cyru, on —
IIePBBIT U3 U3BECTHBIX CETONHA OTEYECTBEHHBIX AT €POTUIINCTOB,
TaK KaK BIIafeJIel] TPyToro OTKPHTOro 8 Mockse B 1839 r. 3aBeze-
HUA C «<rOBOPAITUM Ha3BaHueM» «IlepBonavansHas dpororpadus
B Poccun» @. H. Hasapp 65111, BepoATHEE BCEro, HHOCTPAHIIEM.

Csra MenkomomecrHoTo nBOopAHUHA Ipociasckoit rybeprun,
I'pexos oxonumn 2-it Kagerckuit kopmyc B [lerepbypre, roe ro-
TOBUIIM OUIEPOB [IJIA MHKEHEPHBIX U aPTUILIEPUACKUX BOMCK.
CKIOHHBI K TEXHUKE, OH B 1834, T. BBIILYCTHI cBOIO KHUTY «Omu-
caHue MeTarorpa iy ¥ BHOBb H300peTEHHOrO crrocoba mevarars
BCAKOTO POfiA METAIMIECKUMU HOCKaM¥ (METHBIMY, IMHKOBEIMY,
JKECTAHBIMU U T.II.) PASIIMYHbIE PUCYHKI U PYKOIIKCH, HE TPABH -
Py Ha CUX ZOCKaxX Pe3I[OM ML KPEIIKoI0 BogK010» . Ha ruryasaom
aucre aBropom 3Hauymica B. Okeprueckern. dra crpanHas damu-
JIUA, IPOYUTAHHASA CIIPaBa HaleBo, o3Havaer — Anekceit ['pexos.

3epKaIbHBII CI10c06 HanCcaHA COOCTBEHHOTO NMEHN 1 (aMUINI

Arense C. JI. lesunxoro. Iloprper M. H. I'muaxu. 1852. Kar. 6
S. L. Levitsky’s Studio. Portrait of M. I. Glinka. 1852. Cat. 6
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MOKHO TPAKTOBATH KaK CBOETO PoIa IPo(heCCHOHATIBHYIO IIYTKY
mevarHuka. B 1840 r. I'pexos cran ucmonp3oBaTh aHATOTHYHEIH
IpuéEM, HO yHE B 0b6JIer9éHHOM Bapuanrte — «Bokepr», mommu-
CHIBAfA TAK CAMOCTOATEIIBHO M3TOTOBIEHHHIE JaT€POTHIIHBIE all~
naparsl. JleBUIKKiL B CBOMX MEMyapax CKIOHEH TPAKTOBATH 3TOT
(axkT xemanvem [ pexoBa IPUBIEYs IOKyIATENCH IOIyIHBIIEIiCA
TakuM 06pa3oM HHOCTpaHHOU pamuiaueii. BepoarHo, B 5TOM ecTh
U3BECTHHIM PE30H, BEIb NaT€POTUIIHI FpCI{OBa YCTyITaay 110 BHEMI -
HeMy KadecTBy ¢paHImysckuM. JIeBuIKkuil BecbMa CHUCXOTUTEH-
HO IIMIIET, YTO 9TO ObLIM «BOJIbIINE NePEBAHHEIE BEYEPHEHHEIE
AITUKY, U3 KOUX OLUH, C BCTABJIEHHBIM IIPOCTHIM 33K UTaTeIbHBIM
CTEKJIOM, CITY#MJI KAMEPOH, BTOPOM — IJIA HOAMPOBAHUA, TPETHH —
IJIA PTYTHBIX IIAPOB; BCE OBLIO CKOMOYEHO KOE-KAK, U, PAByMEeT-
Cd, OT TAKOTO aIIlapaTa Helb3dA GBLIO0 HU 0KUIATH, HU TPeOGoBaTh
XOPOILIUX PE3YIBTaTOB, HECMOTPA Ha IPUIATABIIYIOCA Ha KIOYKE
raserHO# Oymaru GesrpamorHyto nncrpykuuio. llena ero Grra
25 py6. accurHAIIAMT» 4,

Koneuno, csumerenscrBam JleBUIIKOTO MOMKHO IOBEPATS,
HO CJIEIyeT TAKKE IOHIMATh ¥ M3BETHYIO PASHUILY MEHK/LY 3a1IPO-
camu Goraroro u 6eLHOTO, CTOIb PA3UTEIbHYIO Bcera B Poccum.

PaboTa ¢ MeTanIHIecKO MOBEPXHOCTHIO IIEYATHOM POPMEL
IJIA TONy4eHNUA THPAKA, KOTOpoit I'pexoB saHMManca B mepBoit
momoBuHe 1830-X IT., €€ [0 IIOABICHUA JAT€POTIHIINY, HECO-
MHEHHO, OIM3Ka mpobiemMaM, KOTOPble MHTEPECOBAIU MHOTUX
nuouepos gororpaduu o scém Mupe. M I'pexos mo mpasy moxer
CYUTATHCA ONHUM U3 HUX, €[Ba JIU He IepBrM B Poccun yenemno
COBEPIIEHCTBYA IPOLECC arepoTunHoi cséMru. 06 5ToM OH co-
obmai B razere «MockoBckue BemoMocTu», rae ¢ 1836 r. paboran
IIOMOITHIKOM U3HaTend. Tak, HalpuMep, B CTaThe OT 25 MaA 1840 T.
I'pexos moapo6HO paccKkassBaeT O MPENIPUHATHX YIyIIIEeHIAX
dororpaduueckoro mpouecca: «MHe ynamoch ZOBECTU CHAPALEL
IO CAMBIX MAJIbIX Pa3MEPOB, TaK YTO U OOJIBIION JATE€POTHIL. .. 3a-
HEMaeT MecTa He 6oJiee IIPOCToii IICBMEHHOM IKATYIKY, a [PYTUe
ewré Menee... Ha moxpsitue moueuxu ifoguem 1o cocoby larepa
OTpe6HO NHOTIA To Y2 daca u 0JIee; Y MEHA HTO IPOU3BOLHUTCA
B 3—4, MHYTBL, @ YTO BCETO BAIKHEE. .. A 3aTOTOBIIAI0 MOU JOIIEIKH
3a 6 MM 12 9aCOB IO OIBITA X YPE3 TAKOE e BPEMH IIO/[BEPTAI0
CHATBIN BUJ I CTBUIO PTYTHEIX TAPOB» 5.

A 26 utona 1840 r. 'pexos mybiukyer crarsio «O cHuMaHuK
IOPTPETOB IOCPEACTBOM JATEPOTUIIA» , CBUAETEIBCTBYA O TOM, UTO
B Poccun nossmirocs mpodeccuonansHoe dorToaremnse.

PaBora ¢ «MarnveckuM JarepoTHIIOM» UIMPOKO JEMOHCTPH -
posanacs I'pexoBsiM 1 BecbMma BIeyatisana coBpemenHuKos. Ove-

BYHO, YTO U CaM OH GBI OKPBUIEH OIBITAMY, O KOTOPBIX M CAI
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PETYIAPHO U IOLPOOHO, XOTA M COKPYLIAJICA, YTO €I0 AIIIAPATHL
Ha IPaKTHKe OKAa3aJIUCh TKenree. Hpome Toro, MHOTHE €ro 3a-
Ka3YMKY He MOTJIY HEIOABIKHO BBIIEPKUBATH Ha COJIHIE BPE-
M, HeobxomuMmoe nia cuuMka. Ho emy ymamocs mpumymaTs HoO-
BOE YCTPOHCTBO Kpeciia, IPU KOTOPOM T'0JI0BA MOIENN OHPAETCA
Ha 0apxaTHYIO MOAYIIEYKy'® — «CHUMaeMasd 0co0a» MOTJIA TEIEPS
«OYEHB JIETKO IPOCHIETH IO 15 MIHYT>», & IOPTPETHL MOJIyIaInCh
«CXOIOHBI 10 HCBCPOHTHOCTH». BCC 3TN yCOBepHIeHCTBOBaHI/IH 6I)IJII/I
LOCTATOYHO CYLIECTBEHHEIMM, 60 BOIIPOC BPEMEHH CHEMKH OCTPO
CTOSLII Ha IIOBECTKE [HA — eT'0 COKpalleHNEeM 3aHUMAINCh YIEHEIE
7 T06UTEN MHOTHX CTPaH.

He Menee ocTpeiM 711 001ieil 3BOIIOLMY 3apoxgatoIeicsa
¢dororpaduu 6511 1 BOpoc 0 (POTOUYBCTBUTEIHHOM CIO€ Ha a-
TEepOTHUIHEX IacTuHax. IMeHHO B 3TOM 0cobeHHO mpeycmen ['pe-
KOB, ACIIOTb30BAB FAIbBAHOIIIIACTHKY, OTKPHITYIO PyCCKIM yIEHBIM
B.C. flxo6u npakTHYeCKH OGHOBPEMEHHO C M300peTEHNEM Tarepo-
tuna. 'pexos cras moap30BaThCA IPU CHEMKE HE JOPOTOCTOAIUM
HaKJIaIHBIM cepeOpoM, a TAIbBAHNIECKH HAaHECEHHBIM Ha METHbIE
u naryHHsle miactuHe. Omsitamu [pexoBa samHTEpeCcOBaICA 3a-
eaxuit Gppaniys, ormpasusmuii B [lapux o6pasisr ycoBepires -
crBoBaHMit pycckoro macrepa. W 16 Hoabps 1840 r. B [lapmxckoit
AxameMuu HayK COCTOANOCH 3aCEIaHUE — BOT CTPOKY U3 OTYETA
o mém: «I'-u Aparo mpencrasu <...> pororpadudeckoe nzobpe-
TeHHe, KoTopoe 6510 HampasieHo eMmy 13 Mockssl r-nHom Mape-
HoM Jap6enem. D10 nsobpameHye 6BII0 YKPEILIEHO IOCPEACTBOM
cmocoba, m306perérroro r-HoM ['pexkossIM, cr1ocoba, KOTOPEIH,
TaK e Kak 1 c11ocob r-Ha Puso, 3HAUUTEIBHO YMEHBIIAET OTCBE -
YUBAaHUE INIACTUHOK» 7.

I'pexos TeM BpeMeHEM IIPOLOIIKAI COBEPIIEHCTBOBATH MCKYC-
CTBO ATE€POTHIINM, OTKPHIB mog, uMeHeM A. Bokepra s compyxecrse
cxumuroM . [lImungrom sareporumnuoe sasenenye Ha OcroxeHke.
B utone 1841 r. oy npearany BceM BIafeNbllaM CHATHX paHee
IIOPTPETOB IIPUCIATH UX CHOBA B aTEJIBE, YTOOH CAENIATh «HECTHU -
paeMeIMI» : ['peKOB IIPEIJIOK LI M CII0JIB30BATh FATbBAHOILIACTUKY
LT 3aKpeILIeHn A N300paKeH A Ha IUIaCTHHE .

l'aserst cBumerenscrBylor, uro B pespane 1842 r. 'pexos pabo-
Tan y#e cpasy 1mo Asym agpecam. Ilepsoe arense Ha Maroit Bpormoi
65110 oTKpHITO TTof uMeHeM A. Bokepra, a Bropoe 3aBesenue, Ha-
xopusmeecd Ha Kucmoske y Hukurckoro MoHacrsipsa, mpuHamie-
wamno . Mmunry u nexoemy M. I'yry. Iloxm sTum umenem Ha ceii pas
mpenmo4én ckpsiThea I'pexos. OueBuaHO, 4T0 1842 I. GBI OYEHD
MHTEHCUBHBIM 1A [ pEKOBa: OH OTKPHIBAET CPasy [[Ba ATEJIbE, ELET
B Hapm}c, OTKy/la TPUBO3UT HOBBIMA crrocob yCTpo#icTBa MOPTPET-

HOTO aTeJIbe C XOPOIINM PacIpefielieHueM CBETa, IPHoGpeTaeT TaM

moporue kamepsl. Kak coobmator razersr, B koHIe 1842 . 'pexos
CTaJI U3TOTOBJIATH MI/IHI/IH.TIOPH])IC HarepOTHH])I, aB 18443 T'. WJLJI10 —
MUHUPOBAJ MX KPACKAMY 1A IPUIAHMA <KHBOCTH>» IIOPTPETY'.

Ho Bcé aro, yBBI, He cI10cOGCTBOBAIO €T0 MATEPHUATBHOMY IIPO-
nseranuio. Bosmoxkuo, ['pexosy He 10Be3I0 M3-3a TOTO, YTO OH
IBITAJICA TBUTATHCA CPasy B HECKOJIBKUX Hampasnenuax. Hapamy
C IaTepOTHUIINEN OH COBEPIIEHCTBOBAI, HALIPUMeD, 1 MeToz, Tars-
6ota, coobimas B «MOCKOBCKUX BELOMOCTAX», 4TO I[PUTOTOBIIAET
ocoboro pona dyscrBuTenbHYI0 Oymary... Ha ceit 6ymare MmoxHO
CHUMATB Jake U BIIH B KaMep-obckype...»*. [lpogomxan ['pexos
PasBMBaTh U IabBAHOILIACTUKY, BEIIIYCTHB Iake B 1844 I. KHUTY
«[lomHoe N310MKEHNE TANTBBAHOIIIIACTUKY, TATTbBAHNIECKOMN 1030~
notsl 1 cepebpenus». Ona 6s1ma nsgana 8 [lerepbypre, kyma I'pexos
BBIHYMIEH OBLI ITepeexaTh 13-3a LONT0B, 3aTyOMBILUX B UTOTE CYLb-
6y aToro Hanboee APKOTo OTEIECTBEHHOTO THOHePa PoTorpadu.

Hecmorps Ha myGiukanuy, pacckassiBaloliye o TaifHe qare-
poruIa 1 060 BCEX eT0 yCOBEPIIEHCTBOBAHUAX, (hoTOrpadusa B Ha-
qane 184,0-X IT., HECOMHEHHO, COXPAHAIA OPEOJ TANHCTBEHHOCTH.
Bce MaHUITYJIAINH C }caMepoﬁ—o6CKyp0171, CaMBIH IPOILECC CHEMKH
GOIBIIMHCTBY GBLIN COBEPLUIEHHO HEIIOHATHBL, KAK U aBTOPY KyP-
Haima «ManAk», onucaBsiIeMy 9TO BeChbMa JTIAKOHUYIHO: «B acHsIil,
" TAKE B CyMpa‘{H])Iﬁ JE€HDb, CTOUT HpI/ICeCT]) Ha oBE MI/IHyTBI HpOTI/IB
JarepOTUIIHOI JOIEYKH, X — HOpTpeT rotos. Tpebyerca TOIBKO
OKOHYATETbHAA OTAENKA XEMUIECKUAM CII0co060M, I Ha IPyToii xe
IEeHb MOMXHO IIOJNYYUTH CBOII MOPTPET, COBEPIIEHHO TOTOBBI,
1 B PaMKe 3a CTEKJIOM — BCE 9TO CTOUT 25 PyD. accuru.»>'.

B samerxe xypHanucra, mocerusiero nmepsoe B [lerepbypre
moprpersoe ¢oroarense A. [lapunsona u A. PokoHbBE, OTKPHIB-
meecs B Hoabpe 1841 r. na Hukoxsckoit ynuue, 6iaus Bonpuroro
TeaTpa, COBEPIIEHHO OTCYTCTBYIOT TEXHHYECKHE IIOLPOOHOCTH
CBEMKM — OHY MaJIO MHTepecoBanu ynuTarTeneil. OnHako perakuus
«Maska» co4sIa HYMHBIM B IIOAPOOHOI PEIEH3NH IPOAHATMBIPO -
Barb ocobernHocTH hoTonsobpaxenud: «JlareporunHsie mOpTpeTH
IepesaoT YePTH JIUIA ¢ MATEHIIMMU OAPOOHOCTAMU; JarKe He -
CKOJIBKO CEIBIX BOIOCKOB He YKPOIOTCA OT HaBIII0IaTeIBHOCTH COMIH -
11a... JarepOTHUIIHbIE ITeTePOYPICKIE IOPTPETHL, CHUMAEMBIE B IBE
MMHYTHI, K&KYTCA HECKOIBKO CTapee CBOMX IIOJJIMHHUKOB, BEPO-
ATHO IIOTOMY, YTO IIPUPOLHBLIL CBET IPUAAET ULy 60JIee UBOCTH
u npuarHoctu. OYepk pUBMOHOMUM B TaT€POTUIIHOM IIOPTPETE
COBEpPILIEHHO BEPEH; P BCEM TOM IIOPTPETHL OLHOTO U TOTO HKe
JIMIIA MOTYT OBITH HE CXOLHBI, TAK YTO MHOT/A JIETKO IIOYECTh UX
IpUHANIEKAMMMI PasHbIM JIuuaM. Beé saBucut oT mosroxeHu,
B3TIJIAO4, yJIBI6I{I/I M OT MHOTHUX I[pyFI/IX HpI/I‘II/IH, N3MEHAIINX BU]L
GbI3MOHOMIM, 0COBEHHO, ECITH MK eTAIONIHIA IOy IUTH CBOX IOPTPET
[IPUHUMAET IePEJ, JAT€POTUIIHON JOCKON BUJ, HECKOIBKO IIPH -
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Hy#IEHHBIA UK CIMIIKOM U3bICKAHHOE TeaTPalbHOE MOJIOKEHUE,
KOTOPOE OTIIMIHO 0T 06BIKHOBEHHOTO ero Buna. [losromy-To u ciry-
YaeTcsd, YTO WHEE B Jar€POTHIIHOM IIOPTPETE HE y3HAIOT CBOETO
3HAKOMIIA, 3 MOYKET OBITH U CaM OH He y3HaET ceba»2,

ra KOPOTEHbKAA 3aMeTKa 1842 I. — O[[HA 13 IIEPBBIX B OTPOM-
HOM IIOTOKe OyAyIeil IUTepaTypsl, TaK WM HHAYe 3aTPArNBAIOLIeH
saragky ¢oromoprpera. E€ pemrenuio mocBATAT B JaapHeHIIeM
MHOTOYMCIEHHBIE TPyl YIE€HBIE, IUCATEIN, XYIOHHIUKY, Kaca-
ACH IEJIOTO PALA BOIPOCOB — OT CHEUN(PUIECKUX CIIOCOOOB CO3-
maHuA HoTOMB06PaKEHNA 1O CAMOM BOSMOKHOCTH IOCTYKEHIA
M OTparKeHNA YeTOBEYIECKOH CYUIHOCTH XMMUKO-TEXHUIECKIMU
cpexncreamu. [IpobieMa ugeHTHIHOCTH MOLeIH U €€ POTOTBOM -
HUKa HaBCET[a OCTAHETCA [NIABHOM TaifHoi (ororpaduu, u sy
TaliHy B Hadaiue 1840-X IT. YPE3BHUAHO YCUIUBAIY TEXHUIE -
CKHe HecoBepIlneHCTBa gareporunuu. O6 5TOM CBHIETENbCTBYeT
JIUTEPATyPHHIN UCTOYHUK — pacckas «/larepoTumsiii mopTper»,
OIyGINKOBAHHEIN B Mae 1843 I. B xypHaie «JIucTox myig cBeTcrux
nrone#» . B HEM moBecTByeTCA 0 TOM, KaK CTapaTelbHEIH CIryra cTEp
nsobpaxeHue I00UMOI TEBYIIKI CBOET0 XO3AMHA C METAILIII e
CKOIl IIacTuHsL. B pacckase, 4T0 0cOGEHHO BaHO, Ha3bIBAIOTCA
MMeHA PEealbHO CYLIeCTBOBABLUIMX IeTePOyPTCKUX HarePOTHIIN -
cros, HarpuMep, Oparses Buibrexsma u @punpuxa lseprep.
06 ux «06pasoBOM» 3aBEIEHUY IIMCAJIA B TOM e 1843 I. M razera
«CesepHas myena»: «Macrepckas sTa Haxomures Ha Jlureitnoi,
6mus yria Bacceitnoit ynuisi, B HoBoM moMe apxurexropa [lemus,
KOTOPBLT MCKYCHO IIPUIIOKILII CBOE 3HAHME K PACIIOIOKEHUIO Ma-
CTEPCKOM ¥ B 0COOEHHOCTH K yCTPOMCTBY CTEKIAHHOTO IABUIBOHA,
B KOE€M, C IIOMOIIBI0 CBETa, ABIAIOTCA Ha CepeOpAHOI HoledKe
BonurebHsIe n3oOpaxenus. Kak He HasBars Bomure6cTBOM 130-
Gperenue, 3a KOTOPOE, JIET IIOITOPACTA HABAJT, COMKIIIM OB yIEHOTO
omruka?.. bparea IlsepHeps, merepOyprexue ypoxeHIH, IPO-
BEJIM HECKOJIBKO JeT B [lapuske, mua ycosepueHcTBOBaHUA cebsa
10 YaCTH ONTHUKY U (PUBUKH... IOL pyKoBoxcTeoM . Jlepebypa,
1 TEPEHAIH OT 3HAMEHUTOTO (hPAHIy3CKOTO OLTHKA BCE €TO HC-
KYCCTBO ¥ CHOPOBKY... 3Iecs, B IleTepOypre, elmé He MCIOMHAIN
IDarepPOTUIHBIX IOPTPETOB C TAKOH ACHOCTHIO ¥ OTIETIMBOCTHIO. . .
y uux (Gparses lIseprep. — E. B.) MHOMmecTBO KaMep-06CKyp pas-
HEIX Pa3MepOB, ¢ IPeBOCXOAHHME cTeknamu Lllesanse, Tak qT0
n300paKeHnA MOTYT GBITh BEIMYNHOI 0T 0OHIKHOBEHHOI SOCKY,
IPUHATOR [JIA JAT€POTHIA, 1O MUHUATIOPHL B IATAYOK. .. XMy-
PHIi CBET HalIEil CEBEPHOM aTMOCQEPHl COBEPUIEHHO ITOKOPEH
Gpaream [lBeprepam: oHU Tak ke GBICTPO, TAK e JIETKO CHUMAIOT
[IOPTPETHL IPY CHETE, IIPHU JOMK/IE, KAK U IIPU ApKoM comnHie. [lac-
MypHad IoTofa faxe GIaronpuaTHee A 0c00, MMeouTux craboe
spenue. Macrepckas L[BepHepoB OTKpHITA €:HEAHEBHO, B OYIHU
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Arenne Gparnes Biaromentans. Iloprper A. C. Fopuakosa. 1852 (?). ®parment. Kar. 26

Blumental Brothers’ Studio. Portrait of A.S. Gorchakov. 1852 (?). Detail. Cat. 26
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u B mpasnuuku. llena moprperam, cMOTpA 110 BEIUYUHE cepe-
OpaHOM goueaku (KOTOPIE, K COKANEHNIO, TOIKHO BHIIUCEBATD
¥3-3a TPAHMIIE, IIOTOMY ITO 37I€Ch HE YMEIOT IIPUTOTOBIATH MX
C IKEaeMbIM COBEPIIEHCTBOM), IIPOCTUpAETCA OT 3 1o 8 pybiei
cepebpom. 3a m306paKeHNA BO BECh POCT, MIIH CEMEITHO IPYIIIIHL,
neHa ocobad. Ha cHATHE MOPTPETOB B IACMYPHYIO IIOTOIY HYHHO
He §0JIee MOIyMUHYTH BDEMEHH, B AICHYIO HECKOIBKO CeKyHI. 130~
OpaeHMA TaK IIPOYHSI, YTO He TEPIAT BPeLa HU OT XUMUIECKUX
PEaKTHBOB, HU OT BPEMEHH; JaKe C TPYAOM cTupaiorca. Rammsrit
TOPTPET OTIyCKAETCA B M3AIIHON paMOYKe, UM ITafKOW 4EPHOA,
nnu u3 TucHéHo Gymaru. CBepx Toro, r.1. IlBepHeps mpumaraior
ocofoe BHUMaHMe, 9TOOH! CXOLHBLIL [0 IIOPASUTENIBHOCTH IOPTPET
GBLI BMECTE C TEM U KAPTUHKOM: [ BTOr0 OHY yOUPAIOT CBOY Ia-
BIUIBOH y30PYaTOI0 APAMKUPOBKOMA, MMEIOT Pa3HbIE [[BETHBIE 0001
1 MeJTKue Oe3IesKU, KOTOPhIe IPOU3BOLAT 3(P(EKT yIUBUTENBHEIN.
Muorue us moceruTeNeN IPUBO3AT COGCTBEHHEIE CBOM BEIIY, KO-
TOPBIE }KEJIAI0T 1300Pa3UTh BMECTE € CO00I0, HAIIPIMED: BRIIIUTHIE
IIOLyIIKY, 3aHABECH, KAPTHHKHY, CTATyIKH, fame Kpecna... Opa-
b4 L BEpHEPBHI TAK BHEMATEIBHEL K IyOIMKE, UTO OTAAIOT ITOPTPET
ocobe, 3aKaspBaBIIEH €ro, JIUIIb TOT/A, KOILA OH COBEPIIEHHO
ymadeH... Busobpaenuax [IBepHepOB eCTh OyIIeBICHIE 1 JKI3HD
Tame B CAMBIX INIa3aX; UTO KACAETCA S0 TEHEH U IOJyTOHOB, — Haf,
HEMY MOMKHO 3aJyMaThCA KuBomucIy. fHemarensHo, 406! my-
6MKa Halra MOEPKaIa MOIOLBIX OIITUKOB. .. »3,

Aremnse 6parses lsepuep cymecrsosano B [lerepbypre Bmmors
10 KOHIIA 1860-x IT. BaXKHO OTMETHTH, YTO OHYU OBLIM YICHHKAME
suamenuroro ontuka H. II. Jlepebypa, rpaMOTHBIMY ¥ TEXHUIECKH
OCHAIIEHHEIMY MaCT€PaMH, 5TO IO3BOJIANO UM IIOIyIaTh OUCHD
Ka4eCTBEHHBIE TarepOTUIIHbE H300PAKEHIA CAMbIX PASHBIX Pas-
Mepos. He 3ps B rasere pacckasbiBaIoCh U 0 MHOMECTBE KaMep-
06CKyp C IIPEBOCXOTHEIMY CTEKIIAMY MBBECTHOTO (PM3MKA U OIITHKA
II.JI. IlleBanbse — OHM, HECOMHEHHO, OBLIN IyIIIUMHE B TO BPEMA.

Onruyeckue «cHapALBD> 6iaromapsa pasBUTHUIO JATEPOTUIINA
CTAJI¥ OYEHB MOMYIAPHEL B Ku3HU ob1mecrsa. OcobeHHO 5TO Kaca-
JIOCh KaMEephI-00CKyPHL, IOy IUBILIEH GOIIBIIOE PACIIPOCTPAHEHIE
B KyJIBTypHOM 06uxofe eBpomeiickoii xusuu. Hecmygaiimo rasers:
cuperenscTBoBaIy: «CGHAPAL STOT IIEPEfAET BCIO BUAUMYIO IPH -
POZy CO BCEMU OTT€HKAMH, KOTOPUTOM, IBUKECHUEM U KIBHEIO,
HO B YMEHBIIEHHOM BUJIE. B 5TOM ¥ cOCTOUT BeA IIperecTs KaMeph -
OOCKypEHL, IIOTOMY ITO Y€JIOBEK HE MOMKET B IPUPOLE OOHATH B30~
pamu GourblIe IPOCTPAHCTBA, KOTOPBIE B KaMepe-06CKype mpex -
CTaBJIAIOTCA BIPYT CO BCEMU HeTanaMu»>+. MHorue nrony B pasHbx
CTpaHax B 9TO BPeMA CTANIU IPHOOPETaTh MaICeHPKIE TOMALTHUE
KaMepHBI-00CKyPHI, «4TO6H MPEeKpacHaA OKPECTHOCTh MOTJIA M
TIPEICTABIATHCA B BUIE SCTAMIIa» 3,
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YememHo cymecTBOBAIY U 60IBIINE KAMEPEI-00CKyphl — OHI
BBIIIOJIHAJMCH B BUOLEC KOMHATHI, B Kpb[]l[e KOTOpOﬁ IIOMEIIrajJaach
JIMH3a C IIOBOPOTHHIM 3epKanoM. M3o0paxkeHnue npeaMeTos mpo-
€LIMPOBAIOCH Ha CIIEIMATBHBLI CTOJI, ¥ €T0 MOTJIM OHOBPEMEHHO
HabJII0IaTh CPasy HECKOIBKO YeI0BEK. DTO OBLI BeChMa IOIYIIAp-
HBI IyOIMYHELN ATTPAKIIMOH — KaK CO00IIAeT OLHA U3 Ta3€T, «II0-
YTeHHeN A My6InKa» PyCCKOM CTOMMIB MOTJIA IIOCEIATH IETOM
1842 11843 rT. Kamepy-06CKypy, ycraHoBIeHHYI0 Ha Gepery Hessr
63 Wcaakuesckoro mocra. «OHa ycrpoeHa 04eHb yIoOHO mis
Tr06HUTeINe HCKYCCTBA M Xy OKHUKOB, JKeIAI0UINX CHIMATD BIIBL:
MOMHO He TOJIBKO B JalbHEM PACCTOAHUY BULETH ACHO BCE IPET -
METBL, HO e U y3HABATH JINIIA IIPOXOL ALY 2.

Mumo MOZHOM HOBMHKY He IIPOIILIY 1 TUTEPATOPSL. «B ramu-
CTBeHHOI TéMHOIT manare (camera obscura) ME HALILIY U CTUXH,
M TIOBECTH, U PA3HbIE M3BECTHUA» , — MHTPUTYIOILE COOOIIA TUTATE -
nam H. Kyxonsuux, mspasasmuii 81842 r. c6opuux «/lareporum».
B mpenucioBum k HeMy 9TOT «BIACTHTEINH IyM» PyCCKOTO 06IIecTBa
OTMEYAI: «...0Ka3bIBAETCH, 4TO [larepoTHIL, B ¥ CIIE OTE3HBIX OT-
KpHITHH, TO e, 4To lllekcnup B mpamMaTudeckoil tureparype; OH
BECHMa JIETKO U C GOMIBIIEI0 BEPHOCTHIO MOKET M300PaKATh HE TOIb-
KO HAPYKHYIO IIPUPOLY, HO BCIO JKM3Hb COBPEMEHHOr0 06IecTsa,
COCTOAHIME JIUTEPATYPHL, My3bIKH, BCETO, YTO COCTABIIAET B HALIE
BpeMf IPUHANIERHOCTS 06Pa30BAHHOIO YeI0BEKA» ™.

OueBuaHO, 4TO HasBaHUE yCHIUBAIO MHTEPEC YUTATETEH
K «Jlareporuiy», IpUHOCKIIO IOIYIAPHOCTS STOMY, B CyIHOCTH,
00BYHOMY anbMaHaxy. [Ipusiexanu BHUMaHUE K HarepOTUIINY
¥ IIOCTOAHHO II€YaTaBIINECHA B PYCCKOU IIEPUOLUKE CBELEHUA
0 IpeoOpa3oBaHMM HTOTO IPOLIECCA; TA3ETHL U KYPHAIIBL 184,0-X IT.
[IECTPAT MaTepHAIaMU Ha TEMBL «YCOBEPIIEHCTBOBAHNUE JATEPOTH -
ma», «Yemexu ceeronucu»: «Pumcknit iutorpad Pormonn otxpsin
CcI10c06 TPUMEHATD farepoTun B nurorpadun»; «Munanckuii
xuBomucel JIekku u306pPE CpenCcTBO CHUMATH TaTEPOTUIIOM KO-
UMY C MACTIAHBIX KAPTHH C COXPAHEHUEM BCeX Kpacok»??%; «B Jlon-
IOHE NarepOTHII 3aMeHEH xpoMmaruiom»3®; «I'-u Trecon memaer
Temeph MOPTPETHL, KOTOPHIE THCTOTOI0 U OTLEIKOI0 COBEPIIEHHO
[IOXOKH Ha prCcOBaHUe Kapargauom»3'; «B Bere Gparsa Harre-
pep. .. IO TOTO yCHIIAIN BOCIPUIMYMBOCTD IIOKPHIBAEMBIX HOOM
cepebPAHBIX OCOK, 9TO JIOBAT U HAIEYATHBAIOT HA HUX B OHO
MTHOBEHME CAMbIE IIO/BIIKHbIE, CAMBIE JIETYIHeE IIPEIMETHI» 32,

Onzakxo GOMBIUIMHCTBO CTPAHCTBYIONIUX 10 TopogaM EBporst
IDarepOTUIINCTOB MIPEAIOYUTAIN CKPBIBAT CYI[HOCTh CBOUX YCO-
BEPIIEHCTBOBAHUN, UHTPUTYA IyOIUKy TaiiHOM chéMKM. Tax, Ha-
npumep, A. PoKoHBE IUCAL B PEKIAMHOM 00BABIEHUH 1844 T.,
YTO «II0CJ€ MHOTHX OIIBITOB €MY YAAIOCH IIPUAATH yAMBATEIBHO -
My usobperenuio Jlarepa coBepIIeHCTBO, KOTOPOTO €l HUKTO
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He [IOCTUTAJ» , ¥ 9TO O1arofapsa IPUIyMaHHOMY UM <YJIy4LICHII0»>
ITOPTPETHL ITOTYYaI0TCA IPEBOCXOTHOI0 Ka4€CTBA, Aan6HBmH171
us Pparuuu gareporunucr B. lllendensn coobman merepbyprxuam
B 1845 T., 9TO OH MBTOTOBIAET IIOPTPETHL <II0 HOBOMY TOIIBKO €My
usBecTHOMY croco6y»3t. He orcrasan or mpyrux u 3. Bopxapar,
o6pamosasuruii mureneir GeBepHOI CTOIHUIIBI TE€M, UTO CHAMAET
[arepOTHITHEIE IIOPTPETHL <110 HOBOH, COOCTBEHHOM €0 YIIydLIeH -
HOI MeTone»3s. Her HeobxogmmocTu MOAYEPKUBATD, YTO BCE DTHU
«CIIOCOOBI» U «METOIBI» XPaHUJIUCH B CTPOkalinieil TaliHe 1 HE OT -
KPBIBAIKCH TaXKe OIIMKAAIINM IOMOLTHIKAM.

CoBeplIeHCTBOBAHUE JaT€POTUIINU CIOCOOCTBOBAIO ¥ M3~
TOTOBIIEHUIO CBOEOOPAsSHOM CYyBEHUPHOM MPOLYKIUN — CHATHIE
Ha CaMBIX MAJIEHBKYX IIACTAHAX, JaT€POTHUIIE BCTABIIANKCH B M€ -
[abOHBI, IEPCTHH, 3aIIMCHbIE KHIKKHN.

[Terepbypreras «CesepHad maena» B 1844 . KOHCTaTHPOBAIIA:
«JlarepoTHIIHEIE TOPTPETHL CAENAINCH OOIIMM TOCTOAHUEM; IIEHBL
Ha HUX C Ka)KIBIM THEM yMeHsbInaoTca 6omee u 6oxee. .. BIlapmxe
MOMHO MMETH JaT€POTUITHHIH TOPTPeET 3a 1—2 dpanka. M, pyc-
CKUe, He TOCTUIIM ellé HYL 10 TAKOTO COBEPILIEHCTBA, HY 10 TAKOI
[EIIEeBU3HBL, HO HE MEHEE TOTO, IOPTPETHL Y HAC CHIMAIOTCA Ipe-
BOCXOIHO U IEIIeBo»3°.

WsBecrHo, 4T0 B 5TOM 1844, T IleHa JaT€POTUIIHOTO IIOPTPETA
B [lerepbypre B 3aBuCHMOCTH OT pasmepa O6rita 5, 6, 8 1 10 pybueit.
Hawubonee nuskyto ueny HasHawan K. Kymum, mpu6sisurmit us Bep-
JIMHA — 1 py6IIb 50 KOIleeK 3a CHUMOK. [loHATHO, 4TO mIpuM Takoi
KOHKypeHIIH HOTorpad sl BEIHYMHAEHE OBLIN NCKATh HOBBIE 1 Pas-
HOOOpasHbIEe CIIOCOOB MpuBIedeHUA MyOauku. Tak, Hampumep,
yrnomuHnasuruiica yike [lendenss coobmain, uro «uia 6omprmei
YZOGHOCTH IIOCEIIAET TOMA TeX, KOTOPHIE 6I1ar0BOJIAT OCYACTINBUTD
ero sakasamm»37. A 6paTea llBepHep umsBemanu moYTeHHEHIIYIO
IyBIIMKY, 9TO «B TEYEHIE JTarePHOT0 BpeMEHH OyIyT CHIMATE ITOP-
tperst 8 Kpacuom Ceine»3®, npusnexasn, rakum o6pasom, MHOTO-
IHCIEHHBIX KIMEHTOB 13 CPELH BOCHHBIX. Jl0CTaTOYHO HEOOBIIHBIX
3aka3quKkoB Hameén u A. PoxoHsbe, COOOIINB B peKIaMe 1844 T., 4TO
«MOMHO JEJIaTh IIOPTPETH yCOTIIUX»3, Bunumo, Ha sTo MPEIIOMHKE -
Hue r-Ha POKOHbE, OTHOTO U3 BIALENbIEB «CTAPIIEH ¥ JTydureii»,
10 MHEHUIO COBDEMEHHUKOB, IIETEPOYPICKOM MACTEPCKOI, BEIHY -
M OTBE3] ero Komstery r-Ha JlaBursona 13 CeBepHOM CTOMMIIEL.

JaBUHBOH 3amymal IpaHIUO3HBIHA MpoekT «Jareporunusie
mporynku o Poccun». Ilo MacurTaby oH BIIOITHE MOT CPaBHUTHCA
cansbomom H. II. Jlepebypa «[JarepoBckie SKCKypCHH, BIIBL U T1a -
MATHUKHA HaH60J’[ee 3aME€YaTEJIbHBIX HyTe]l[eCTBI/H‘/JI», BBIXOOUWBIINM
Bo OpanHnuu OTTETBHEIMY TETPALAMY MexIy 1840 1 1844 rr. Ja-
BMHBOH, MHOTO JIET 3aHIMAaBIIHIiCA TuTOrpad e, IpUMeHNI 65l
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ye CyLIECTBOBABIIYIO B MUPE IIPAKTUKY [IE€PEBOLA YHUKAIBHOTO
[arepoTHUIIa Ha TUTOrPadCKUl KaMeHb. A 9T0 IOCIYKIIO ObL OC-
HOBOI JIJIA PEIIPOIYIIMPOBAHMA, 1A BELIIYCKA THPAKHBIX aTb0OMOB,
Y CBETOIIVCH, TAKUM 06pa3oM, CIIocoGCTBOBaIA GBI IPOCBELIEHUIO.
Hecnyqaitno momevnress merepGyprekoro yueGHOro OKpyra B -
man oUIUATBHE TOKyMEHT ¢ IPocs00il OKaskBarh JaBuHBOHY
momo1s 1 comeicrauet®. OmHaKo fEeHer Ha CTONb IPOrPECCUBHBIN
3ambicel Gororpad He IOLYIWI, ¥ PELII 3apabaTHBATh UX CaM
HpI/IBBI‘{HI)IM y}}{e HOpreTI/IpOBaHHeM.

UsBecTHO, 9T0 € 10 MI0HA 110 17 MI0NA 1843 T. 0H 6511 B Mockse,
sareM mpoexan 1o Mockoscxkoit, Tepckoii, [Terep6yprexoit, Hos-
TOPOJCKOM, Bnam/IMHpcxoﬁ, Hnmeroponcxoﬁ u Kazauckoit ry6ep—
HuaM. ccrenoBarery I0IaraioT, 4T0 BO BPEMA STOTO Iy TEIIeCTBIA
JlaBUHBOH CTOIKHYICA ¢ HOMBIION KOHKYPEHIIUEH, 1 5TO BELHYLILIO
€ro K ciiefyomeMy, 1844 r. Bsbpars gpyroit mapmpyrt. Ocensio
1844, 1. or ornpasnserca 8 CuOUPD, IPOCIENOBAB B TEYEHIE LIEIOTO
roza gepes Barky, [Iepms, Exarepunbypr, Openbypr, To6omsck,
Owmck, Tomck, Kpacuosapcek, Upkyrck u Kaxry. Benonusaa sesne
BHLIOBYIO U IIOPTPETHYIO CHEMKY, JlaBUHBOH IIOTyBCTBOBAJ B HLTOTE
HEeIOMOTaHUE: CKa3aI0Ch BO3AEICTBIE AMLOBUTHIX BEIECTB, KOTO~
PpBle OH HCIoNb30BaN pu 06paborke mwractus. OnHako 60Ie3Hs —
He caMoe IIaBHOe HecuacTse, obpyuusureecs Ha Jasunsona. Ero
apecrossiBaioT u I1I Ornenenue saBomur neno «O xymoxuuke Jla-
BMHBOHE, KOTOPHIH B ObrTHOCTS B CHOMpPH CHUMAI IaTE€POTUITHELE
IIOPTPETH C TOCYAAPCTBEHHBIX MPECTYIHUKOB>. Peus mia o co-
crauusix nekabpucrax — . B. [Tomkuo, C. I'. BonkoHckoM ¢ xeHO#M
u gersmu, C. II. TpyGerkom ¢ :menoit u nersmu u fp.+*. laBuHbsoHa
3apaHee He MpenyIpemxaany, 410 GoTorpadupoBaTh CCHIIBHBIX
3aIIPeleHO, LEJIAI OH HTO IyOIMIHO, X BCE IOPTPETH MMEJIU ST -
ker — «Jlareporumn A. Jlasuusona». [TosTomy B mexabpe 1845 r.
ero ocsoboxmator. Ho Beé mepemuroe, mo-BuIMOMY, CEPBESHO
nosinuano Ha JlaBursona. B Mae 1847 . oH BMecTe ¢ ceMbEil 10~
kupaer Poccuio u yesxaer Bo Ppanmuio.

TaxumM mevanpHsIM 06pasoM 3aBEPIIMIICA STOT IPAHIMOBHBII
110 3aMBICILy «pycCcKuii mpoekT». M BMecTo pequaiinrux ars60MoB,
3aIleYaTeBIINX KU3HD HEOOBATHOTO CHOMPCKOT0 Kpas, YHUKAIb-
HBIX CHUMKOB C BUJaMHU TOP, PEK ¥ 03EP, HAPOLOB B CAMOGBITHBIX
KocrioMax JIaBIHBOH IIPOCIABUICA ITOPTPETAMHY TOCYLAPCTBEHHBIX
IPECTYIIHUKOB, UyJ0M COXPAHUBIIUMUCA U3-3a HEPACTOPOIIHO-
cru monuueiickux. [l oTedecTBe HHOM HCTOPUH STH JATEPOTHIIEL
Hasunabona GecrieHHsl. He MeHee BaKHBI OHU ¥ IJIA HBONIOIUN
pycckoii pororpaduu, B KOTOPOIL ¢ TOH IOPHI CyIIECTBOBAIHI 3a-
MedaTesbHblE 00PasIbl HACTOAIIETO IICHXOIIOIMIECKOTO IIOPTPETA,

n300paKeHNA 3HAYUTENBHON dYemoBedeckot auanoctu. He ciy-

YaiiHO, HAIIPUMEP, COBPEMEHHUKH BBLIEIIATY IIEPe] IPOIHMU»
¢panuysckoro macrepa U. Ileitmecats, koropsrit paboran 8 Mockse
¢ 1847 mo Havana 1860-xrT.

CI10co6HOCTHIO yBUAETH U 3aIIeYaTIIeTh Ha INIACTIHE «BEPHEIN
OTIIEYaTOK XapaKTepa» OTINYAJICA TAJIeKo He KamIbIi dhororpad.
B Poccun, xyna ycTpeMIIAIICh MHOTHE €BPOIEHCKUE TarePOTH -
IIKCTHL B HALEMHKIE Ha OTPOMHEIN PBIHOK, TAIOLINIL GOIIBIIYIO IIPH -
65LTh, paboTAIN OYEHb HEPABHOLEHHBIE 110 YPOBHIO TEXHUIE-
CKO¥i IIOITOTOBKY ¥ XyLOKECTBEHHOMY TapoBaHuio Macrepa. OHu
JaleKo He BCErJa MOANKCHBAIN CBOM PAbOTHI, UTO 3aTPy/AHAET
MHIUBULYAIbHYIO0 XapAKTEPICTUKY TOT0 MK MHOTO doTorpada.
[TosToMy OUeHB BaMHEI CBULETEIBCTBA COBPEMEHHIKOB. B 3Ha-
MeHUTHX Memyapax «M3 spemen mareporunun» C.JI. JleBumkmit
HasBIBAET, HAIpUMep, «IydmuM us scex» . Berunrepa, koro-
PBIi To OKOHYaHUHU BeHckoit AKameMuH XyLomecTs OBLI cHaYATIA
crparcTBylomuM MuHHaTiopucroM. OBiages gareporunueii, o
myrelurecTsoBan o Espome, orkprisas arense B [Ipare, Jeiinnure,
Ipesnene. Butone 1842 r. Benunrep pa6oran 8 Konenrarene, 3a-
tem ormpasuiica B [lIBeruio, roe k HeMy IPUCOEIMHIIICA MIAIIINH
6par — ['eHpux, OTKPHIBUINI B Ma€ 1844, T. COOCTBEHHOE aTebe
B Mockse. U. Benunrep B nexabpe 1843 r. mpubsut 8 [lerepbypr,
rae ¥ 0CTaBajcA BILIOTH o 1857 r. CoxpaHUBIIMECA IOPTPETHL
€T0 pPaboTH OTIMIAIOTCA HECOMHEHHBIMI XyL0KECTBEHHBIMH J10 -
CTOMHCTBAMMY — yMEJIBIM KOMIIO3HIIMOHHBIM PEIIEeHIEM, PEeIpe-
3€HTATUBHOCTHIO, ICUXOJIOTMYECKOI HACHIIEHHOCTHI0 00Pas30B.
O yrenaer MHOTO BHUMAHUA U UCIIOIb30BAHNIO JEKOPATHBHBIX
5JIEMEHTOB — Ha er'0 IOPTPETAX YaCTO 3aIeYaTIEHBI TUBAHBL C y30P -
9aT0i 06MBKOI, KPACHBbIE KPECIIA, KOJIOHHEL, IPUAAIOIINE CHUMKY
u3bICKaHHOCTS U HapaxHocTts. O6a Gpara Benunrepa packpauru-
Baau cBou mareporunst. ssecto, aro M. Benunrep muoro sa-
HUMAJICA U PETPOAYKIIMOHHOM CHEMKON — pacpoCTPaHEHHBIM
HAIIPABIIEHIEM B Tar€POTHIINY, KOTOPOE II03BOJIAIIO 3aIleYaTIeBaTh
KUBOIUCHEIE ¥ rpadUIeCKIe IPOM3BEIEHNA, HAIIPUMED, AKBAPE -
au B. Tay u3 cobpanus 3umuero gsopia.

[Mouru ogHOBpeMeHHO ¢ Benuurepom Ha 6epera Hesrr mpu-
651t u3 epmanuu K. [layrenneil, koTopsLi, 10 BOCIOMUHAHUAM
II. M. OnpxuHa, «B TeYEHIE MHOTUX JIET 3AHAMAI MEHKIY MeTep-
6yprexumu dororpadamu Brnaweeca Mecro» . B onnoii ns cro-
JIMYHBIX ra3eT eMy ObLa mocAmena ompuras crarea «Jlarepoxu-
Mmurpadu, Wi JarepOTUIIHEE IIOPTPETH B KPACKaX, XyL0KHUKA
Hayrennes us Bepnuna»45. Tasera mucana, uro moprperst layresn-
Ied OTIIMYAIOTCA «CAMBIMY HEKHBIMU IIBETAMK> , OJIarogapsa aemy
TEPAIOT «CBOI0 OOHKHOBEHHYIO MEPTBU3HY U CyPOBOCTB» — MACTEP
PACKDALIMBAET CHUMKH «COBEPIIEHHO HOBHIM, XUMUYECKHUM CIIO-
cobom». B anpesne 1844 r. layrenneit coobman murenam [lerep-
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6ypra 0 CBOEM HOBOM yCOBepIIeHCTBOBAHMY: «f] mumny fareporui-
HEI€ TIOPTPETH Ha 30JI0TOM TPYHTE BMECTO CEPEBPAHOTO, U ITOT
cocob mpogHee»4°,

MHorue marepoTUIHCTH ¢ Pa3HOI CTENEHBIO MACTEPCTBA
«MJUTIOMUHUPOBAJIN>» CBOM CHUMKM, YTO TPEGOBAIO HE TONBKO
onpenenéHHBIX 3HAHUU B 00IaCTH XUMWK, HO ¥ CEPHE3HBIX Ha-
BBIKOB B M306pasuTenpHoM uckyccrse. He ciaywaiino, Hanpumep,
pacKpaunBaHueM IIOPTPETOB 3aHAICA B MOCKBe KUBOIHUCEI!
W. Beiturapraep, BeyYeHUK gioccenbnopckoii mkousr, a B Ile-
TepOypre STUM IHTAINCH 3aHMMATECA HEKOTOPHE aKaJeMUCTEH,
paHee IPAKTUKOBABIINE U3TOTOBIEHUE AKBAPEIBHBIX MU XKUBO -
MIACHBIX MUHUATIOPHEIX TopTperoB. Ho pabora ¢ Meramnngeckoit
ITOBEPXHOCTHIO OBLIA JEJIOM OYEHb HEIIPOCTHIM U JAIIEKO HE BCEra
[IPUBOIMIIA K YIIy4IIEHIIO CHUMKA — Haubosee IPOCBEIEHHBIE CO -
BpPEMEHHUKYU CIMTAIIH 9TO faKe BAPBAPCTBOM, oTMedan: «Packpa-
IIMBATH TaT€POTUIIHYIO INIACTUHKY TaK e 6ECTOIKOBO U HEJIEeIIo,
KaK MILTIOMIHOBaTh rpaBiopy Ansbpexra lropepa, Peitnomsnca nnn
PemGpannra. CymecrsenHeinee 10CTOMHCTBO GPOTOTpadUIECKUX
PHCYHKOB COCTOMT B yIMBUTEIBHHIX IEPEXOLAX ¥ TAPMOHUN CBETA
nreHeii... Ho 911 oCcTOMHCTBA pUCYHKA COBEPIIEHHO YHIYTOMA -
10TCA HeJIEIIBIM HaMas3sBaHIEM ero Kpackamu. jluBomnucer nymaer
CBOMM HCKYCCTBOM TOBEPILIMTH PUCYHOK, MCIOTHEHHBIN IIPHPO-
noio. Hankoe nesemecTBo! » 47

OnHako IOABIEHNE B 5TO BpeMA CHMMKOB Ha Gymare sHadu-
TEJIBHO 00JIErIUI0 MHOTUM MAaCcTEPaM IPOLECC IPEBPAILEHNUA UX
pabor B kpacounsie usobpamenus. 06 3ToM mogPoOHO paccka-
san Jayrenmeit, KOTOpBIi B 1847 r. BeIesxai B JleMImur usy4ars
mpurobpeTaBuIyio Bcé GOMBIIYIO IOMyIApHOCTh B EBpome «Oymask-
Hyto poTorpaduio». Y B Tom xe 1847 r. mo Bosspamenuu B [le-
TepOypr IPYCCKUIT MOATAHHEIN «MEXaHUK U JarepoTuIimuk» Jla-
yreHneit obparuica B lemapraMeHT MaHy(akTyp ¥ BHYTpEeHHEH
TOPTOBIIY C IPOIIEHMEM BBIIATh €My IATHIIETHION IPUBUIETHIO
Ha «HOBOM300PETEHHBIH UM CII0C00 TarepoTuIHoe u3obpake -
HI€ IePeBOLUTh Ha OyMary, CIOHOBYIO KOCTb, TIIMHAHYIO MaCcCy
u pasHooOpasHbe MaTepuaisl u3 epesa». [lpomenue layrennes
65110 oTripasieno B Coser MMmeparopckoit AkaseMuy XyI0KeCTB,
C IIPHMIIOKEHIEM [PYTOi OyMaru — «0T aBCTPUIMCKOTO IOITAHHOTO
Benunrepa». B Heit coobmanocs, uro ciocob Jayrennes ussecren
MHOTHUM ¥ TaK e C JarePOTHIIHHIMY 1300 pOKEHUAME e paboTaer
u cam Benmnrep#®. DT0T apXUBHBIA JOKYMEHT CBUETEIBCTBYET
HE TOJIBKO 0 comepHudecTse Mexay layrenneem u Benuurepom —
B HEM CIIPABEMLIIMBO OTMEYEHO, YTO YIKEe MHOTHE MACTEPA IIE€PEILITH
B 9TO BpeMs Ha paboTy ¢ GyMaKHBM HeraTusoM; Hapany ¢ Tams-
6OTOM STOT METOJ, MOLEPHU3UPOBATIH (QPAHIy3CKUE, HEMEIKUE,
anrauiickue xuMmuku. Hypran «Anmocrpanua», HapumMep, pac-
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CKa3bIBAJl YUTATEIAM B MAPTE TOTO e 1847 T., ITO «IOYTEHHBIN
uerouuant B JIumae» JI. [I. Brankap-9spap coobmun [Tapuxckoit
Axamemuy HayK 0 MeTO/e IOy IeHUA «OTPHUILATETBHOT0» OyMa -
HOTO HETaTHBa, C KOTOPOTO 3aT€M KOHTAKTHEIM I[yTéM IOy daloTCsA
«IIOJIOMUTEIBHBIE» OyMarKHEIE TIO3UTHBHIY.

OznHako B pyCCKOM CTONUILE IPHOPHUTET B UCIIONB30BAHUY «By-
MQXHOT0» METOIA IPOLOJIKANL oTcTauBaTs Jlayrenmeit, ormedas-
mwit Ha cBoéM srukere: «3asenenue K. [layrennes cymecrsyer
¢ 1840 r. u gocrasmio nepsse gororpaduu B Cankr-Ilerepbypr
B 1847 1.». OH aKTHBHO PEKIAMUPOBAJ HOBBII CII0CO6, 3aABIAL
B ragerax, 4TO «M3TOTOBIAET HOBOTO POJia JAT€POTHIIE Ha OyMa-
re»5°. Cpenu ux IIaBHEIX JOCTOMHCTB 0TMEYAIACh BOSMOKHOCTD 10~
Jy4eHUA MHOMKECTBA KOIIK ¥ TOT (haKT, ITO IIOPTPETHL 6Iarosapsa
«pazHOO06PAsHIO KPACOK» IOIYIAIOT BILI <IIPEKPACHON aKBAPEIL».

Ho mareporums: Ha MeTalLIe yKe IIPOTHO BOLLIY B OGUXOLI, TIPO-
JOJIKAII TIOJIB30BATHCA YCIIEXOM ¥ HE CIIEII N YCTYIIATh 3aBOEBaH -
HOE MECTO BCE aKTHBHEE PACIIPOCTPAHABIIMMCA BO MHOTHX CTPAHAX
«gareporuinaM Ha Gymare». Heciygaiizo nBa cepbE3HBIX yIEHBIX € -
areins B [lerepbypre B 1852 r. IUIIYT aKTyaIBHYIO CTATHIO B XKypHATIE
«CospemenHnK» — «CBETOINCH U €€ COBPEMEHHOE COCTOAHNE,
xoncrarupya: «Pororpadua Ha Gymare B HaCTOAIIEE BPEMA €€
IaJieKa OT COBEPIIEHCTBA X 3HATUTENBHO yCTYIIA€T JAT€POTHITHEIM
IIACTUHKAM B YHCTOTE M300pakenuii. B orruckax Ha Gymare Her
HH CTPOTOCTH, HY OTYETINBOCTY OUEPTAHMIL, HY IOCTEIIEHHOTO
ocabIeHnA TeHell, COCTABIAIONIErO TIaBHENIIee JOCTONHCTBO
OTTHCKOB Ha METAITMYECKUX IJIACTUHKaAX. .. [losaToMy He JOmKHO
IIPAMO yTBEPIKAATh, UTO CBETOIMCH Ha OymMare BOCTOPKECTBOBAIA
HAaJI CBETOMXCHIO Ha MeTaylte. Raxmas us 911X oTpaciei HCKyccTBa
HMeeT CBOM IIpeuMylecTsa 1 Hegocrarku. M mokyma obe unyr ma-
PAILTIENBHO, YIOBIETBOPAA PASINIHEIM TPeOOBAHLAM» S,

HecoMHeHHO, IOy IAPHOCTS TarePOTHIINY B PyCCKOM CTOIIIIIE
BKOHIIE 184,0-Xx— Havane 1850-x rT. aktusHo mopzep:xai C. JI. Jle-
BUIIKM, CTABIINH HACTOAIIMM POSOHATAIBHUKOM OTEIECTBEHHOM
¢dororpaduaeckoit mkoxs. GBoé «JlarepoTunHoe 3aBeseHue»
Ha yriy Hesckoro mpocmexra u EkarepnHuUHCKOTO KaHaIa OH OT-
KpHLT B OKTAOPE 1849 r. X0oTA COTIACHO afpeCHON KHUTE TOTO HKe
1849 1. B Ilerepbypre paboTanu feBATH «Tar€pPOTHIIHEIX IOPTPE -
tucros» (Ansbepc, Bepramacko, Bopxapar, Bennnrep, layrennei,
Kynuw, Mapkesuy, lsepuep, Mlendensn)s, lesunkuii ogens
GBICTPO IIOCTABIIL CBOE ATEJIBE «HA IIEPBYIO CTYIIEHD» , KAK OTMEYAIIH
cospemennuku. Tamantaussiii moprperuct, Jlesunkuit 8 1853 1.

Arexnse K. layrenpgesn. Iloprper ®. U. Troruesa. 184.8-184.9. ®parment. Kar. 66
C. Dauthendey’s Studio. Portrait of F. I. Tyutchev. 1848-1849. Detail. Cat. 66
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OBLIT IPUTIJIALIEH B 3umHHIH IOBOPEIL A Jar€POTUIIHOM CHEMKM
ummeparopckux ocod — Huxomas I u Anexcannpst @EénoposHst.
Bcero e JleBunkuii BMecTe ¢ CHIHOM 3aIl€4aTiies YeTHPe II0-
KOJIEHUA AuHACTUY POMaHOBBIX, U, KaK BIIOCIEICTBUM OTMETAT
COBPEMEHHUKH, 9TO OBLJIA «BBAIOIIAACA U CEPhE3HAA CTOPOHAY
ero gearenprocTy. OmMHAKO Tak €€ OLeHUBAIY JATIEKO HE BCeTia —
B Havane 1854 ., HampuMep, Cankr-Ilerepbyprexas pacmopanu-
TeJIbHAA LyMa BO3MYIIAIACH TEM, YTO HEIPO(ECCHOHAIBL 3aHM -
MAaloTCH IIOPTPETHPOBAHEM, M HAIIPABUIIA 3aIIPOC B AKaneMuio
Xy/IOMECTB — «Ha CYET NarePOTUIIICTOB U POTOrpaduIiKOB», KOTO-
pBle «HE MPUIMCIAACH K UBOILICHOMY L[EXY i HE MMed aTTECTaTOB
Ha 3BaHME XyLOKHIKOB, JeJMai0T HOPTPeTs»3. CHMITOMATUIHO,
4TO CPEAM HMOCATABIINX HA YCTOABIINECHA TPALUIIUU TIEPEIICIIA -
nuck Kak ussectHsre Macrepa — U. Ilseprep, K. Kynum, K. lay-
renneit, J. Bopxapar, rax u Maroussecrusie — Apuomsy, lymsn
u duepc... Coser AkameMun yCIIOKOMI 06ECIIOKOEHHHIX TyMIEB,
3afgBUB, UTO HarepoTUnud 1 GoTorpadua ABIATCA BoOOIIE «pe-
MECIIOM, He TPeByIOIMM CBele Il B PHCOBAIBHOM MCKYCCTBE» 5,
fApxo xapakTepusyomue BpeMa «3ampocs» B AKaTeMHIO 1 €€ yHI -
YIIKUTETBHBIE «OTBETH» HE IIOMEIIANN, OLHAKO, HE NMEBIIEMY
«aTTecTara XyLOKHUKa», IOPUCTY 110 00pasoBanuio, JeBumkomy
cuaTs He Toabko Hukonaa I u ero cynpyry, Ho u Hamomeosna III
¢ ceMbE€il, IOMYYUB 3a 9TO 3BAHIE IPUABOPHOTO poTorpada UM~
neparopa Ppanunuy, a TakKe 3aII€YATIETH IOYTH BCEX HU3BECTHEIX
IeATeNel PycCKO KyIbTypHI.

Jlpyromy merepOyprckoMy MacTepy, OTKPBIBIIEMY B 1853 I. 0P~
TpeTHoe aTenbe Ha yriay Hesckoro mp. u CamoBoit yn.,—H. ®. Anex-
CaH[POBCKOMY — B 5TOM OTHOIIEHHUY II0Be3so Oousire. OH 65ut
BOJIBHOIPUXOIAIIUM YIEHUKOM AKaNeMUU XYLOKECTB, Ie faKe
IIOJIyYHJI 3BAHUE «HEKIACCHOTO Xymomuuka». Ho mpocnasumca
Anexcaunposckuii B ucropuu pororpaduu Kak pas ApyruM — 130~
OpeTaTenbCTBOM, IOMYYUB B 1854, I'. «IPUBUIEIUIO» HA CO3LAHME
CTEpPEOIArepOTUIIOB B KaMepe co6CTBEHHOro usroTosnenus. [lua
00IIETO Pa3BUTHA HATEPOTUIINY KAK YCIEIIHOM OTPACIA TOPTOBIIH
CTEPEOCHUMKH ChIIPaIu GOIBLIYIO PO — B 1850-€ IT. «CTEPE0-
CKOIIBI C Pa3HBIMY KAPTUHAMU» YCIIELIHO IPOLABAIICH BO MHOTUX
crpanax. B onrtuyeckux marasunax Ilerep6ypra u Mockssl onu
TaKKe 9aCTO PEKIAMHUPOBAIICH CPELU «HEOOXOIMMBIX IPELMETOB
IJIA I0HOIIECTBA», [EMOHCTPUPYA BULB €BPONEHCKUX TOPOIOB,
MaMATHUKY APXUTEKTYPHL 1 CKyIbITyphl. CTepeosarepoTIIbL CIIy -
KUY TAKIKE SKCIIOHATAMHY IOIYIAPHBIX B TO BpEMA II€PEBIIKHBIX
BBICTABOK, 00 OIHOI M3 KOTOPHIX MHTEPECHO PACCKABEIBAET, Ha -
mpuMep, cTaThA U3 meTepOyprekoii rasersr: «Cumd B IOKOMHBIX
Kpecnax, BsI, He cxoms ¢ MecTa, MOMETE COBEPIIUTH Iy TELUIECTBIE
¥ OCMOTPETh MHOMKECTBO TOCTOIIpUMedaTeIbHemux Bemeit. [le-
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pexn Bamu Ha HeGOIBIIOM ITATOYKE YTBEPHIEH HEOOIBIION CHAPAL,
BPOJIE TEATPAIBHBIX 3PUTENbHBIX TPYDOK; TYT MKe JIEHKAT HECKOIBKO
[aTePOTUIIHEIX CHUMKOB. .. BB BcTaBnaere cHUMOK B TpyOKY, Ipu-
KiIagbIBaeTe K HEM [1asa ¥ BULUTe IpUGHITHE KOoporeBs Bukropun
B [Tapmx, pacan mepxsu cs. Ilerpa 8 Pume, mseiinapckue meqnu-
KH... BCETO 30 PA3IMYIHEIX BULOB. DTO YAOBOIBCTBUE CTOUT PyOID
cepebpom. .. Ordero, mymanu MsI, IOKA3BIBAET STH CTEPEOCKOILI -
JecKue BIIBL KaKOi-T0o HeMmel 13 ['ambypra, a He Haur pycckuit?
Bens y Hac MHOTO OoTnMuHBIX (oTOrpadoB U TATEPOTUIIMCTOB,
KOTOpHI€ OHIBAM 33 TPAHUIEH, Y KOTOPBIX MBI CAMY BH/IEJIH CTE-
PEOCKOIHEIE IPUGOPHL U KOIIEKIMH BUOB: IIOYEMY e HIKTO
13 HUX He B3IyMas ImoKasaTh ux mybnuke?.. Tak, momanyi, Msl
He YBUIVM U IPA3THECTB, OBBIINX B MOCKBE. .. HIKOMY M3 HAIINX
CBETOIIKCIIEB He MpHUIIa 6Iaras MLCIIb CHATD B MOCKBE HECKOIBKO
BKHBIX MTHOBEHUI KOPOHAIINY HA METAIINYECKHIE IIACTUHKH,
a CIIeJIall 3TO0, MOMKET OBITH, ONIATH KAKOM-HUOYIb HEMEL. .. IPeN -
TIPUUMYUBOCTH B HAC HET, CMEJIOCTH HET» 5,

[TaTpuoTryeckn HACTPOEHHBII ra3eTINK OBLL HE IPaB — KO-
ponanuio Anexcanapa II 8 Mockse 8 1856 r. esgun cuumars Jle-
BHUI[KUII, KaK coo0uaoT ero 6uorpadsr, paborad, ogHAKO, IpU
5TOM YK€ MOKPOKOJIOLMOHHBIM CIIOCOOOM, C ITOMOIIIBI0 KOTO-
poro maroroBiAnKch Gymakusie cHuMku. M mMacrep, y koToporo
KOPPECIOHIEHT ra3eTsl MOT BULETH «CTEPEOCKOIIHbIE IPUOOPEL
1 KOJUIEKI[UN» — 5TO, CKOpee Bcero, AJTeKCaHIPOBCKUM, — TaKKe
B1856 1. yxe paboran HoBsIM criocoboM. 06 sToM coobiraeT srypHaI
«[TarnTeon», ormedasn: «Xopomnii KUBOIIKCEL X OUCHD CBEIYII NI
XUMUK, AJIEKCAHIPOBCKUM. .. CJIETUT 33 BCEMU YIyIIICHUAMH. ..
HeopHOKpaTHO eanui B [lapmx u JlonmoH. .. B cBOMX MHOTOKpAT-
HBIX IIYTEIIECTBUAX 110 Poccumn... Bumen u Be4HBIA NED U BEYHBIA
OTOHD, U BE3JIE B TOBAPUIIECTBE C JATEPOBOU KAMEPOH. .. 0COBEHHO
3aMevaTeIbHBl €I0 KOJMIOHAMOTUIIE Ha CTeKIe U Oymare, IpH-
FOTOBJIEHHBIE TI0-HOBOMY, MM CAMUM YIIyYLUIEHHOMY CIIOCOGY»5.
M=uorue pycckue dororpadsl B 5T0 IePEX0JHOE BPEMA SKCIEPHU -
MEHTHPOBAJIH CO CTEKIIOM 1 GyMaroii — HalpuMep, IeTepOypreruit
MAacTep, BEIyI€HUK Axamemun xymomects, ['enpux [leasep. OTkpsIB
81851 . B [accame garepoTunuoe arense, OH yxe ¢ 1852 I. Havan
paboTaTs o CTEKIOM, U3roToBNAL penkue B Poccun surporuntsie
noprperst. G 1854 r. lenpep 3aHANICA CTEKIAHHBIMY HETaTUBAMI,
CaMOCTOATENFHO N300pETA HELOPOrO€ XUMIIECKOE BEIIECTBO [T
ux 06paboTku, YTOO! B TanbHeHIIEM IIeYaTaTh CHEMKY Ha OyMa-
re. Ho momynapuocrs [lensepy nmpuHecna, mpemie BCEIo, «Xym0-
JKECTBEHHOCTH» €T0 IIOPTPETOB, BCETNA 0COBEHHO 0TMeYaBIIaACA
COBPEMEHHUKAMU.

CMmena TexHOIOrMY B cCepenyHe 1850-X I'T. HE MOIJIA HE CKa-
3aTbca u B Poccun. Jloctarouno ocBOEHHAA yie TaT€POTUIIUA He -
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OTBPATHMO BBITECHANACH PoTorpadueis Ha Gymare, HaxoqAIIeHCA
B CTaJW¥ LIMPOKOTO U IIOBCEMECTHOTO SKCIIepuMeHTa. MHTepec-
HO, 9TO B 00€MX PYCCKUX CTONUILAX B 1856 I. HabII01aTach B CBABK
¢ 9TuM ofuHakoBaa curyanuda. Omua us raszer nucana: «Ecrs nu
B KaKOM-JI160 rOPOJIe MU CTOJUIE CTOIBKO TaTEPOTUIIUCTOB,
ckospko B Mockse. My HaBOSHEHSI YIUIH, IIEPEYIKMA. .. JaMe-
THTE IIe-Hubynb OyI0UHIKA I HEIIPEMEHHO PALOM C HAM BRIBECKA
[arepOTHIIHOIO MPOM3BOACTBA MU PoTorpaduu, a MHOTAA U TO,
u mpyroe Bmecre... Ecrs xopourue gareporunucts u pororpadysr,
B YHCJIe KOTOPHIX MOXHO Ha3BaTh Jnyapaa bromenrana mnamme-
ro... 3a Hum crexnyer A. Baymrapres... Crnasurca Toxe I'. lese-
pua u3s [lapmxa»5.

To xe camoe mpoucxonuio u Ha Geperax Hesst — Hecaydaiizo
B rageTax ormedanocs: «Pororpadus, BUIMMO, feaeT eHEeTHEB-
usie saBoeBanud B Caukr-[lerepbypre, m3roHas qarepoTuir, KOTo-
PBLi IPELOCTABIEH JIIOLAM, He UMEIOIUM BPEMEHN JOKUIATHCA
H3rOTOBJIEHMA IIOPTPETA B HECKOIBKO THEH H eIl UM IOIyIUTh
€r0 B HECKOJIBKO MIHYT» .

Kome4Ho, ombITHBIE 1 M3BECTHbIE JAT€POTHIIMCTL, OCBOUBIINE
MacTEpPCTBO ¥ MMEIOIIIE JOPOTOCTOAILIEE TEXHNIECKOE OCHAIICHIE,
He TOPOIIMJINCH IIPUCTYIIaTh K M3TOTOBIEHUIO 6YMaKHBIX CHIMKOB,
4T0 Tpe6GoBaIo HOBBIX 3HAHMI 1 ymeHuil. Ho HeusbexHoe passurue
TEXHUYIECKOTO IIPOrpecca U 0COOEHHO 3aKOHBI PHIHKA, KOTOPBLI
B 1860-¢€ I'T. 3aBOEBEIBAIOT JOCTYIIHEIE MACCOBOMY IIOKYIIATEIIO
OyMaKHBIE TIOPTPETH B (hOpMAaTe «KapT-BUBUT», HE OCTABIIAIOT
[arepoOTUIINY IIAHCOB HA JAJIBHEIIIyI0 KU3Hb. biecraman s1mo-
Xa «MHCTHYECKOT0», II0 BEpaxeHuIo JleBuikoro, mareporumna
K KOHITy 1850-X I'T. 3aKaHINBAETCH, OCTABIIAA IOTOMKaM Goraroe
¥ IIOJIHOE 3arafOK HAaCJIENHeE.
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E. BArRkHATOVA

“The Sun is Drawing on Silver”

On January 4, 1839, Severnaya Pchela, a St. Petersburg newspaper,
notified its readers: “Painter Daguerre, inventor and director of the
Diorama in Paris, has published an announcement about a curious
invention... It is about making accurate images of natural objects
by means of the camera obscura; no colors, but with all degrees
of shades.” Thus the Petersburg society, always attentive to the
news from France, learned of another sensation, which in a few
days would also seriously shake the world of science. On January 7,
1839, at a meeting at the French Academy of Sciences, the famous
physicist and astronomer D. F. Arago reported on the photographic
process, invented by artist L. ]. M. Daguerre (1787-1851) and based
of the long-term studies of the military engineer and autodidact
scientist F. N. Niepce (1765-1833). The newspaper Petersburgskie
Vedomosti also reported on this important event — “now on the
mind of Parisian socialites, artists and scientists” —on January 25,
1839, in an article under a loud heading: A New Kind of Painting. It
stated: “Everyone knows how the camera obscura works, everyone
knows how accurately it depicts external objects on paper through
a diminishing glass. Now imagine that Mr. Daguerre has managed
to affix this accurate picture to the paper, with all gradations of the
shades, with all the ‘delicacy of the lines” and all the precision of
the forms... What is this intricate way that Mr. Daguerre produces
such miracles?.. It’s his secret for the time being.” Newspapers of
many countries wrote about the mind-boggling ‘mystery’ of the
daguerreotype in the first half of 1839; but the most vociferous
touting of the new invention came from the French press. The
Petersburgie Vedomosti published, for example, translations of
the articles by “glorious” . Janin, who in the magazine L Artiste
picturesquely narrated a story about the outstanding work of the
inventor: “The name of Daguerre is well known all over Europe.
At first, he was a skilled painter, but he wanted to find something
just alittle bit off this path. And he found the Diorama... Daguerre
introduced us to the interior of paintings... We have followed him
inthe ruined ancient churches, climbed the mountains, descended
into the valleys, traveled the seas and rivers, and effortlessly
accompanied the wizard in his walks around European capitals.
Continuously studying in his Diorama... amazing changes of light
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and color, persistently harnessing the Sun and driving Him, his
humble servant, ... in any direction he pleased, wherever need
be for His bright or pale ray, the inventor of the Diorama came to
strange results. So far it is his secret... In due time he will divulge
it to Europe.”

The due time came soon enough: after a six-month hiatus, on
August 19, 1839, at a joint session of the Academy of Sciences and
the Academy of Fine Arts in Paris, the details of the photographic
process were unveiled, and France “magnanimously handed it to
the whole world” as an engine of social progress. Using the results
of the experiments conducted for many years by the inventor
of heliography Niepce, Daguerre managed to capture the ‘light
drawing’ received through the lens of a camera obscura (Latin
for ‘dark chamber’) on a polished silver-coated copper plate,
priorly sensitized with iodine fumes. After a very long exposure,
the image on the plate was developed (‘called’) by mercury fumes
and finally ‘fixed’ with sodium hyposulfite. The image, generated
by the sun rays and ‘immortalized’ by chemistry, was a mirrored
representation of the real world. The complexity of the process
and its reliance on iodine and mercury fumes did not discourage
the excited enthusiasts of this innovative method. M. A. Gaudin,
one of the first daguerreotypists, recalled that in a few days after
the announcement of the details, the Parisian public was in the
grip of areal craze: “Everyone was trying to take the views from his
windows, and some luckiest ones managed to capture in one take the
silhouette of the roofs against the sky: breathless from excitement,
they would watch the rows of chimneys.™

The same days of August 1839, the details of the new discovery
reached Russia: The Petersburgskie Vedomosti published a long article,
The Explanation of the Daguerreotype Mystery, that was a translation
of an article from the French Journal des Débats. The respectable
magazine Otechestvennye Zapiski put out the article Mystery of the
Daguerreotype, unveiling all the chemical and technical peculiarities
of the French invention. The same topic was covered in an expansive
article, A Full Description of the Daguerreotype and the Ways It Is Used to
Take Pictures, published in installments in November and December
of 1839 in the journal Syn Otechestva. It was based on the recently
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published in Paris brochure by Daguerre himself, Historique et
description des procédés du daguerréotype et du Diorama, which had
several French and multiple international editions in 1839.

In Moscow in 1839, the N. Stepanov publishing house promptly
put out The Description of the Practical Use of the Daguerreotype Invented
by Mr. Daguerre. This booklet, first ever in the history of the Russian
photographyliterature, provided all necessary instructions for those
who desired to take pictures.

Thus, the Russian pioneers of photography were in possession
of the most up-to-date information related to the advent of
daguerreotypy, receiving all necessary manuals practically at the
same time with their French counterparts.

I. H. Hamel, a corresponding member of the Imperial Academy
of Sciences at St. Petersburg, learned the details of the first
photographic process from Daguerre himself and N. Niepce ‘s son,
Isidore, in 1839. He made a special visit to Paris, honoring a request
of his colleagues: the famous scientist, Ordinary Academician of
Anatomy and Physiology K. M. Bar and Academician of Zoology
F. F. Brandt. Having heard of a new way to capture an image, they
wanted to use the daguerreotype for studying “subjects of natural
history.” Not only did Hamel learn in minute detail the process

“History and Description of the Methods
of the Daguerreotype and Diorama” by
L.]J. M. Daguerre. Paris, 1839

under the directions of Niepce, but also took pictures by himself.
He sent themto St. Petersburg, along with the apparatus, where they
were reviewed on September 6, 1839, at a meeting of the Conference
of the Academy of Sciences. It was resolved that Academician
of Chemistry G. I. Hess and Academician of Physics E. H. Lenz
would jointly produce better pictures on metal. Apparently, these
interesting experimental daguerreotypes have not survived, but
there is still a great interest from international researchers in the
valuable correspondence between N. Niepce and Daguerre that
reveal the details of their long-term collaboration, and that was
included by Hamel with the package sent to the Academy.5

Besides these, the archives of the Russian Academy of Sciences
preserve ‘photogenic drawings’ by W. H. F. Talbot (1800-1877),
considered another founder of photography, also sent by Hamel to
St. Petersburg. Scientists at the St. Petersburg Academy also studied
this ‘alternative’, in modern terminology, photographic method. In
May 1839, Academician of ChemistryY. F. Fritzsche gave alecture on
his improvement to the Talbot’s method —based on paper instead
of metal —and presented his own pictures of plants.

Inthe Russian capital, Talbot’s method found a devoted champion
inthe editor of the magazine Biblioteka dlya Chtenia, O. Senkovsky.
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In his article Daguerre’s Mystery: a Comedy in Many Acts Played in
Paris, published in August 1839, he criticized the daguerreotype,
calling it a “troublesome toy for children,” and wrote about the
difficulty of handling it by a traveler and “saving pictures” on a “flaky
layer of iodine soot.”® Senkovsky’s ‘pro-British’ position, who went
on defending the benefits of Talbot’s paper images, comparable
with “gentle sepia,” and deprecating “lurid, sparkling with a cold
sheen” daguerreotypes,?was condemned by many of his colleagues.
Especially after the Petersburg public admiringly acquainted itself
with three genuine “Daguerre’s drawings,” displayed at the Imperial
Academy of Arts in September 1839.

In accordance with a decision of the French foreign minister,
samples of the innovative “artwork” by Daguerre were presented
to the reigning houses of several European countries: Russia,
Prussia, and Austria. These were the “drawings” displayed at the
Academy of Arts that also obtained, by the order of Nicolas I, a
daguerreotype apparatus, purchased in Paris by the Ministry of the
Imperial Court. The royal command to the President of the Academy,
A.N. Olenin, was to “put this expensive novelty to practical use.”®
Three Daguerre’s pictures — one overlooking the Port Neuf in Paris
and two still lifes with views of an artist’s studio —were mounted in
a single mat, covered with glass and framed; Daguerre’s autograph
was at the bottom center. As it happened with the “metallic images,”
presented to the Bavarian King Ludwig I and exhibited after October
20,1839, in the halls of the Arts Association in Munich, “Daguerre’s
drawings” caused excitement® and sparked intense debates in
the artistic circles of St. Petersburg; which in no way was to the
detriment but rather to the benefit of the commercial success of
the daguerreotype trade.

First daguerreotypes sold in Russia were French views. In
Moscow, at K. A. Beckers’ optical accessories store by the Kuznetsky
Bridge, the one that started to take orders for daguerreotype
apparatuses (directly from Paris) as early as July 1839, customers
were offered a metallic image of the city on the Seine as early as
October. The same month views of Paris, “imprinted on silver,”
were at the shops of the famous mechanic S. Schedel and publisher
A. Prevost (at 25-30 rubles) in St. Petersburg.

The same October 1839, interesting information appeared
in the press on the production of daguerreotypes in Russia. The
Syn Otechestva magazine reported on a shooting session occurred
on October 8, 1839, in St. Petersburg: “All papers are still writing
about Daguerre; they continue to praise him, scold him, argue
with him, and improve his discovery. The daguerreotype has even
become a new type of industry: throngs of charlatans travel with
it about France, gather audiences with loud spiels and show them
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how the sun draws pictures... Mr. Theremin, a lieutenant-colonel
with the Railway Engineers Corps, has carried out a successful
experiment by shooting St. Isaac’s Cathedral via a daguerreotype
for 25 minutes, thus proving that at 6o degrees latitude, in the fall,
the daguerreotype is still active.”

Already mentioned K. A. Beckers, who was selling French-
made daguerreotype apparatuses and “images on silver” at his store,
also paid heed to the challenges of the geographical situations of
the two capitals. In October 1839, there was an advertisement in
a newspaper that announced that Beckers was taking orders to
“take views of the streets and buildings of Moscow for 5o rubles
ass. per view.”™

This enterprising merchant not only commercialized the
photographic process, but also involved Moscow scientists in
the study of the technical properties of the novelty. In November
1839, the press reported On the Experiments with the Daguerreotype
in Moscow, conducted by Beckers in late October in the presence
of University Professors R. G. Heiman, N. Janisch and others. It
has been experimentally proven that “taking pictures by means of
this apparatus can be done not only with ease, amazing speed and
incredible precision, but also — which is most important for us —
that the daguerreotype performance is just as good here, in Moscow,
at temperatures below -12°, as it is in Paris in the summer.” The
Moscow scientists have empirically concluded that “the brightness
of the natural light, amplified by the reflection of the whiteness
of snow, is almost equal to the brightness of the natural light in
southern countries, where, according to Daguerre, less time is
required for the light to have effect on silver iodide.”*

Scientific experiments to improve the daguerreotype process
carried outin 1839 at the St. Petersburg Academy of Sciences and by
scientists at Moscow University took place against the backdrop of
the massive adoption of daguerreotypy by Russian enthusiasts and
entrepreneurs. As S. L. Levitsky, a Nestor of Russian photography,
recalled, expensive daguerreotype apparatuses were ordered from
Paris by the wealthy aristocracy, e.g., Prince S. S. Gagarin, Prince
S. Ya. Gruzinsky, Count A. A. Bobrinsky, who, along with his wife
and children, were among the first Russian amateur photographers.

Expensive devices were manufactured in Paris by the firm
founded by Daguerre and his cousin, A. Giroux. Their apparatuses
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had the following mandatory engraved inscription on the side:
“Quality and legality of use of the camera are guaranteed only
if there is an inscription on it by Daguerre and a corporate
trademark of Giroux.”

From May 1840, Russian-made apparatuses started appearing
on the market, first offered at A. Shiryaev’s bookstore in Moscow.
This is evidenced by a reliable source, the newspaper Moskoyskie
Vedomosti: “...There were also plenty of people eager to buy a
daguerreotype in our country; but ordered from Paris, it would
cost 300-4,00 rubles, the amount that would give pause even to
a wealthy man if he were uncertain about the outcome; it’s a pity
there were still people, the know-alls who don’t want to try anything
new... that rebelled against this invention, started to revile it...
None of the Russian opticians have ever made daguerreotypes,
and therefore, eager to please the true lovers of beauty...  decided
to manufacture daguerreotypes of different sizes and sell them at
different prices... for 25-50 and 75 rubles... these apparatuses do
not differ in any way, except that in one the image will be larger,
and in another smaller ...”'

This article by a Russian enthusiast was signed with the initials
A.G.thathid A. F. Grekov. In fact, as of today, he is the first known
Russian daguerreotypist, since the owner of the establishment
opened in Moscow in 1839 under the ‘speaking name’ The Original
Likeness in Russia, F. N. Navarre, was most likely a foreigner.

Son of a small-scale landowner in the Yaroslavl Province,
Grekov graduated from the 2nd Cadet Gorps at St. Petersburg that
prepared officers in the military engineering and artillery. In 1834,
implementing his knack for technology, he published the book The
Description of the Intaglio and a Newly Invented Method to Print With
All Kinds of Metal Boards (Copper, Zinc, Tin, etc.) Various Designs and
Manuscripts Without Engraving or Etching Them. It was authored by a
V. Okergieskel. This strange name, if you read it backwards, gives
Alexey Grekov. This manner of writing his name was some sort of
a professional joke of the printer. In 1840, Grekov shortened itto a
lite version: Vokerg. Thus he signed daguerreotype apparatuses that
he manufactured. In his memoirs, Levitsky is inclined to interpret
this fact as Grekov’s intention to attract buyers with a strange-
looking foreign name resulting from this trick. This probably stands
to reason, since the design of Grekov’s apparatuses was inferior
to one of his French competition. Levitsky comes across quite
condescending when he describes the “large blackened wood boxes,
of which one, with a magnifying glass, was the camera, the second
was for iodization, and the third for mercury fumes; all these were
put together very badly, and, of course, one could neither expect
nor request a decent result from such a device, even after reading
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the accompanying illiterate instruction on a piece of bad paper. Its
price was 25 rubles.”

Of course, we can trust Levitsky’s testimony, but one should
always bear in mind the proverbial gap between the demands of
the rich and the poor, ever so conspicuous in Russia.

His experiments with the metal surface of the printing press,
conducted by Grekov in the first half of the 1830, before the advent of
daguerreotypy, were in many ways related to the issues that occupied
the minds of the pioneers of photography around the world. And
Grekov deserved the right to stand in the ranks of those pioneers
as the first Russian who successfully improved the daguerreotype
process. He shared his results with the readers of the Moskoyskie
Veldomosti, the paper he worked with as an assistant editor from
1836. For instance, in an article published on May 25, 1840, Grekov
gives the details of the improvements to the photographic process:
“I managed to reduce the size of apparatuses, so that even a large
one... takes no more space than a plain letter box, and other are even
smaller... To cover a plate with iodine following Daguerre’s method
sometime, one needs Y2 hour or more; by my method, it can be done
in 3-4 minutes, and what is most important... I prepare my plates
6 to 12 hours prior to the experiment, and treat exposed plates with
mercury fumes after the same period.”s

And on June 26, 1840, Grekov publishes the article On Taking
Portraits by Means of the Daguerreotype, thus providing evidence of
a first professional photo studio in Russia.

His experiments with the “magic daguerreotype” were widely
exhibited by Grekov, and the audience was very impressed. It is
obvious that he was elated by these endeavors, of which he informed
regularly and in detail, admitting, however, that his apparatuses
turned out to be heavier than he had expected. Moreover, many of
his customers were not able to sit still through two minutes needed
for exposure. But he managed to come up with a new chair design:
with a velvet-cushion head support;'© so, the sitter “could now easily
stay still for up to 15 minutes,” and the portraits bore an “incredible
likeness.” All of these improvements were quite significant, for the
issue of the exposure time reduction was on the agendas of scientists
and enthusiasts in many countries.

The issue of plate coating was no less urgent for the evolution of
photography. And Grekov exceled in it most. He used electroplating,
recently discovered by the Russian physicist B. S. Jacobi. Instead
of traditional cladding, Grekov electroplated copper or brass
plates with silver. Grekov’s experiments attracted attention of a
Frenchmen, who sent some samples to Paris. On November 16,
1840, there was a meeting at the French Academy of Sciences, whose
minutes contain the following entry: “Mr. Arago presented a <...>

photographic invention, sent to him from Moscow by Mr. M. Darbel.
Thisimage had been recorded by the method invented by Mr. Grekov,
which process substantially reduced glare, similar to the method
by Mr. Fizeau.”?

Meanwhile, Grekov continued to polish his art of daguerreotypy
by openingunder the name of A. Vokerg, in association with chemist
F. Schmidt, a daguerreotype establishment in Ostozhenka. In July
1841, they were offering all daguerreotype owners to visit the studio
and make their pictures “inerasable”: Grekov suggested to use
electroplating to prevent images from crumbling off the plate.®

Newspapers of the period show that in February 1842, Grekov
already had studios at two addresses. The first studio, in Malaya
Bronnaya, was re-opened under the name of A. Vokerg, and the
second one, in Kislovka, near the Nikitsky monastery, was owned
by F. Schmidt and I. Gutt, the latter was a new Grekov’s alias.
Apparently, 1842 is very eventful for Grekov: he opens two studios;
travels to Paris; and returns with new expensive cameras and a new
design of a portrait studio allowing for a better lighting. According
to the newspapers, at the end of 1842, Grekov added miniature
daguerreotypes to his productline; and in184,3, he started to hand -
color them to add “liveliness” to the portrait.*

But all these feats did not make him rich. Perhaps Grekov was
unlucky because he spread himself too thinly between too many
projects. Besides daguerreotypy, he was working, for example, on
improving Talbot’s method, reporting in the Moskoyskie Vedomosti
thathe was “preparing a special kind of sensitive paper... This paper
canbe used to take pictures in a camera obscura...” He also furthered
his electroplating experiments, and in 1844, published the book The
Full Description of Galvanoplasty, Galvanic Gilding and Silvering. It was
published in St. Petersburg, where Grekov had to move because of
the debts that would eventually ruin the life of the most brilliant
pioneer of Russian photography.

Despite numerous publications revealing the secrets of the
daguerreotype and all its improvements, photography in the early
184.0s certainly had an aura of mystery. All those manipulations with
the camera obscura, the actual process of image formation were
quite over the head of most people, as was, for instance, the case
with a Mayak magazine reporter, who was quite laconic: “Ona clear,
or even cloudy, day it is enough to sit still for a couple of minutes in
front of a daguerreotype plate —and, voila, your portrait is ready. It
only needs a chemical finishing, and the next day you can get it all
packed, framed and glassed; and all this costs 25 rubles.”*

This article, whose author visited the first portrait studio in St.
Petersburg, opened by A. Davignon and H. Fauconnier in November
1841 on Nikolskaya Street, near the Bolshoy Theater, lacks in
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technical details: they were of little interest to the common reader.
The Mayak’s editor, however, found it appropriate to expatiate a bit
on the image: “Daguerreotype portraits render facial features in
minutest details; even a few gray hairs will not hide from the curious
sun... daguerreotype portraits taken in St. Petersburg seem older
than the originals, maybe because the natural light gives more
vitality and nicety to areal face. The face outline in a daguerreotype
portrait is absolutely precise; at this, portraits of the same person
may differ from each other so that one could take them as depicting
different persons. It all depends on the stance, look, smile, and
many other things that change the appearance of the face, especially
if the customer in front of the daguerreotype plate assumes a
somewhat forced, theatrical pose, different from his natural one.
This is why people sometimes do not recognize in daguerreotypes
their acquaintances, and maybe sometimes themselves.”**

This very brief remark of 1842 is one of the first in a huge stream
of literature that would be written in relation to the mystery of
photographic portraiture. Its solution would be sought by many
scientists, writers, and artists, who would write on its various
aspects: from specific ways of image registering to the very
possibility of representing the human nature by the chemico-
technical means. The problem of identity between the model
and its photographic double will always remain a major mystery
of photography; and in the early 184.0s, its mysteriousness was
exacerbated by the inadequacy of daguerreotypy. This is evidenced by
aliterary source, the short story The Daguerreotype Portrait, published
in May 1843 in the journal Listok Dlya Svetskih Lyudey. It is a story
of a diligent servant who wipes an image of his master’s girlfriend
off a metal plate. Most importantly, the author gives the names of
real daguerreotypists active in Petersburg at the time, e.g., brothers
Wilhelm and Frederick Zwerner. The same 1843, their “model”
establishment was mentioned by the Severnaya Pchela: “This studio
is in Liteynaya, near the corner of Basseynaya Street, at the new
house by architect Pel, who has skillfully applied his knowledge to
the location of the studio, particularly its glass pavilion, in which,
by means of the light, magic images are taken. How can we not call
‘magic’ the invention, for which a hundred and fifty years back
a scientist-optician would be condemned to the stake?..

The Zwerner brothers, St. Petersburg natives, spent several
years in Paris, perfecting themselves in optics and physics... under
Mr. Lerebours and learned from this famous French optician all
his art and skills... no one here, in St. Petersburg, has yet made
daguerreotype portraits with such clarity and sharpness... they [the
Zwerner brothers - EB] have a lot of camerae obscurae of various
sizes, equipped with excellent Chevalier lenses; so, pictures vary
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from the size of an ordinary plate, conventional for daguerreotypes,
to miniatures the size of a dollar... The dim light of our northern
atmosphere has been absolutely conquered by the Zwerner
brothers: they are as quick with their pictures in a snowy or rainy
weather as they are under the clear sky. A cloudy weather is even
preferable for people with the weak sight. The Zwerners’ studio is
open every day, on weekdays and weekends. Prices depend on the
size of the plate (those should be ordered, alas, from abroad, for
they cannot be manufactured with due quality here) and range from
3 to 8 rubles silver. For full-size and group portraits they charge
extra. It takes half a minute to take a picture in a cloudy weather,
and a few seconds when it’s sunny. Pictures are so sturdy that they
can withstand chemicals and time, and are even hard to rub off.
Each portrait is in an elegant frame made of black sleek or printed
paper. Moreover, the Zwerners apply special efforts to make their
strikingly accurate portraits look like real pieces of artwork: they
decorate their pavilion with a nice drapery, have various colorful
wallpapers and small trinkets that produce a wonderful effect. Many
of the visitors bring personal things that they want to have with
them in the portrait, e.g., embroidered pillows, curtains, pictures,
figurines, even armchairs... The Zwerner brothers are so attentive to
their customers that they would give a portrait to a customer only if
it's absolutely perfect... in their pictures, there is animation and life
eveninthe eyes; and as for shades and half tones —they would amaze
a painter. We wish our public will support the young opticians...”?

The Zwerner brothers studio operated in St. Petersburg until
the late 1860s. It is noteworthy that they were pupils of the famous
optician N. P. Lerebours, competent and technically skilled
photographers, who could make quality daguerreotypes of various
sizes. [t was no accident that the papertold readers about the variety
of camerae obscurae with excellent lenses by the famous physicist
S. L. Chevalier at the brothers’ studio: they were definitely the
best at the time.

Optical “apparatuses” had become increasingly popular with
the development of daguerreotypy. This was especially true for the
camerae obscurae, which became a widespread attribute of the
cultural life throughout Europe. And newspapers confirm that:
“This apparatus registers all the visible nature, with all shades,
flavors, motion and life, although in a diminished form. And thisis a
major advantage of the camera obscura, because man is incapable of
embracing with his eyes the large spaces that it portrays in detail "
Many people all over the world started to buy small home editions
of camerae obscurae, so that “the beautiful neighborhood would be
portrayed in a print.”?
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There was also demand for room-size camerae obscurae,
with a lens and rotating mirror in the ceiling. Images were
projected on a special table and could be viewed by several people
simultaneously. It was a very popular public entertainment:
according to the Petersburg newspapers, in the summer of 1842
and 184.3, the local public was persistently invited to visit a camera
obscura set up on the bank of the Neva River by St. Isaac’s Bridge.
“It is set up very conveniently for art lovers and artists who desire
to take pictures: not only can one see clearly remote objects, but
even recognize the faces of passers-by.”*

Literary professionals also did not ignore the fad. “In the
mysterious dark chamber (camera obscura) we have found poems,
and stories, and various news,” enigmatically informed readers
N. Kukolnik, publisher of the almanac The Daguerreotype in 1842.
In the preface, “the ruler of the minds” of Russian society said:
“... it appears that the Daguerreotype among all useful discoveries
resembles Shakespeare in dramatic literature: it can very easily and
accurately represent not only the outward nature, but the entire
life of modern society, the state of modern literature, music and
everything that today constitutes an educated man.”*

Obviously, the title added to the curiosity of The Daguerreotype
readers, which made this essentially run-of-the-mill almanac
very popular. Frequent publications on the improvements to
the process in Russian periodicals also attracted attention of the
public. Newspapers and magazines of the 1840s are brimming with
materials on “improvements to the daguerreotype” and “success
of svetopis:” “Roman lithographer Rondoni discovered a way to
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apply the daguerreotype to lithography,”® “Milanese painter Lechi
invented a means to copy oil paintings with the daguerreotype
while preserving all the colors,” “In London, the daguerreotype
is replaced with the chromotype,”s® “Mr. Thiesson is now making
portraits that, by their cleanliness and sharpness, look as if drawn
with a pencil,”® “In Vienna, the Natterer brothers... so enhanced the
sensitivity of iodized silver plates that they are now able to capture
and print on them the most agile, most volatile objects.”s*

Most of the daguerreotypists traveling around Europe were,
however, more secretive about the nature of their improvements
to the process; they preferred to intrigue the public. For example,
H. Fauconnier wrote in an advertisement in 1844, that “after many
experiments, he managed to perfect the amazing Daguerre’s
invention to a level never attained before,” and thanks to his
“improvement” the portraits were of excellent quality.3 And
daguerreotypist G. Schonfeld, who had recently arrived from France,
notified the Petersburgans in 1845 that he made daguerreotype
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