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A. B. Makcumosa

Hcropus mpoekra

B 2019 rogy ormedaerca 180-nmerue ¢ MOMeHTa TOABIEHUA HOTO-
rpaduu. K sToMy 10611€10 IPIypOIeHO 3aBEPLUIEHIE MHOTOJIETHETO
IIPOEKTa-MCCIeJOBAHIA, TIPEMICTABIAIOIIETO POCCHIICKIE 0OpasIbl
nepsoro ¢orousobpaxenus — gareporuna. [Ipoexr «[lareporumn B
Poccumn» memoncrpupyer spurenio becueHHbe 06paskl MPOIILIOro
1 3HAKOMMT C CO3aHMEM TEXHOJIOTUY 3alleYaTleHUsA PEAIbHOCTH,
I03BOJIAIET IIPUKOCHYTHCA K MUPY PAHHUX «CHUMKOB Ha cepebpe» u
IOTPY3HUTECA B arMOChepy mepBx (OTOrpadnIeCKuX aTemnse.

3amaTeHTOBAHHBI, a3aTEM B18 39 TOJLy TIOIaPEHHEII BCEMY MUPY
dpanmysom Jlyu Hax Mauze larepom, mpouece dpukcanuu mpenmeros
IPUPOZIH IIPH ITOMOIILE KaAMePHL - 00CKYPHI IIPOCYIIECTBOBAT 4yTh bosee
IByX IECATUIIETH, CTABIINX PEBOIIOIMOHHEIM STAIIOM B PA3BUTHAI
HCKyCCTBA, IOIUTPaduuL, CPECTB MACCOBOM KOMMYHUKAIIAY 1 HAYKH.
TexHomornsa n3roToBIeHNA JarepoOTHIIA, JOHECIIAL O HAC 3PUMBIE
CBUIIETENBCTRA YIIEIIEr0 BpEMEHH, He II03BOJIANA THPAKUPOBAHI,
KOTOPOE CTAJI0 BO3MOMHO BIIarofiapsA HEraTHBHO - IO3UTUBHOMY IIPO-
neccy anrayanyHa Yuabama I'eapu Poxca Tasmsbora, H306peTéHHOMy
U 3aIIaTEHTOBAHHOMY B 9TO € BPEM, HO IIOIyYUBIIEMY IyTh Oomee
[O3/IHEE IPU3HAHNE M PACIIPOCTPAHEHILE.

[Toasmenne pororpaduu BoBce He CBOTUTCA K STUM KIIOIEBBIM
nMeHaM — u300peTeHre crocoba puKcanny N300 paKEHNA, IOy -
YEHHOTO C IOMOIIBIO CBETA, OBLIO HEM36EMHO; IPELIYBCTBUE ETO
MOABIEHUA BUTAIO B BO3IYXE U HE OBIIO PE3YITaTOM T€HUAIBHOTO
03apEeHNA MCCIeN0BaTe A - ONNHOYKI. DKOHOMUIECKUE, TOIUTHIE -
CKU€, COIMATIBHBIE U TEXHIYECKIE YCIOBUA CHIIPAIY HE MEHBIIYIO
POIIB, UeM HayIHBIE IO3HAHIA, CITy YAl HEle HAOIIOEHIA MU OTATKA
9HTy3HaCTOB, B pyKax KOTOP])IX y}l{e 6LIJ'[I/I «CBETOIIMCHBIE MAIIIUHBI»,
KaMepsI-00CKypBL, JIETKO IPUMEHNMBIE K HOBOMY U300PETEHMIO.

O6a mpouecca paHHeR CBETONNCH — JATEPOTHUIINA U TATHH0-
Trnus (KATOTHIINA) — CTAIY OTIIPABHON TOYKOM IS IOABIECHHA
¢ororpacun, BO Bcex U3BECTHBIX HAM CEHYAC BHAYEHIAX HTOTO TEP-
muHa. OIHAKO PEIPEe3eHTALNA TAHHBIX IPOLIECCOB ¥ MX M3y ICHIE
Jalle BCEro CTPOATCA Ha IIPOTUBOIOCTABIEHIM TEXHOIOT U, KAy -
MUXCA TAKUMHU OYEBUIHO paBHI)IMI/I. C HCPBBIX JIET Cy].[IeCTBOBaHI/IH,
KaK TOJIBKO TEXHUKA OyMaHOM pororpaduu mosBoimia mosydars
KadeCTBEHHEIE CHUMKH, SCTETHYECKOE 1 IIPAKTHYECKOE IIPEAIOYTE
Hue OBLI0 Ha CTOPOHE GYMaKHBIX OTIIEYATKOB, 0071aaBIINX 6e3yCI0BHO
GoJIBIIIeH XYTOKECTBEHHON BEIPASHTENBHOCTHIO M IIPEUMYILECTBAMIL,

CBA3AHHBIMY C THPAKUPYEMOCTHIO U pasHoobpasuem popmaTos Goro-
cuuMka. [TomysapHocTs «GyMamHOI CBETOMUCH» MOMKHO 0OBACHUTD
1 e€ CXOZICTBOM ¢ IIe4aTHoii rpacdukoit. [Jareporum xe, mpu BcéM ero
TEXHUYIECKOM COBEPIIEHCTBE KAK «3ePKA/Ia IIPUPOLEI>, UMEIL U DAL,
CBOJCTB, CyLIECTBEHHO 3aTPYAHABIINX IIPH3HAHNE U PACIIPOCTPAHE
HI€: 9TO OBIJI YHIKAT —JIMIHBIH, YACTHBIH, ITOYTH MHTUMHBLI OBITOBO
IIPENMET, YAOBIETBOPUBII AL I IIH HA HEKOTOPOE BPEM OBIIECTBEH -
H'y'IO HOTpe6HOCTI) B TOYHOM BOCHPOI/IBBCI[CHI/II/I peaHI)HOCTI/I.

Buriizis u3 06mxona Yepes [Ba JECATKA JIET, IIPENBECTHHIK (POTO -
rpacuy GBI HATONITO IIPeaH 3a6BEHIIO, 0CTABAACH M3BECTHEIM JIUIIh
CIIELAINCTAM ¥ MCCIEN0BATEILAM — «TYIIULKOBOM BETKON PA3BUTHA»
(bororpaduu Ha30BYT €O MOBKE.

CTOYKY 3peHNA NCTOPHY BU3YAIBHO KyJIBTyPHI ABIEHIIE 1ATe-
POTHUIIMK MHTEPECHO IIPEK/IE BCETO IapamokcanbHocTsio. G oqHO
CTOPOHBI, JAT€POTHIL, 6ECCIIOPHO, CHUMOK, CO BCEMU IIPUCYIIUMMU
1B00PAKEHNIO CBOMCTBAMH, C IPYTO# — OGBEKT, HEe BRIIIOMHAIONINIL
OCHOBHYIO COLMAIbHYI0 BQyHKIHIO poTorpaduu — pacupocrpane-
HI€ BUSYAIbHON MHGOPMALKHU. ITO YHUKAIBHBLI IPEAMET IMIHOTO
0011x071a, a [I033E U PAPUTET YACTHOTO KOJIEKIMOHUPOBaHUA. Takum
06pasoM, paccMaTpIBAEMEL B IIPOEKTE KOMILIEKC 0OBEKTOB — CBA -
3yIolee 3BEHO MEKIY KIACCHIECKIM IPENCTABICHUEM O IIPpeIMeTe
HCKyCCTBA, IUIABHBIIL IEPEXOJL K HOBOM 9Pe THPAKMPOBAHIA, <MeXa-
HIYECKOTO BOCIIPOM3BENEHIA» U MACCOBOM MH(OPMAIIAHL.

Jlo msobpererusa pororpaduu n306pasUTENBHOE CKYCCTBO
OBLIIO eHCTBEHHEIM CPENCTBOM (DMKCALIMY ¥ IIEPENAIN CBEEHII O
PEATBHOM MUPE — O BHEITHOCTH Y€I0BEKA, 00 0OIMKE JIBOTHOTO ALK
061I1eM BUE MECTHOCTH, O Iiei3ae. ITH, C OLHOI CTOPOHBI KOHKPET -
HBle, H300paKeHIA OMHOBPEMEHHO ABIIAIOT CO60IL 1 CyOBEKTUBHEIE
06passr, IpeacTasian 06beKTH B ycpenHeHHoM Buze. [loasusmanca
¢ororpadus mepexsaTuia y MCKycCTBa MH(GOPMATHBHYIO POIb
1300PAKEHNUA, KAK STAJIOHHOT'0, TAK ¥ TOCEJIE HEBUAAHHOTO, COPMIL -
POBaB HAIIIE CY/IEHIE O JOCTOBEPHOCTH 1 cxoncrae. G aToro MoMeHTa
HA4YMHAET CKIaIbIBATHCA HOBBIH A3BIK BUSYATPHON KOMMYHUKAIINH,
PasIeAoNIii H306PasUTEIBHOCTS i N300 paKeHNE.

Besycnosro, HukTo U3 TEX, kKT0 CTOAN Y MicTOKOB (hoTorpaduu, He
MOT IIPE/ICTaBUTSH cebe ee IPAIYIero MHOr000pasu, HO yiKe B IIepPBEIe
IECATUIETHA CBOETO CYLIECTBOBAHKA CBETOIIICH IEMOHCTPHPOBATIA
BECh CBO¥ MOIIHEHUIINI IOTEHIINAT ¥ CTPEMUTEIHHO Pa3BUBAIACE.

Banxsxemap e Penap. Ilapusiii moprper. Jareporun. lllsenus, 1850-e. POCHOTO
‘Waldemar de Renard. A Double Portrait. Daguerreotype. 1850s, Sweden. ROSPHOTO

‘1
|
!
|
|

A. B. MAKCMMOBA. CTOPUSA MPOEKTA



A. V. MAXIMOVA. HISTORY OF THE PROJECT

PasHoo6pasHBbIe CIOKETH TAT€POTUITHON CBEMKU CTPEMIIIICH BME -
CTUT5H BCIO BCesteHHyI0. [loMrMo mpeobragaouix KoOMMepIeCcKux
CTyIUITHBIX IIOPTPETOB, MOKHO BCTPETUTH ¥ MHCIEHUPOBAHHELE
SIIMB0/BI JOMALIHEH MUSHU, ¥ HATIOPMOPTSHL, ¥ CIIOMKHEIE TIPE] -
merHEEe KoMmosunun («dororpaduaeckue KyHCTKAMEPH»), 1
HHTEepPbEPSL, Iepenaninue GakTypHEE 0CO0EHHOCTH IPELMETOB.
ApxurexrypHbie QparMeHTH, IaMATHUKY aPXEOJOTUH, TaHO-
pamusie Buns roponos (npesne scero [lapusa), maBMIBOHEL
BCeMI/IpH])IX BBICTABOK, UIUJIINYECKUE men3amu u I/I306pa)KEHI/IH
obHamEHHbIX HaTypuL, (IIIaBHBIM 06pa30M Ha CTEPEOIATrepOTH -
IIax) — BOT NAJIEKO He UCIEPIIBIBAIIIIL CIIUCOK TOTO, 9TO XOTEIIO
«yXBaTUTh» YHIBEPCAIBHOE MEXaHUIECKOE OKO.

@®OTOCHUMKY CTAHOBATCA CIOCOOOM COXPAHUTH CTPEMU -
TEJIFHO MCYE3aI0lee IPOILIoe, U TaTePOTHIINA TaKUM 00pasoM
OTYACTH IPUHUMAET Ha ceba cBoeobpasHyo QyHKIHMIO My3ed.
Ho uro6rr memoHcTpIpOBaTs MIP BCE GOIBIIEMY UHCIY 3PITE-
nei, eUHCTBEHHHN CHIMOK He TOIHUTCA, TEXHOIOTHA yTOTAET B
€10 e CO3TAHHOM AKUOTAKHOM crpoce. B Gompurmucrse nrmpo-
KOMacIITaGHBIX IIPOEKTOB, Kak T0: «JlarepoTuiHsle IporyixKm»
Hosna [Taiimansa Jlepebypa, sxcienuunoHHbe ChEMKE OpaTbes
Buccon, stHorpadudeckue sxcnenuuuu dnyapna Teeccona,
Hrona Urse, nunmomara 6apona Hawma-barucra I'po, xynomuuxa
Hozeda-Punubepa Hupo me Ilpamxe, pempoaynupyomero
namarauky bamsnero Bocroka u Ilapuxa, — mareporuis: ciayxar
OpUTIMHATAMHY [JIA CO3TAHUA U300 parKeHUN B IPYIUX TEXHIKAX,
IOIIyCKAIOLINX THPAKUPOBAHIE. B OCHOBHOM CHMMKH BOCIIPOH3-
BOIATCA TUTOrPA(CKUM CIIOCOGOM.

Jlyia apxuBHOTO ¥ My3eHOTO XpaHEHUA TATePOTHII — KOM-
IUIEKCHBII 00BEKT — HEPA3PHIBHOE COUETAHYE M300ParKEeHUA 1 €T0
06:13aTeaHOT0 0(OPMIIEHHUA. 3AUTUTHIH DYTIAD, METANBOH HIIH
He6oIbIIasA HACTOIbHAA PAMKA — BU/IH 06 paMIICHNA, 3aMMCTBO -
BAHHEIE U3 TPASUIUK OQPOPMIIEHUA IOPTPETHON MUHHUATIOPHI,
B JKAHPE KOTOPOM paboTaau MHOTHE XyLOKHUKU, OTKPHIBIIIE
3aTeM COOCTBEHHBIE JarepOTUIIHbIEe aTesabe. Mcmonp3oBanue
Kelica B IEPBYI0 OYepens HPOLUKTOBAHO HEOOXOLMMOCTHIO
3aIIUTH XPYIKOro (POTOrpadUIEcKOro Cros, CPpaBHUBAEMOTO
C IBUTBIOM Ha Kpbute 6a60YKy. JamumaTs JarepoTHI Heo0x0-
IMMO KaK OT MEXaHMI€ECKOTO IOBpexaeHn A (CTUPAHNA), TAK U OT
XUMHIYECKUX IIPOIECCOB, KOTOPHIE AKTHBUBUPYIOTCA IO/, BO3EI -
crBueM cBera (yracanue) win gocryna kuciaopoga (oxucienue)
u rpubkos (poxcuHr).

Briouenuio marepoTUIHBX M306pAKEHUN B My3eHYIO
IPaKTUKY — MCIIOIb30BAHYE IIPH COBNAHMY BEICTABOK 1 SKCIIO-
3MIM — IIPENATCTBYIOT CTPOTHE YCIOBUA, HEOOXOTMMEIE 1A
obecIedeHnA COXPAHHOCTH, B IIEPBYIO OYePe/Lb 3alIUTa OT yTaCaHuA,
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Heunssecrusiii aBrop. Iloprper sxenmmus: ¢ pedénkoM.

Mareporun. ®paumnua, 1842. POCPOTO

Unknown. Portrait of a Woman with a Child.
Daguerreotype. 1842, France. ROSPHOTO

TO €CTH OT yTPATH M300pakeH N, BHI3BAHHOMN BO3IEHCTBIEM CBETA, a
TAKIKE TPYLHOCTH BU3YaTBHOTO BOCIPUATHA 3€PKAIBHO IIEPEBEPHYTOTO
n300paKEHNA Ha ITACTHHE.

Ecutu BB HEKOT A He BUIEIH JAT€POTHII IMIHO, BB HE CMOKETE
BIIOJTHOM Mepe OLeHUTH ITPOBIIEMBL €T0 BOCIIPOU3BEIEHIA 1 BOCIIPHU -
arus. [lepecsémra, KOIMPOBaHIE ¥ SKCIIOHMPOBAHUE STUX CIIOMHEIX
OGBEKTOB CTAIM BO3MOMKHBL JIIIE IIPY COBPEMEHHEIX TEXHUIECKIX
pelreHuax g poBoii pororpadm.

JlarepoTuisl, KaK ¥ MHOTHE [Pyrue HaMATHUKHU BH3Y-
aJIPHOTO HCKYCCTBA, XPaHAIIMECA B apXUBaX W My3eiHBIX
coOpaHuAX, HELOCTYIIHbL IINPOKOI ayIUTOPUK B CBOEM MaTe-
PHaTbHOM BOILJIOIIEHUM. Ho B mamu nuu, B BILOXY riobaxpHOHN
nu(POBMBALMY, OHU IOIYIHIH BTOPYIO }KUBHB, HOBHIA CTATyC
CaMOCTOATENIBHOCTH U 0coboe BHUMaHUe McciemoBareneir. B
copHoM Karanore «Jlareporun 8 Poccun» paccmarpusatores He

TOJIBKO TAar€POTHUIIBL, HO M BO3MOXKHAA POPMA UX PEIPE3EHTAINH,
CHOCO6I)I HpI/IMeHeHI/I}I Hay‘{HLIX — TEXHUKO-TEXHOJIOTUYECKUX,
HCKyCCTBOBENLYECKUX, HCTOPHOTPAPHIECKIX ¥ HCTOTHUKOBEIIE -
CKUX — METOIVK M3y ICHHA.

ITpoexr «Jlareporun 8 Poccumu» cram omHUM U3 Yepems
rI06aNbHELX UCCIET0BAHNI YHIKAIBHBIX 00PasI0B CBETOIMCH 110
BCEMY MUDY. 3a IOCIeLHUE LECATUIETHA COCTOATIOCH MHOMKECTBO
myGIMKAL KA, BRIIOYAIOIIUX B TOM IHCJI€ X KATAJIOTY YHUKAIBHBIX
MyBeHHBIX KOJIeKuii. bern BBITTYIIEH bl ans00MBI U MOHOIpa-
¢buu, mpescTaBIeHH 3aMeYaTeTbHEE SKCIIOSIMINY, 3aIyINeHEl
IPOTPAaMMEI 110 SIEKTPOHHON IyGIMKAINY IPEIMETOB PAaHHEN
ceromucy. Jta paboTa crmacaer oT 3a6BEHIA U yTPATHL, TAET BO3~
MOKHOCTh 3HAKOMCTBA C YHHKAIBHBIM BI3yaIbHBIM MaTEPHAIOM
184,0-1850-x TOmOB.

Cpeny Takoro poma MCCIeTOBAHUH B IEPBYIO OYePenb Cle-
IyeT OTMETHUTh AMEPUKAHCKUE IPOEKTHL: IIEPBBII IOIHBIH KATAIOT
KOJIEKIUH (QPaHIY3CKUX TarepOTUIIOB MemmayHapoLHOTO Myses
dororpadun Imopmxa Ucrmana («komrexmus Kpomepa»),
IIOATOTOBKA KOTOPOTO HAYANACH B CBA3K C KPYIIHOM BBICTABKOMN
¢pannysckux gareporunos (1977), a MyGIXKALUA COCTOAIACE B
1989 roxy (aBrop BercTaBKM M Katanora— Kyparop Hamer Broprep);
Merponomures-myseir (Hso-Nopx) u Bubmuorexa Kourpecca
(BammHITOH) B KOHIIE 1990 -X T'OIOB BELILYCTHIIM IIOIHbBIE KATATIOTH
CBOMX COOPAHMUN TarepPOTUIIOB, HCCIEL0BATEIBCKIIE MATEPUAIIBL
110 CTOPHH PasBUTUA TEXHOIOTUH, & TAKIKE IPAKTHIECKHE IIPO-
IrpaMMBl UIeHTU()UKALNH, PECTABPALMH ¥ KOHCEPBAILMY AJLA
My3efHBIX CIELUAINCTOB, Hanbolee 3HAYMMbIE U3 KOTOPHIX
«Jlareporun 8 AMepure» Bomonra Hsroxomna u «Pannwuit ame-
puxanckuii gareporu» Capsr Keiir 'nnnecnn.

XpoHonOrMYeCcKue PaMKU PACHPOCTPAHEHHA TEXHO-
aoruu B Amepuke ornmyaiorca or Esponsi. Ha xomTuHeHTE
IarepPOTHUII IOy I IIMPOKOE PACIPOCTPAHEHIE IYTh IIO3XKE U
mpocyiecTBoBas 5o 1880-x romos, HapAmLy ¢ Gonee LeéBsIMI aHa -
soramu — ambporunom u ¢pepporumom. TakuM obpasoM, IUCIO
TOLIEIIINX L0 HAIIETO BPEMEHH IIPELMETOB aMEPUKAHCKOTO IIPO-
HCXOMKIEHIA CyIECTBEHHO BHIIIE.

Bo ®pannunm 0cob0ro BHUMAaHUA 3aCIyXUBaET cobpaHue
mareporunos Haumonansuoit 6ubauorexu Ppannum, Hacyu-
TeBapolee Goxee 800 equHUL, M KOMIEKUUA (PAHIY3CKUX
mareporuios u3 cobpanusa mysea Opce, onybiukoBanHad B 2008
rOJIy B JOTIOJHEHNE K IIPOXOAUBIIEH B My3ee BEICTABKE OPUTAHCKUX
ranorunos. Passurue u 651cTpoe, HO aeMepHOE pacIpoCTpaHeHue
usobperenus [Jarepa o Ppaniuu mmrocrpupyerca pasHoobpa-
3MEM IPEIMETOB, a TAKKe [NIYOMHOMN M KaueCTBOM KOJIEKITHI,
KOTOPYIO My3€eH cOOpaIy 3a MOCIeSHIE LeCATUIETUA.

A. B. MAKCMMOBA. CTOPUSA MPOEKTA

Cremyer Takike OTMETHUTH OOLIMPHYIO KOJUIEKIHIO Myses
IIPUKIIAIHOTO UCKyccrBa U pemécen B Iambypre, omHy us Kpym-
HeHmux Komlekuuii nareporunos Crannuuasuu B Koposnesckoit
6ubnuorexe Januu B Komenrarene, mpemmers: us cobpaHua Myses
Asnsbepruna B Bene.

B EBporre, TOMUMO JIOKaIBHEIX My3eHHBIX IIPOEKTOB, B HAYAIIE
2000-X TOI0B ITOJIyIM/Ia IIMPOKYIO H3BECTHOCTH IIPOTPaMMa IT0 KaTa-
JIOTH3auK 1 ouupOBKe MyseiHbIX IpenMeroB «Eppomeana» u eé
OT/eITBHBIN PAs/Iet, TOCBAIMEHHEIN (PoTOrpadwIecKoMy HaCIeLUI0, —
«Jlarepo6asa». K coxarenuo, yqacrue Mysei e mpemmeTos 13 Pocenn
B Heil OBUIO HEBOSMOMKHO. PaboTa Hax co3maHeM IIEKTPOHHOM 6assl
IaHHBIX €BPOIIEHCKIX TarePOTHIIOB BEJIACh II0YTH JECATS JIET, C 2012
ropa. PesympraroM craa myGIuKaIua OKOJIO 17 000 THCAY IIPEAMETOB,
CPEIY HUX €CTh ¥ XPAHAIINECA B €BPOIEHCKUX KOIEKIMAX IIPOU3 -
BEJEHHA aBTOPOB, pa60TaBm1/£x Ha Teppuropuu Poccun. [Ipuxnumn
peanusanuu mpoexra «/larepo6asa» sakmiowasca aums B cbope u
IyOJIMKALIY ITPEAMETOB, 6€3 KaKOr0-Inb0 M3y IeHIIA 1 AHATIM3A.

B 6minkaiimree BpeMa HaqHET CBOIO PABOTY IIporpamMMa M3yde-
HuA uTaTbAHcKoro poxma dororpaduii us Apxusa AnuHapu, B IIeHTpe
BHUMAHUA KOTOPO# TAKIKE BOIIPOCHL ITyOINIHON JOCTYIIHOCTH TAKHX
IIPENMETOB, KaK TArepOTHUIIHL, aMOPOTHIIBL ¥ IpyTUe 06PasIibl PETKIAX
HETHPAKUPYEMbIX (POTOrpahIIECKUX TEXHOIOTHIA.

B Poccum, HaumHaA € 1990-X TONOB, HByIEHIEM ¥ IyOmu-
Kanmeil cobpanua mareporunos sanumanucs 1. I'. Cabyposa u
1. A. Cemaxosa B l'ocynapcrsernom ucropuaeckom mysee (Mocksa),
I7I€ K€ B 199Q TO/Iy IIPOIIIA BEICTABKA «Y HCTOKOB (DOTOUCKYCCTBAY,
COIIPOBOMIABIIAACA NBIAHIEM IIOJTHOTO KATAJI0Ta CaMOM OB IIPHOM
BHAIIel cTpaHe Kourekun. B1998 roxy onybnukoBana yHIKaIbHAAL
TexHosoruA pecraspamun gareporuros H. M. Tap6ap. B 2011 romy
B Canmxkr-Ilerepbypre cocroamacs BrcTaBKa «DII0Xa JarepoTHIIA.
Pannas dororpadusa B Poccun» us cobpanus 'ocynapcreexnoro
Apmuraxa u [lymrurckoro loMa, COIPOBOMXIABIIAACA BELIIYCKOM
Karamora. B 2012 rogy 0511 H3IaH KaTaIoT KOJUIEKIIUH Tar€POTHIIOB
Tocymapcreennoro pmuTama.

MHoroneruas pabora 110 U3TAHUIO 3aKAHIUBAETCA CELb-
MBIM TOMOM cBomHOTO Karamora <«Jlareporum B Poccum».
Opranusarop mpoexra — l'ocymapcTBeHHBIH My3€IHO - BEICTABOY
miit mertp POCPOTO. YuacTHuky — Mysen, apxuBs 1 6ubnnorexn
Poccniickoit Pemeparnuu. Cospanue 061 eHAMOHAIBHOTO KaTa-
JIoTa — Ba)KHEHIasA 9acTs GenepaIbHON IPOrPaMMBbL COXPAHEHIA
(hOTOIOKYMEHTOB, OCYLIECTBIAEMOM IO, STUL0N MuHucrepcrsa
xynsTypst Poccniickoit @emepanuu. llens mpoexra — coxpanenue
dororpapuyeckoro Hacnenua Poccuu, BrABIEHYE U BBEIEHYE B
HayYHBI 060POT YHUKATBHBIX IIPOM3BENEHMI, GOIBIINHCTBO 13
KOTOPBIX IlyGINKYeTCA B JAHHOM IIPOEKTE BIIEPBHLE.
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3a peKUM HMCKIIOUEHNEM, IIPOU3BENEHUA, IIPENCTABICH -
HBIE B KaTaJore, — CTyLUHAHBIE IOPTPETHL. Nmenno IIOPTPETHAA,
KOMMEPYECKasd, JTar€POTHUIILA IOIYIIIIA IIXPOKOE PACIPOCTPAHE-
Hue B Poccuiickoit ummepuu. K comanenuso, cBefeHNA 0 HATYPHBIX
CBEMEKAX BCTPEYAIOTCA PEIKO, & CAME JAT€POTUIIBL HE COXPAHUIIKCD.
Hcxntouenne cocTaBIAIT HECKOIBKO N300pareHIit MOCKBBI 1 BUIBL
ycazneb uiu HHTEPhEPOB, BEIIIOTHEHHBIE yike B Hauasle 1860-X rOLOB,
BEPOATHO, 110 3aKa3y UX BIA/EIBIIEB.

CJIep;yeT OTMETHUTD BEICOKUH Xy 0KECTBEHHBII YPOBEHD IIPOM3 -
BEJIEHUI PYCCKUX ¥ MHOCTPAHHEIX ABTOPOB, YbH IOPTPETHBIE CTYLIH
paboranu 8 Mockse, Canxr-IlerepGypre u oxpecrrocrax, Humuem
Hosropone i muorux gpyrux ropozpax. Ansdpen lasunson, Maprun
ABanu, Nocud Benunrep, I'enpux Benunrep, Rapn Jayrenneit,
Cepreit JIssosu Jlesuuxuit, Nocud Heiturec, Bunsremsm Hlexdenss,
Kapax [Terep Magep, 6parsa LiBeprep — mouru Bce w3 HUX UMeNH
XyIOXKeCTBEHHOEe 00pasoBaHue 1 TOHKMH BKyc. Co3TaHHbIE UMK
06passI COBPEMEHHIKOB TOBOPAT O GOJIBIIOM BHUMAHIIY, C KOTOPHIM
IarepOoTUIINCTH IOIXONUIH K PaboTe ¢ MOIENBI0, BOIIPOCAM KOMIIO-
BULIUH, OCBEIEHN A, CTYIUAHOr0 060PYLOBAHYA U JAIKe OPOPMICHHUA
IIaBMJIBOHOB [71A ChEMKU. PeAr 3aBemennil, Kak, HAIPUMED, aTElIbe
mBenckoro mopmanHoro Kapima Ilerepa Masepa, panee ¢ yemexom
3aHMMAaBUIMXCA TOPTPETHOM MIHUATIOPO, IIPOCTO PACHIMPUIH KPYT
IPENIaraeMbIX MU XyZ0MECTBEHHEIX YCIYT 3a CIET MOTHOM 1 KOM -
MEPUECKH IIPUBJIEKATEIbHO 1aTrePOTHILIH.

Ha marepoTumserx moprperax 3ameyaTieHbl MHOTIE YHIKAIb-
HBI€ JINYHOCTY CBOETO BPEMEHH: IIPEACTABUTENIN BBICIIETO CBETA,
IIOJIUTHKY, BOGHHBIE, XYLOKHIKY U INTEPATOPHL, TEKaOPUCTH — T€,
IBY I€PTH MOTJIU OBITh M3BECTHBI CETONHA JIMIIH 110 XYL0MKECTBEH -
HBIM M300paKEHUAM.

OGuas cTpyKTypa IIpoeKTa II0pasyMeBaeT, YT0 OTHETBHEE TOMA,
COXPAHUB OCHOBHBIE IPUHIIUIIBL M OCIIYI0 CTPYKTYPY OIIMCAHUA IIPET-
MeTa, pasiIuIaroTCa Me/Iy co0oit. I1ATs TOMOB ITOCBALIIEHEI OTAEIBHEIM,
3HAYUTEIBHBIM 110 YUCIEHHOCTH KOJUIeKIuAM — JlurepaTypHoro
myses Mucrutyra pycckoit nureparypst (Ilymkusckoro Joma) PAH,
Tocymapcrsennoro mutepatyproro Myses, Poccuiickoii rocymapcrses-
Hoit 6ubnuorexu, 'ocymapcrsennoro Spmutaxa u locyrapersernoro
ucropmyeckoro Mysed. [I[poexr HacuuTEBaeT Goltee THICAIY OTIyOIIH -
KOBAaHHBIX YHIKAIBHBIX IPEIMETOB.

Ilepsstit, BTopoii 1 cempMOoii TOMa COEPHKAT IIPESMETH U3 Gosree
YeM JIBYX [ECATKOB POCCUICKUX cobpanuii. Tak, mepBrrit ToM Kata-
sora obsepuuun Kownekuny Hayanoit 6ubnuorexu Poccuiickoit
axagemun xypoxecrs (Camxr-Ilerep6ypr), Poccuiickoro sTaorpa-
¢uueckoro myses (Canxr-IlerepGypr), l'ocynapersernoro Pycckoro
mysesn (Canxr-Ilerepbypr), Poccuiickoit HaunonansHoi 6uGnuo-
texu (Camxr-IerepGypr), locynapersentoro myses JI. H. Tomncroro
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(Mocxsa), T'ocymapcrBeHHOrO MEMOPHAIBHOIO U IPUPOLHOLO
samoBenuuka «Myseit-ycags6a JI. H. Toncroro ,fcuas Ilonana“»
(Tynsckas o6u., cnaa Ilonsaua), Cankr-Ilerepbyprekoro rocy-
[apCTBEHHOTO My3€f TeaTPalbHOTO M MYSHKAJIBHOIO MCKyCCTBA
(Canxr-ITerepbypr), [ocymapcTBeHHOTO LEHTPAIBHOTO TEATPATBHOTO
myses umenn A. A. Baxpymuna (Mocksa), Beepoceuiickoro myseii-
HOTO 00BeIMHEHNA My3EKAIbHOM KysTypsl umern M. Y. Tnunku
(Mocksa), Haunonansuoro myses PeciryGuuru Taraperan (Hasans),
Cauxr-Ilerepbyprcroro ¢unmana Apxusa Poccuiickoit akame-
Mu¥ Hayk, Myses-samoBemnuka «Ycagsba ,MypaHoBo® mmeHn
@. 1. Tioruesa», BoeHHO - HCTOPUIECKOT0 My3es apTUILIEPUH, HHIKE -
HepHbIx Bolick 1 Boiick caasu (Cankr-IlerepGypr), T'ocynapersentoro
Mmyseda-sanosenuuka «[lereprod», T'ocymapcrsennoro myses-
sanoBenHuka «[laBmosck», locynaperserroro myses-ycamsGst
«Apxanrensckoe» (Mocksa).

Bo Bropoit Tom Bommu komnexmuu Wpkyrckoro obiact-
HOTO KpaeBemdeckoro wmyses, Mpkyrckoro o6macrHOro
HCTOPHMKO-MEMOPUAIBHOTO Mysed fekabpuctos, [ocymapcrsenHOTO
mysex A. C. Ilymxumnma (Mocksa), Bcepoccuiickoro wmyses
A. C. Hymxuna (Caukr-Ierepbypr), ToGombckoro ucropuro-
APXUTEKTYPHOTO My3€s-3aIl0BELHNKA, HpacHOAPCKOro KpaeBoro
KpaeBemdeckoro Myses, Mysesa-ycans6sr H. I'. Yepusruresckoro
(Caparos), T'ocymapcrBe HHOTO IUTEPATYPHO -MEMOPHUATBHOTO My3€es
H. A. JobponioGosa (Humuuit Hosropon), Huxeroponckoro rocy-
[apCTBEHHOTO MCTOPIMKO-apPXUTEKTYPHOTO My3ed-3al0BeLHIKA,
Tocymapcreennoro myses A. M. Topskoro (Huwunit HOBI‘OpOI[),
Hosropozckoro rocyzapcrseHHOro 00beIMHEHHOTO My3€esA-3aII0-
BenHuKa, Pycckoro myses dororpapun (Himreroponckas obmacrs),
Myses Opraunseckoit Kynsryps: (Komomua), Mynstumenuiinoro
KoMILIeKca akTyanbHex uckycers (Mocksa), Ilonurexnudgeckoro
mysesn (Mocksa), IlpuMopckoro rocyqapcrBeHHOr0 06beLUHEH-
Horo myses umenn B. K. Apcensesa (Bragusocrox), Ipocrasckoro
TOCYHAPCTBEHHOIO MCTOPUKO - APXUTEKTYPHOTO U XYLOKECTBEHHOTO
My3es-3amoBegHuKa, [lepeciasia-3amrecckoro rocyqapcTBeHHOTO
HCTOPUKO-aPXUTEKTYPHOTO U XyLOKECTBEHHOTO My3€-3aIl0Be -
Huka, Yepemosemnkoro MyseiiHoro obsenunenus, Bomorogckoro
TOCYIAPCTBEHHOTO MCTOPUKO - apXUTEKTYPHOTO ¥ XY/[0KECTBEHHOTO
My3es-3amoBeHIKA, ['0CyIapCTBEHHOTO MCTOPHKO -XyL0MKECTBEHHOTO
U JIUTEPATypPHOTO My3ed -3anoBeqHuka «Abpamieso», OpiIoBcKkoro
00beIUHEHHOTO TOCYZAPCTBEHHOTO JIUTEPATYPHOLO My3ed
N. C. Typrenesa, KocrpoMckoro rocynapcIBe HHOTO HCTOPHUKO - ApXH -
TEKTYPHOT'O ¥ XyJOMKECTBEHHOT0 My3€s - 3aII0BEHIKA, YIIbTHOBCKOTO
obmacrHoro kpaesegueckoro Mysea mmenu M. A. Tomuaposa,
Tocymapersennoro Myses ncropuu Cankr-Ilerep6ypra, Jlureparypro-
memopuansaoro myses @. M. Jlocroesckoro (Camkr-Ilerepbypr),

A. B. MAKCMMOBA. CTOPUSA MPOEKTA

Heussecrusiit aBrop. Henckmii moprper. Jareporun. BexnkoGpuranus, 1850-e. POCPOTO

Unknown. Portrait of a Woman. Daguerreotype. 1850s, Great Britain. ROSPHOTO

T'ocymapcrsennoro MemopuansHoro Mysea A. B. Cysoposa
(Canxr-Ierep6ypr), llenTpansHOTO BOEHHO-MOPCKOTO My3es
(CaHKT-HeTep6ypr), CBepmiioBcKoro 06IacTHOTO KpaeBemde-
ckoro Myses, ['ocynapcreennoit Tpersakosckoit raepen (Mocksa),
TocymapcrsenHoro mysesa-sanosenHuka «Pocrosekuit Kpemis»,
Poccuiickoro rocymapcrBeHHOTO apXiuBa JIUTEPATYPEL U MCKYCCTBA
(Mocksa), Poccuiickoit rocynapersentoii 6ubnuorexn (Mocksa),
Poccuiickoit rocymapersentoi 6ubnnorexu uckycers (Mocksa),
UBanroponckoro myses, ['ocynapcrBeHHOr0 My3eiHO - BEICTABOYHOTO
nentpa POCPOTO (Cankr-Ierep6ypr), Poccuiickoit HarmoHanbHOI
6ubnuorexu (Caukr-IlerepGypr), [ocynapcrsersoro meHTpansHOTO
tearpansroro Myses um. A. A. Baxpymmura (Mocksa), Kuposckoro
061aCTHOTO KpaeBerdecKoro Myses, JIuTeparypHo-XyI0KeCTBEHHOTO
myses-ycansbs «Ilpurotuno» (Bcesomomcex), Mcropuko-
MeMopuansHoro Myses-ycansoet I1. E. llep6osa (Taruuna).

B tpersem ToMe karamora omyGumKoBaHO cobpa-
uue Jlureparyproro mysea Mucruryra pycckoit mureparypst
(Ilymrwunckuit Jom) PAH B Cankr-IlerepGypre. Komnexmusa
[Iymrkusckoro [JoMa AiBrAeTCA 4€TBEPTOI 110 YUCIEHHOCTH IOCTIE
cobpaunii 'ocymapcrsennoro ucropudaeckoro myses, Poccuiickoit
rocymapcreenHoi 6ubnmuorexu u [ocymapcrsenroro dpMuTaxa.
Cpenu moutu cra gareporumnos [lymkurckoro JloMa MoxKHO BbLIE -
JIUTH YHUKAJTBHBE CHUMKHU CCBUIBHBIX Tekabpucros Ansdperna
JapunboHa, crenanusie UM B 1845 rony 8 Cubupu, u BHIIOTHEH -
Hble HEN3BECTHHIMY ABTOPAMHY PeLIaiilliie MOPTPETH IUBOIUCIA
Kapua Ilasnosuda Bpromrosa. ABrop BCTyIUTENbHON CTATHY U
cocrasutens karanora B. C. Jlorunosa.

B rom l'ocynapersennoro ucropudeckoro mysea (Mocksa)
BKIIIOYEHHI YK€ M3BECTHEIE U HOBBIE, IIOJyI€HHEIE B XO/€ IIPOOJI-
KAIONIMXCA MCCIe0BAHMI I PECTABPALMOHHEIX PabOT IIpeIMETHL.
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Heussecrusiii asrop. Cempsa Kapmuuckux: I1. M. Kapninucknii (oren), M. @. Kapnuuckasa (mars), Mapusa (104n), 6parbs, 051H U3 TPEX MATBIMKOB, AT€KCAHAp —

Gymymumii npesupent Poccuiickoit akagemun nayk. [lareporun. He mosxuee 1855. Cemeninniit apxus A. K. Tonmauéna

Unknown. Portrait of the Karpinsky Family: P. M. Karpinsky (Father), M. F. Karpinsky (Mother), Maria (Daughter), and Three Sons (one of the sons, Alexander,
future President of the Russian Academy of Sciences). Before 1855. The Alexey Tolmachev Family Archive

Ha naunsiii MoMeHT 5T0 camas KpynHas B crpaHe (Goiee TpéxcoT
IpenMeToB) Komnekuus gareporunos. Cremyer 0co60 yIoMAHYTH
IIOPTPETH BHIAKOLWIUXCA gedATeneil snmoxu: gexabpucra Cepres
I'puropsesuua Boaxonckoro, mucareneir M. C. Typreuesa
un A. U. Tepuena, uspareneit H. I'. @pomnosa u H.®. [llepbuna,
ucropuxos T.H. I'panosckoro u U.E. 3abenuna, mosra-mepesox-
yuka H. X. Keruepa, nunepa craarnodunosA. C. Xomakosa. Cpenu
HOPTPETUPYEMBIX IIPECTABATE M HIMEHUTEIX IBOPAHCKHX 1 KyTI€-
veckux pamunnit — Mlupunckux-luxmarossix, Crankesudvei,
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XBomunckux, bacuunsix, BUmHAKOBbIX 1 MHOTHX Apyrux. ABTOp-
cocrasurens roma T. I'. Cabyposa. Asropsr crateii: A. B. Bepesum,
M. B. lanu6amno, . A. 3onorapes, A. A. Korrsirusa.

quBépTHﬁ TOM 3HAKOMMUT HAC C KOJUIEKIIEN Foch:[apCTBCHHOI‘O
JIITEPATYPHOTO My3€eA — KPyIHEHIIero InTepaTypHoro Myses Poccun
¥ OTHOTO U3 KPYITHEHIIIX TUTEPATyPHBIX My3€€B MU, IPU3BAHHOTO
ITOKYMEHTUPOBATH ¥ IIPEJCTABIATH HA CBOMX SKCIIOBUIIMAX BCIO UCTO~
PHIO PYCCKO¥ TUTEPATYPHL — OT €€ BOSHUKHOBEHUA [0 HAIITHX THEH.
Asropsi-cocrasureru: T. H. ITunosa u T. F0. Cobours.

[TaTEIil TOM TOCBAINEH BIIEPBbIE IyOIIMKYIOIIEMYCA COOPAHIIO
Poccuiickoii rocynapersertoii Gubnuorexu (Mocksa); u3 235 mpenme-
TOB— 222 JAT€POTUIIA XPAHUTCA BIIHOM apxuBHOM oHzne Hopcaxossix,
npuBeséHHOM u3 yeanp0sl Tapycoso B 1918 rofy BMecTe ¢ yHUKAIBHBIM
ceMeiiHbIM apxuBoM (B1920 rojiy ycansba cropena). Bomsirierso s sTix
IwTacTyH BeoHeHs! BimaHoi Macrepckoii C. H. Hopcakosa. Hagarepo-
TUIAxX 3aTeYaTIeHsl Bianensisl ycampOs: Cemén Huxonaesma Kopcakosu
Cod¢ss Huxomaesra Kopcakosa, ux csrrossi Cepreit, Muxarr, Huxoirait,
Anexcannp, Anexceit, Bnanumup, mouepu Bepa, Hatanssa, Axna, cocenn
o umenwio [1. H. u E. IT. BesoGpasoesy, [I. C. u B. C. Hoposst, A. H. u
JI. B. [ly6ensrer, E. C. [Tonusanosa, A. M. 3umos. Kpome Gosiroit ko~
JIEKIMY JaT€POTUIIOB, APXUB COTEPIKUT PaHHE 00PasLbl OTIIEYATKOB Ha
OyMaKHO# OCHOBE U TETPALY C OIIBITAMH II0 IATEPOTHUIINH, JATHPYEMbIE
HadaoM 184.0-xrogos. OcransHsie gareporumnst B Kouiekuuy PI'B orHo-
CATCA K IPYTHM JIMIHBIM JBOPAHCKUM ycaneOHbIM (OHIAM.

[Mecroit TOM IONHOCTHIO IOCBAMEH YHUKAIbBHOI
komwtexuyn [ocynapersentoro dpmuraa (Carrr-IerepGypr) —gompen-
METOB, — BKIIIOUMBIIE} IIPOUBBEIEHNA IPAKTUIECKU BCEX BUOB M
KAHPOB: IOPTPETHL, HTEPHEPHL, EI3aKM, PEIPOIYKIMOHHYIO CHEMKY —
1 II03BOMTUBLIEI IIPOCIIENUTS UCTOPHIO cBeTonucH B Pocenu ¢ 1840-x 10
Hadana 1860-X rofoB.

CempMO#i— CBOIHBIIA, 3aKITIOYATEIFHELI TOM IIPOEKTA 00 bE U HIAIT
Bcebe Bech CIIPaBOYHELH aTIIIapar: yKas3aTelh arePOTHIICTOB, yKa3aTelh
1300paKEHHBIX JIULI, 6UGIIOrpadHIo — I OCTABIINECA HEOIyOIIKO-
BaHHBIME ITpenmers 13 Apxusa Poccuiickoit akanemun Hayk (Mocksa),
Myses-sanosentuka «Anexcannposcras cinoboma» (r. Arekcannpos),
Humueraruneckoro Mysesa-samoseqauka «I'opHosaBomckoii Ypam»,
BoerHo-1CTOpPIIECKOTO My3es apTUILIEPHUY, NHKEHEPHbBIX BONCK U
sotick ceasu (Cauxrr-IlerepGypr), Poccuiickoro rocynapersesnoro
apxusa kunodorogokymentos (Kpacroropek), Poccuiickoro rocy-
napcrsenHoro apxusa Boerno-Mopckoro ®mnora (Canxr-Ilerepbypr),
Tocynapersentoro Memopuansroro mysed A. B. Cysoposa (Camxkr-
Herep6ypr), Pocemiickoit rocynapersennoit 6utmnorexu (Mocksa)
u Tocynapcreernoro myseitHo-ssicraBouroro mentpa POCPOTO
(Canxkr-Ilerep6ypr).

TIM TOMOM 3aKaHIHMBaeTCA PabOTa Ha MyOIMKaIIest maMaAT -
HIKOB paHHeii poccuiickoii dpororpaduu B rocymapcrBeHHbX HOHAAX
Poccuiickoit Penepanuu. Hexoropere ceenenus, cobpaHHbIe B X0Ie
pabors! Han usmanueM Karamora «Jlareporun 8 Poccun», yixe Gbuim
M3BECTHHI HCTOpHKaM (pororpaduu, 0COOEHHO 3aHMMAIOIINMCA €€
pantmm nepromoM. Ho Mt Hameemces, 410 ¥ OHY IIOYEPITHY/IN KAKIE-TO
HoBBIe (DAKTHL B IIpoLiecce paboTsl Hax mpoexToM. Boree Toro, Msr o~
JaeM, 9TO KATaJIoT BEIBOBET 0COOBII MHTEPEC y HEHAYIHOM ayIUTOPHUHL,
SHTY3MACTOB ucTOPHH oTOrpad iy, KOTOPHIE HAMIYT ero BechMa uH(Op-
MAaTUBHBIM 1 II03HABATEHEIM.
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dra KHUra — IOCIENHUMN, 3aBEPIIAIOIINI TOM IIPOEKTA
«[lareporun B Poccum» — pesyssrar 60IbIION NCCIETOBATENBCKOM
1 HAyYHOM IeATENBHOCTH KOJUIEKTIBA ABTOPOB 113 PA3HBIX TOPOLIOB
u Mysees, cobpasmuxca mo npuriamennio POCPOTO u ocymre-
CTBUBIIIKX IIAT 33 IIATOM TAKOM HEBEPOATHBIN 110 CBOEMY MacITaly
1 YHUKQIBHOCTH IIPOEKT.

B nepsyro ouepens xouerca moGIarofapuTh TEX, KTO CTOAN
Y MCTOKOB ¥ YbM IIPO(ECCUOHAIBHBIE 3HAHNA ¥ KU3HEHHAA SHEP-
IMA CTalIU OCHOBOM /A paGOTHL Haf, IPOEKTOM. DTO 3aBeyoman
doroapxusom UucruTyTa ncropuu Marepuansaoi Kyasryps: PAH
Tanuna Bamasna Iiyxuesckan (1946—2014,), Ham mo6psLit pyr
1 yYUTEND; BOIIENIINE B COCTAB PESAKIMOHHOTO COBETA IIPOEKTA
3aBeyIoman OToenoM scraMios Poccuiickoil HaMOHAIBHOM 616 -
orexu Enena Banentunosna Bapxarosa, saMevaressHbIil nCTOPUK
¢ororpaduu Tarsana I'puropsesna Cabyposa, BUIHSLI TeATENb POC-
cuiickoii Kynsrypst Ilasen Bnagpesus Xopomunos. Orpomusrit BKiaz
B paboTy 10 arpubynuy H306paKEHHBIX I YCTAHOBICHIIO JATHPO-
BOK BHec/IH crenyanucrst bopuc Anaronsesua Koconamnos u Onbra
Amnnpeesna Xopomumosa.

[To Mepe mpomBuKeHNA IPOEKTa K paboTe Hall HUM IOTKILIO-
YAIINCh XPAHATEIH KOJIEKIAI ¥ My3e i Hbl€ CIIeI[MAIICTL, KOTOPBLE
IEIVIINCH CBOMMY SHAHUAMY ¥ IIPELCTABILANY CBOU COOpaHusi:
E.A. Aragonosau O. . Yitmanen (POCPOTO), T. II. 'orwaposa
(M3 «Mypanoso»), X.-M. Kéune, M. T. Jlorunosa (I'MT),
O.B.Mauyruna (I'MY «Apxanrensckoe»), E. H. Puzaesa (MHIY),
H. H. llresuuna (PTAJIN), M. T. Bamxuna (Msanroponckuit
myseit), B. C. Jlorunosa (Ilymxkunckwii Tom), T. H. lunosa (ITIM),
T.10. Co6oxs (I'VIM), 1. B. Kasepura (IVIM), A. 1. Hesckuit (TVIM),
B. W. Bypuesa (PI'B), A. E. Ponuonosa (PI'B), O. JI. Conomuna
(PTB), H. 10. Aseran (I'9).

Ha pasurix sramax peannsanuu mpoexra B pabore IpUHU-
MAJI¥ YYaCTHe XPAHUTEIIH, PECTABPATOPHL, (POTOTPAdHI, PETAKTOPH,
rxoppekropst POCPOTO u gpyrux MyseiHBIX 1 apXUBHBIX Opra-
uunsauwii: H. I'. Bangyposua (TM), O. A. 3amapenosa (BMII),
H. A 3y6xosa (PHB), 1. A. Knesep (BMII), E. ®. Kononozsa (PAM),
E.A. Mucanaunu (MKAW), 1. A. TTaneenxo (I'PM), JI. C. ITonsxosa
(HB PAX), I'. A. llonuxapunosa ('PM), H. B. Pamaszanosa (PHB),
M. K. Ceuuenckas (PHB), O. E. Ynpauosa (HMPT), 1. M. Illenposa
(CII® APAH), 0. A. Borganosa (POCPOTO), K. A. Mucropa-
Anaposa (POCPOTO), A. B. Aceesa (POCPOTO), T. II. Aprémosa,
E. B. Benuuxuna, A. P. Camoitos (POCPOTO), U. B. Koperesa
(MOKM), H. M. Manomnuxkosa (MM]), O. B. Teperrsesa (TMIID),
0.A.3amapenosa (BMII), M. Kyxnuuckuit (KKKM), E. K. Jauumnosa
('MI), T. JI. Hexona (IIM), Y. H. Knumenxo (IITOM umenu
B. K. Apcensesa), H. B. Aparosa (Ilepecnasnb-3anecckuii
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Pugapy Buapx. Myskckoit moprper. Jareporumn. BexnkoGpuranus, 184.0-e. POCOOTO
Richard Beard. Portrait of a Man. Daguerreotype. 184.0s, Great Britain. ROSPHOTO

Mmyseit-sanosenuuk), E. ®. Moxosa (Myseii-samosenuuxk
«Ab6pamueso»), JI. JI. 3aryiaosckaa (OLJIMT), C. B. Pabunues
(Kocrpomckoii myseii-samosennux), T. H0. 3aropoxnurosa
(YOKM), E. H. Hexnec (myseit ®. M. Jlocroesckoro),
K. II. Ty6ep (IBMM), E. A. Teprens (I'TT), B. M. Yrxuna (TM3
«Pocrosekuit kpemnp»), C. A. Kpymuns (PHB), C.T. lllammununa
(TUTM nmenu A. A. Baxpymuna), JI. B. Psuxaxosa (KOMK),
10. A. Kucenésa (IIPT), H. H. Cmuprosa (myseii-ycannba
II. E. Mlep6osa), 1. I'. Komxwaa (IJIM), H. I'. IIpoxopos (INIM),
N.T. Annarosa (IJIM), 3. C. Baxosckas (PI'B), I'. A. MuponoGosa
(T9), 0. A. Crenanosa (I'9), A. fI. Jlaspentses, A. A. Ilaxomos,
C.B.Iloxkposckuii, 1. 3. Perentosa, T. C. Castuna, K. B. Cunasckuii,
C. B. Cyerosa, B. C. Tepebenus.

Bonpmroii sHTYysMasM ¥ yBIEYEHHOCTS TEMOW ITOKA3AIN U
Hamr BeIycKaromuit pegaxkrop M. I'. lsinuukoBa, mepesoguux c
auraumiicroro asxsika U. 10. Maxkees, nusaituep A. JI. Maxkapos,
IIOCBATUBIINE OKOJIO IECATH JIET paboTe Hal STUM U3LAHUEM.
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KonmexTuBy aBTOPOB M PENAKIMOHHOMY COBETy M37a-
HUA OTZHOBPEMEHHO PAflOCTHO ¥ I'PYCTHO 3AKAHYMBATH IIPOEKT.
C omHOI CTOPOHEL, 9TO YHUKAIbHAA BOBMOKHOCTS COTPYLHIUIECTBA
U B3aMMOJIEICTBIA, IPEKPACHBIH IPIMEpP KOMaHTHON paboTsl I
IpoIecca, KOTOPHIi IIOCTEIEHHO 3aII0IHILI OTPOMHEBIE HH(POP-
MAaIMOHHBIE JTAKYHBI U CHEJIANT HAC CBUMETEIAMY 3aPOKACHUA 1
CTaHOBJIEHUA TIUIATEIHHO BEICTPOCHHOM pedepeHTHOM Oassl miia
Oymyux uccnenoBaHuii pyccroro gareporuma. G apyroi cropoHsL,
5TO IIPOEKT MPAKTUUECKH ITOJHOCTHIO PEATMB0BAHHEIN, TABIINY
HCYEPIIBIBAIONIYI0 KH(OPMAIIHIO II0 CBOEMY IIPEIMETY.

C 60bIION TOPLOCTHIO XOYETCA OTMETUTH, YTO B PE3YIIb-
Tare paboTHl HaM YIATIOCh PEATHN30BATh MAKCHMYM 3aIyMaHHOTO.
Haneewmcs, 4To ToT MemMyseiHbII IpodeccnoHaNbHbIH COI03,
KOTOPHIY COPMUPOBAJICA 32 TOLB COBMECTHOU PabOTHL HAJ, IIPO-
€KTOM, CTAHET OCHOBOH /IJIA HOBBIX MCCIIEOBAHMI, ¥ MBI OUEHb
CKOPO YBUIUM BCIIE] 32 STIM TOMOM HOBBIE IIyGINKAIINH, PACIIN -
pAIIVe HAlIY 3HAHUA B 001acTu ucropun dororpadun.

A. V. Maximova
History of the Project

In 2019 we all celebrated the 180™ anniversary of the
invention of photography. We are dedicating to this jubilee
the completion of our long-term research project aimed at
presenting to the world Russian specimens of the earliest
photographic process—the daguerreotype. The project, The
Daguerreotype in Russia, exhibits the invaluable snapshots
of the past and acquaints our audience worldwide with the
technology that stood behind the precious images. It allows
the beholder to “touch” the world of the earliest photographic
pictures and immerse herself in the atmosphere of the first
daguerreotype studios and galleries.

Invented by Louis-Jacques-Mandé Daguerre, patented
and then given for free to the whole world in 1839, the
process of fixing objects of Nature by means of the camera
obscura enjoyed the demand of millions only for a short span
of about twenty years, which had become a revolutionary
period in the development of art and science, the printing
technology and means of mass communication. The technique
of daguerreotyping, which brought us these treasures from
the past, did not allow producing multiple copies, which
shortcoming had been overcome by another photographic
process patented at approximately the same time, the negative-
positive process of the Englishman William Henry Fox Talbot.

The advent of photography was not predicated just
on those two key players. Recording images by means
of sunlight had been inevitable, had been in the air, as it
were, and had not been just a result of a solitary effort of a
couple of individuals. The economic, political, social and
thechnological environment played no lesser role in the
invention than sporadic observations and guesswork of the
enthusiasts who owned “light-drawing devices” that could be
easily adapted to a new design.

Both of the earliest processes—the daguerreotype and
the talbotype—had become the starting point of emerging
photography, in all its senses now known to us. But the way
they are presented and studied often juxtaposes them as
opposite, which they apparently are, technologies. From the

earliest years of their existence, as soon as photography on
paper had begun producing quality prints, the esthetic and
practical preferences were on its side, for paper prints were
more expressive and multi-format-accommodative, and they
could be replicated easily. Their ultimate popularity could
also be explained by their similarity to printed art, its logical
development and extension. Meanwhile, the daguerreotype,
with all its technical perfection of the “Nature’s mirror,” had
some properties that thwarted significantly its long-term
success and proliferation; it was a unique phenomenon, a
personal, private, almost intimate object which just for a
very short while quenched the public thirst for the exact
representation of reality.

Having bowed out of everyday use, after twenty years of
excitement, this harbinger of photography was condemned
to oblivion for many, many years, known only to specialists
and researchers. It would be later called a dead-end in
its development.

As a phenomenon in the history of visual culture, the
daguerreotype is interesting primarily for the paradoxicality
of the photographic properties of its specimens. On the
one hand, those are, indisputably, snapshots, with all the
properties characteristic of a picture image, on the other,
they are objects that do not fulfill the chief social function of
photography—dissemination of public information—they are
unique items for personal use and, in later periods, rarities in
private collections. Thus, the host of objects presented in our
publication is a connecting link between the classical idea of
anobjet d’art, a smooth transition to a new era of replication,
of “mechanical reproduction,” and mass media.

Before the invention of photography, painting had
been the only means of fixation and representation of the
information about the world, about man’s appearance, beast’s
features, landscape’s details. Those, on the one hand, concrete
images are also stereotypical ones, presenting subjects in an
averaged form. Afterits invention, photography had taken over
from art the role of turning an image into a sort of standard,
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Hewussecrusrii aBrop. HKeuckmit moprper. Jareporun. 3anagnas Espomna, 1850-e. POCPOTO

Unknown. Portrait of a Woman. Daguerreotype. 1850s, Western Europe. ROSPHOTO
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as well as into something-never-met-before, and at the same
time had formed our notions of faithfulness and likeness. From
that moment forward, there was being created a new language
of visual communication, separating representation and image.

Undoubtedly, those who stood at the origin of photography
could not even imagine its future multifariousness; still within
the first decades of its development it had already demonstrated
a huge potential and progressed at a great pace. The variety of
subjects for the daguerreotype covered the entire universe. In
addition to the prevailing commercial studio portraiture, one
could come across staged scenes from household life, still
lifes, complex subject compositions (“photographic cabinets
of curiosities”), interior views, conveying a variety of object
textures. Architectural details, monuments, archeological
artefacts, panoramic views of cities (primarily of Paris), pavilions
of world exhibitions, idyllic landscapes, and academies of nude
models (mainly stereoscopic)—all of them compose just part of
the list of the subjects which the universal technical eye intended
to grab and declare its own.

Photographic pictures had become the means of saving the
rapidly disappearing past, and the daguerreotype was assuming
the role of a museum of sorts. But in order to present the world
to a rapidly growing audience one could not rely on a single,
unique image, it was not enough—the process was drowning in
its own unprecedented demand. In most of the major projects of
the period, such as Les Excursions daguerriennes of No&l Paymal
Lerebours, expeditions of the Bisson brothers, ethnographic
trips of the diplomat Baron Jean-Baptiste Gros, of Jules Itier,
Edouard Thiesson, the Mediterranean voyage of the artist Joseph
Philibert Girault de Prangey, who also dabbled in Parisian views,
the original daguerreotypes were reproduced for dissemination
by other established techniques suitable for the purpose. Most
of the time they were lithographed.

For archival and museum storage, a daguerreotype is a
very complicated item—an inseparable combination of an image
and its mandatory housing. A protective case, a medallion, or
a small table-top frame are the types of packaging borrowed
from the tradition of decorating portrait miniatures, the genre
many artists-turned-daguerreotypists had dealt in. The use of
the case was primarily necessitated by the need to protect the
fragile photographic layer, comparable to the tiny scales on the
wing of a butterfly. A daguerreotype needs protection from both
mechanical damage (abrasion) and chemical processes activated
under the influence of light (fading), oxygen (oxidation) or
microorganisms (foxing).

A. B. MAKCMMOBA. CTOPUSA MPOEKTA

Introduction of daguerreotypes into usual presentation
practices of museums, their participation in expositions and
period exhibits, is complicated by the very strict requirements
ensuring their preservation, primarily protection from fading,
i.e., image loss due to excessive exposure to light. The difficulty
of visual perception of a mirrored image on a mirror surface is
also a negative factor here.

Ifyou have never seen a daguerreotype in real life, you may
not be able to fully appreciate the problem of its reproduction
and perception. Only recently, with the advances in modern
digital photography, have photographing, copying and exhibiting
of these complicated objects even become possible.

Daguerreotypes, as many other monuments of visual art
stored in museum collections and archives, are not available to
wide audiences at brick-and-mortar exhibition halls. But today,
in our era of global digitization, they have received a chance to be
discovered again, and been given a new status of independence
and special attention of researchers. The Daguerreotype in Russia
consolidated catalog deals not only with the presentation of
the objects (the daguerreotypes themselves), but also with the
possible form of their representation, the ways they could be
used and applied in the scientific, technical and technological
methodology of studying art, period and source histories.

The Daguerreotype in Russia project has become one of a
series of global studies of unique specimens of sun-paintings
around the world. Over the past decades, there was a considerable
number of similar projects which also included publications of
unique museum collections. Albums and catalogs were released,
brilliant exhibits were held, programs for the electronic
publication of artefacts of early photography were launched.
This tremendous effort saves invaluable treasures from oblivion
and loss, and makes it possible for the public to get acquainted
with the unique visual material of that era.

Among the projects of this scope we should first of all
mention American endeavors: a complete catalog of French
daguerreotypes preserved at the George Eastman Museum
(The Cromer Collection), whose composition began at the
time of a major exhibition of French daguerreotypes in 1977 and
publication took place in1989 (both events supervised by curator
Janet E. Buerger); in the end of the 1990s, the Metropolitan
Museum (New York) and the Library of Congress (Washington,
D.C.) came up with catalogs of their daguerreotype collections,
as well as corpuses of research material on the history of the
technology, along with the practical guidelines on identification,
restoration and conservation of daguerreotypes for museum
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professionals, most notable of which were The Daguerreotype
in America by Beaumont Newhall and The Early American
Daguerreotype by Sara Kate Gillespie.

The chronological frame of the daguerreotype proliferation
in America differs significantly from the European one. The
phenomenon picked up alittle later over there and extended its
lifespan well into the 1880s, coexisting peacefully with the later
and cheaper techniques, such as the ambrotype and tintype. This
phenomenal success accounts for the much greater number of
surviving plates in the United States as compared with Europe.

In France, our special attention goes to the daguerreotype
collection at the Bibliothéque nationale de France, housing more
than 8oo plates, and the one at Musée d’'Orsay, whose catalog
(by Dominique de Font-Réaulx) was published in 2008 to
complement an exhibit of British calotypes held at the Musée.
The development and rapid, yet ephemeral, spread of Daguerre’s
invention in France are illustrated by the variety of plates, as
well as the depth and quality of the collections amassed by the
museums over the past decades.

The daguerreotype collection at the Museum fiir Kunst
und Gewerbe Hamburg, the major Scandinavian collection at the
Royal Danish Library in Copenhagen, and the plates from the
collections of the Albertina Museum, Vienna, are also worth
mentioning in here.

In addition to local museum projects of the early 2000s,
there had been announced and then widely spread throughout
Europe a bold endeavor at cataloging and digitizing European
cultural heritage for the benefit of everyone interested. The
project got the name Europeana, and its branch dedicated
specifically to the daguerreotype was called Daguerreobase.
Unfortunately, Russian collections did not participate. The
work on Daguerreobase, which had begun in 2012, resulted in
cataloging about 17,000 items, some made by the operators
that had had a history of being active in Russia. Their works
are now preserved in various collections across Europe. The
principle behind Daguerreobase was just to digitize and display
the artefacts, without getting into much research and analysis.

The recently founded Fondazione Alinari per la Fotografia
for the conservation, management and promotion of the Alinari
photographic collections is about to provide digital public access
to such items as daguerreotypes, ambrotypes, and other rare,
not-easily-reproduced photographic technologies.

Since the 1990s, T. G. Saburova and I. A. Semakova of
the State Historical Museum (Moscow) have been conducting a
thorough research and publication of daguerreotypes from their

20

Museum’s collection. And already in 1999, there was an exhibit,
At the Origin of Photographic Art, accompanied by the publication
of a complete catalog of this largest Russian collection. 1998
was marked by the publication of the unique technology of
daguerreotype restoration introduced by N. M. Garbar, the
Museum’s staff restorer. In 2011, another daguerreotype
exhibit, The Age of the Daguerreotype. Early Photography in Russia,
presenting plates from the collections of the State Hermitage
Museum and Pushkin House, was accompanied by the publication
of a catalog. A complete catalog of the State Hermitage Museum’s
daguerreotype collection followed the next year.

With this, seventh, volume we are completing this
extraordinary nine-year-long effort at the creation of our
unique consolidated catalog, The Daguerreotype in Russia. The
project was founded by the State Museum Exhibition Center
ROSPHOTO. Participating institutions: museums, archives and
libraries of the Russian Federation. The creation of a nation-
wide catalog is a very important part of the Federal Program for
the Preservation of Photo Documents, implemented under the
aegis of the Ministry of Culture of the Russian Federation. The
project’s goal: preservation of Russian photographic heritage,
discovery and introduction into the scientific community of
unique works of photographic art, most of which undergo their
first ever publication.

Most of the works, there are few exceptions, represented
in the catalog are studio portraits. This genre, commercial
portraiture, was the most wide-spread in the Russian Empire.
Unfortunately, information about early photographic pictures
from nature is scarce, and the daguerreotypes themselves,
landscape and city views, have not survived. The few surviving
ones are views of Moscow and its environs, and views of
landowners’ estates and interior decorations, made to order in
the early 1860s.

We should give credit to the high artistic level of the
works of Russian and foreign daguerreotypists who operated
out of portrait studios in Moscow and St. Petersburg and their
environs, in Nizhny Novgorod, and many other Russian cities.
Among them were Alfred Davignon, Martin Abadi, Joseph and
Heinrich Weninger, Carl Douthendey, Sergey Levitsky, Joseph
Peychez, Wilhelm Schonfeld, Carl Peter Mazer, and the Zwerner
brothers, to name just a few. Almost all of them were trained
artists and had a very refined taste. The plates in which they
perpetuated their contemporaries attest to the great attention
the artists paid to positioning their sitters, picture composition,
studio lighting, props and even interior decoration. A number

A. B. MAKCMMOBA. CTOPUSA MPOEKTA

Heunssecrusiii aBrop. Mys#ckoii moprper. Jareporun. Espoma, 1850-1860-¢. POC®OTO

Unknown. Portrait of a Man. Daguerreotype. 1850s—1860s, Europe. ROSPHOTO
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Hewussecrusrii aBrop. HHeuckmit moprper. lareporun. Konen 184.0-x — mawano 1850-x. Yacrroe codpanue A. JI. Ilogoiinmmsina

Unknown. Portrait of a Woman. Daguerreotype. Late 1840s — early 1850s. The Alexander Podoinitsyn Collection
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of establishments, such as the studio of the Swedish subject Carl
Peter Mazer, who had begun as a successful miniature portraitist,
simply widened the list of services offered with the fashionable
and commercially lucrative daguerreotype.

Daguerreotype portraits saved for posterity likenesses of
many historical figures of the time—members of nobility and
high society, prominent politicians, military officers, painters
and writers, Decemberists—those whose features we would now
be confined to learning only from paintings, were it not for the
copper plate and the faithful image.

The general structure of the project allowed for the volumes
to differ one from another while preserving the principles
and fabric of the items’ descriptions. Five volumes are totally
dedicated to major collections, ones of the Literary Museum of
Russian Literature (Pushkin House) of the Russian Academy of
Sciences, Vladimir Dahl Russian State Literary Museum, the
Russian State Library, the State Hermitage Museum, and the
State Historical Museum. More than a thousand unique plates
were published in the course of the project.

The first, second and seventh volumes of the Catalog present
plates from more than twenty different Russian collections.
The first volume, for one, unites the collections of the Science
Library of the Russian Academy of Fine Arts (St. Petersburg),
the Russian Museum of Ethnography (St. Petersburg), the State
Russian Museum (St. Petersburg), the National Library of Russia
(St. Petersburg), the L. N. Tolstoy State Museum (Moscow),
the State Memorial and Natural Park “Yasnaya Polyana Estate
Museum of L. N. Tolstoy” (Yasnaya Polyana, Tula Region),
the St. Petersburg State Museum of Theatre and Music, the
A. A.Bakhrushin State Central Theater Museum (Moscow), the
M. 1. Glinka National Museum-Consortium of Musical Culture
(Moscow), the National Museum of the Republic of Tatarstan
(Kazan), the St. Petersburg Branch of the Archive of the Russian
Academy of Sciences, the F. I. Tyutchev Muranovo Estate Museum
Park (Moscow Region), the Military Historical Museum of
Artillery, Engineering and Signal Corps (St. Petersburg), the
Peterhof State Museum Park, the Pavlovsk State Museum Park,
and the Arkhangelskoye Estate State Museum (Moscow).

The second volume features precious plates from
the collections of the Irkutsk Regional Museum of Local
History, the Irkutsk Regional Historical Memorial Museum of
Decembrists, the State Museum of A. S. Pushkin (Moscow),
the National Pushkin Museum (St. Petersburg), the Tobolsk
Historical Architectural Museum Reserve, the Krasnoyarsk
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Regional Museum, the Museum Estate of N. G. Chernyshevsky
(Saratov), the State Literary and Memorial Museum of
N. A. Dobrolyubov (Nizhny Novgorod), the Nizhny Novgorod
State Historical Architectural Museum Reserve, the State
Museum of A. M. Gorky (Nizhny Novgorod), the Novgorod State
United Museum Reserve, the Russian Museum of Photography
(Nizhny Novgorod Region), the Museum of Organic Culture
(Kolomna, Moscow Region), the Multimedia Complex of Actual
Arts (Moscow), the Polytechnical Museum (Moscow), the
V. K. Arsenyev State Primorsky United Museum (Vladivostok),
the Yaroslavl State Historical-Architectural and Art Museum
Reserve, the Pereslavl-Zalessky State Historical-Architectural
and Art Museum Reserve, the Cherepovets Museum Association,
the Vologda State Historical Architectural and Art Museum
Reserve, the Abramtsevo State Art and Literary Museum
Reserve (Moscow Region), the Orel State United Literary
Museum of I. S. Turgenev, the Kostroma State Historical-
Architectural and Art Museum Reserve, the I. A. Goncharov
Ulyanovsk Regional Museum, the State Museum of History of
St. Petersburg, F. M. Dostoevsky Literary-Memorial Museum
(St. Petersburg), the State Memorial Museum of A. V. Suvorov
(St. Petersburg), the Central Naval Museum (St. Petersburg),
the Sverdlovsk Regional Museum, the State Tretyakov Gallery
(Moscow), Rostov Kremlin State Museum Reserve, the Russian
State Archive of Literature and Art (Moscow), the Russian State
Library (Moscow), the Russian State Art Library (Moscow), the
Ivangorod Museum, the State Museum and Exhibition Center
ROSPHOTO (St. Petersburg), the National Library of Russia
(St. Petersburg), the A. A. Bakhrushin Central State Theater
Museum (Moscow), the Kirov Province Regional Museum, the
Priyutino Literature and Art Museum Estate (Vsevolozhsk,
Leningrad Region), and P. E. Shcherbov’s Historical-Memorial
Museum Estate (Gatchina, Leningrad Region).

In the third volume of the Catalog, we have published the
daguerreotype collection of the Literary Museum of the Institute
of Russian Literature (Pushkin House) of the Russian Academy
of Sciences (St. Petersburg). It is the fourth largest collection in
Russia preceded only by the collections of the State Historical
Museum, the Russian State Library, and the State Hermitage
Museum. Among almost one hundred plates, we can find in it
the unique shots of exiled Decembrists made in Siberia by Alfred
Davignon in 1845, and the rarest likenesses of the painter Karl
Bryullov made by anonymous photographers. This volume was
prepared and prefaced by V. S. Loginova.
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The volume dedicated to the collection of the State Historical
Museum (Moscow) presents to the reader, along with the
daguerreotype plates already known to the scientific community,
ahost of new items discovered recently in the course of research and
restoration activities. As of today, this is the largest public collection
of daguerreotypes in Russia. It includes, inter alia, portraits of the
prominent public figures of the period: the Decembrist Sergey
Volkonsky, writers Ivan Turgenev and Alexander Herzen, historians
Timothy Granovsky and Ivan Zabelin, the poet and translator Nikolai
Ketcher, the leader of the Slavophile Movement Alexey Khomyakov,
to name just a few. Among the sitters were members of the renowned
noble and merchant families: the Shirinsky-Shikhmatovs, the
Stankevichs, the Khvoshchinskys, the Vishnyakovs, the Basins,
and many others. The volume was prepared by T. G. Saburova.
A.V.Berezin, M. B. Dalibando, D. A. Zolotaryov, and A. A. Koltygina
penned the essays included in it.

The fourth volume acquaints the audience with the collection
held at the Vladimir Dahl Russian State Literary Museum, one of
the largest literary museums in the world and the largest in Russia,
whose mission is to document and exhibit the entire history of
Russian literature, from its origin to the present day. It was prepared
for publication by T. N. Shipova and T. Y. Sobol.

The fifth volume is dedicated entirely to the daguerreotype
collection of the Russian State Library (Moscow) which comprises
236 plates, of which 222 are part of the Korsakov family fonds
removed from their Tarusovo estate in 1918, along with the unique
archive (the estate burnt to the ground in 1920). Most of the
plates were made on the premises, at the Korsakovs’ workshop.
They portray the owner, Semyon Korsakov, and his wife, Sofia, as
well as their sons — Sergey, Michael, Nikolai, Alexander, Alexey
and Vladimir — and daughters — Vera, Natalia and Anna. There
are also portraits of their neighbors — P. N. and E. P. Bezobrazov,
D. S.and V. S. Norov, A. N and L. V. Dubelt, E. S. Polivanova,
A. M. Zilov — and the sons’ wives — N. N. Muravyova-Karskaia,
N.A.Lvova, and V. N. Cherkesova. Besides the voluminous collection
of daguerreotypes, the family archive contains early paper prints
and notebooks with notes on daguerreotype experiments dated back
to the 184.0s. The rest of the daguerreotypes held at the Russian
State Library hail from various fonds of noble landowner’ families.

The unique collection of the State Hermitage Museum
(St. Petersburg) occupies the sixth volume of the Catalog—ninety
items representing practically all genres of the daguerreotype, from
portraits to interior decorations to landscapes to reproductions —
allowing us to follow the history of photography in Russia from the
early 184.0s through the early 1860s.
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The seventh, ultimate, volume of the Catalog provides
the reader with the indices of the dramatis personae, the
daguerreotypists and their sitters, bibliographic and patent
information, along with a catalog of remaining, yet unpublished
daguerreotypes from the Archive of the Russian Academy
of Sciences (Moscow), the “Alexandrovskaya Sloboda” State
Museum-Reserve (Alexandrov, Vladimir Region), the Nizhny
Tagil “Mining and Work Ural” Museum-Reserve, the Military
Historical Museum of Artillery, Engineer and Signal Corps
(St. Petersburg), the Russian State Archives of Film and Photo
Documents (Krasnogorsk, Moscow Region), the Russian
State Naval Archives (St. Petersburg), Alexander V. Suvorov’s
Museum-Estate (St. Petersburg), the Russian State Library
(Moscow), and the State Museum Exhibition Center ROSPHOTO
(St. Petersburg).

This volume completes our long-term attempt at
publishing the monuments of early Russian photography now
held at state-owned repositories of the Russian Federation.
Some information collected in the course of the preparation of
The Daguerreotype in Russia Catalog had already been known to
professionals, especially those specializing in early photography,
who happened to be contributors to the project; but hopefully
even they have gleaned en route something new in their own and
adjacent disciplines, and added a thing or two to their knowledge
of the period. Moreover, we expect the Catalog to excite the non-
scientific audience of photography and history enthusiasts who
will find it very informative and educational.

This volume marks the grand finale to the ambitious
The Daguerreotype in Russia project, the result of assiduous
scientific and research activities of a group of authors invited
by ROSPHOTO, who dedicated several years of their lives to the
step-by-step implementation of this unprecedented, in terms
of scope and uniqueness, enterprise.

Our first words of gratitude go to those who stood at its
origin and whose professional knowledge and vital energy
became a foundation for the project. Among these outstanding
individuals are Galina Dluzhnevskaya (1946—2014), Head of
the Photo Archive at the Institute of the History of Material
Culture of the Russian Academy of Sciences, our great friend and
mentor, and the members of the project’s editorial board: Elena
Barkhatova, Head of the Etchings Department at the National
Library of Russia; Tatyana Saburova, an outstanding historian;
and Pavel Horoshilov, a prominent figure of Russian culture. The
history experts Boris Kosolapov and Olga Horoshilova helped us
a great deal in attributing and dating the daguerreotypes.

As the project progressed, more and more museum experts
and collection keepers were getting involved in it, readily sharing
their knowledge and submitting their charges. Among them are
E.A.Agafonovaand O. F. Uimanen, T. P. Goncharova, H.-M. Kiitzle,
M. G. Loginova, O. V. Machugina, E. N. Rizaeva, N. N. Shtevnina,
M. T. Bashkina, V. S. Loginova, T. N. Shipova, T. Y. Sobol,
D. V. Kaverina, A. Y. Nevsky, V. I. Burtseva, A. E. Rodionova,
O. L. Solomina, and N. Y. Avetian.

Curators, restorers, photographers, editors, and proofreaders
from ROSPHOTO and all other participating institutions joined the
project at various stages: N. G. Bandurovich, O. A. Zamarenova,
N. A. Zubkova, E. F. Kononova, E. A. Misalandi, I. A. Panchenko,
L. S. Poliakova, G. A. Polikarpova, N. V. Ramazanova,
M. K. Svichenskaia, O. E. Ulianova, I. M. Shchedrova,
Y. A. Bogdanova, K. A. Misiura-Aladova, A. V. Aseeva,
T. P. Artyomova, E. V. Velichkina, A. R. Samoilov, I. V. Koreneva,
N.M. Shaposhnikova, O.V. Terentyeva, I. A. Klever, 0. A. Zamarenova,
I. Kuklinsky, E. K. Danilova, T. L. Zhekova, I. N. Klimenko,
N. V. Aratova, E. F. Mokhova, L. D. Zatulovskaia, S. V. Ryabintsev,
T. Y. Zagorodnikova, E. N. Nekles, K. P. Guber, E. A. Terkel,
V. M. Utkina, S. A. Krumin, S. G. Shamshilina, L. V. Ryzhakova,
Y. A. Kiselyova, N. N. Smirnova, I. G. Koshkina, N. G. Prokhorov,
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L. G. Alpatova, Z. S. Vakhovskaia, G. A. Miroliubova, O. A. Stepanova,
A.Y. Lavrentyev, A. A. Pahomov, S. V. Pokrovsky, I. E. Regentova,
T. S. Saiatina, K. V. Siniavsky, S. V. Suetova, and V. S. Terebenin.

Our publishing editor, Maria Dynnikova, English translator
and editor, Igor Mackeev, and designer, Alexander Makarov, who
devoted almost tenyears of their lives to perfecting this publication,
always showed unbated enthusiasm and extraordinary loyalty to the
project. Our editorial team and authors have mixed feelings at this
moment: we are elated and somewhat sad at the same time. On the
one hand, this was a great example of and a unique opportunity for
fruitful collaboration and interaction, an outstanding team effort,
the process that filled out nicely enormous informational lacunae
and let us all bear witness to the inception and development of a
thoroughly built reference base for future studies of the Russian
daguerreotype; on the other though, a project quite fulfilled, one
that has run its course and exhausted its own subject.

With great pride, I would like to point out that we have managed
to implement our plans beyond all imaginable limits. And I do hope
that the inter-museum professional union that has formed over the
years of working together on the project will become the basis for more
research, and we will see more publications after this volume, which
will expand our knowledge in the field of the history of photography.
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«ByMaJRHLIi/’I JArepOTUII» IIPOTUB KMETALINIECCKOT0»

Jareporunusa — nepsad Hauboiee M3BECTHAL TEXHOIOTUA 3a-
pompatomeiica ¢pororpaduu — ¢ MOMEHTA CBOETO IIOABICHUA
uMela cepbésHylo KoHKypeHnuio. Ilomygaemoe B kamMmepe-06-
CKype M306paxkeHne MPOEIMPOBATIOCH B Jar€POTUIIHOM IIPO-
Iecce Ha METALIHYECKYI0 OCHOBY, HO YIKe CYLIECTBOBAIL U LPY -
rO# METO[, IPXU KOTOPOM IIOJIy4aeMBIi «CBETOBOU PHCYHOK»
3aKpeIianca Ha Oymare.

O HOBOM M300pETEHUN CO3ATEIA BHAMEHUTOM THOPAMEL,
xynoxHMUKA U gexoparopa Jyu Haxa Maune [arepa, cexperaps
[Mapmxckoit akagemun Hayk Ppamcya Aparo o6baBII 7 AHBapA
1839 r. Tem Bpemenem mapmxanwns Unnonur Baitap, unnoBHuK
Munucrepcersa hpuHaHCOB, LPYT MHOTUX XyL0XHUKOB 1 IPaBEPOB,
CTAJI YCIIEIIHO IIPOMBBOLUTD CAMOCTOATEIBHYIO ChEMKY I B MapTe
1839 I. cyMelI moiIy4uTh n300parkeHusa Ha Oymare. ITH OTIEIATKA
Baitap mpomemoncTpuposan mybiuke B mione 1839 r. Ha BEICTaBKe,
KOTOPYIO OPraHU30BAIIY B PAMKAX 6JIaTOTBOPHUTETHHON I{EPEMOHUI
B IIOJIB3Y #eEPTB 3eMierpacenun Ha Maprunuxke'. Baitap mokasan
TPUALATH CHUMKOB — Bunsl [lapumika, m300pakeHuA CKyIBITYD,
CIeNaHHBIE C OTPOMHOIL BBAEPIKKON U MOTydeHHbIE Ha OyMamHOH
OCHOBE B €[UHCTBEHHOM 9K3eMILTApe. ITU PoTorpaduu OTImda-
JIECh MATKOCTHIO OYEPTAHUA, IITABHBIMY IIEPEXOLAMU ITOIyTOHOB
1 HAIIOMHUHAIN pI/ICyHKI/I

B despaie 1840 r. Baitap coobmun AkageMun HayK, 4TO
HCIIONB3YET MPH CHEMKE IIMCUyI0 OyMary, IMOLTOTOBIEHHYIO II0
merozy r-Ha Tanpb60Ta 1 IOTEMHEBILYIO 1] BO3AEHCTBHEM CBETA,
KOTOPYIO 3aTeM OILyCKaeT B pacTBOp omucroro kanud. [Tocre axe-
IOHUPOBAHUA B KaMepe-00CcKype Gymara IpoMBIBaIach B pacTBOpE
runocynbbura Hatpusa. [losurusHOe n306pakeHNe IOIYIaNIOCH
cpasy, TaK Kak IOJ; Bo3jeiicTBeM cBeTa Geroe oxucroe cepedpo
CHHTE3MPOBATIOCH Ha 3aUuePHEHHOI Gymare.

Taxuwm obpasom, Baitap paborai ¢ MaTepuanoM, ¢ KOTOPBIM
IaBHO ¥ ITOCJIE0BATENBHO SKCIIEPUMEHTHPOBAJ IPYTOM POLOHA -
JaapHUK (poTorpaduu — aHTIUNACKAA MATEMATUK U ACTPOHOM
Yunsam ['enpu Poxc Tansbor. Emé 29 auBapsa 1839 r. on Hamu-
cax mucsMo Ppancya Aparo, B KOTOpOM M3BEIIAN, YTO BCKOPE
OymeT UMeTs 4eCTh IIPEACTABUTh AKaTeMUM HAYK «3agBIeHUE
0 CBOéM IIPHOpPUTETE B OTKPHTUHU, 06BaBIeHHOM [larepom, mo
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LBYM IPUHOUNMATBHEM IHyHKTaMm: (1) ¢purcanuu usobpaxe-
HUA B KaMepe-o6ckype; (2) mocienyolee 3aKpeIeHne ITHX
n300paKeHuit, IT065 OHYM MOTJIM IIPOTUBOCTOATH BOBLEHCTBHIO
COJTHETHOTO CBETA»®.

31 auBapa 1839 r. TansboT mpounran 8 JlIonmoHCKOM KOpO-
nesckoM obmecrse noxuan «Hekoropsre ceenenns o6 uckyccrse
(dororenmueckux pucynkos, unu [Ipomece, mocpencTBOM KOTO-
POTrO IPUPOIHEIE IIPEAMETE PUCYIOT ceba caMu Oe3 MOMOIILK
KapaHjalla XyTLOoKHHUKa», ycTpous B Gubmmorexe oburecrna
BBICTABKY 5THX «(POTOTEHUIECKUX PICYHKOB» Ha Oymare.

A 14, mapTa 1839 r. Apyro# aHTIMYAHUH, ACTPOHOM K
¢usuxk Ixon ['epmens, rakxe gonomua Koporesckomy obme-
CTBY 0 IOy YeHU Y OyMAaKHEIX CHUMKOB, H300paKeHNA Ha KOTOPBIX
OH YCIIENIHO 3aKPEILIAN IUIOCYIbPUTOM HATPUA — UMEHHO
5Ty METOLUKY cpasy ke ocsoma u Tansbor. Takum obpasom,
«METATIMIECKUM CHUMKaM» Jlarepa msHadassHO GBIIM IPOTH -
BOIIOCTaBJIEHH GoTorpaduu, morydaeMe Ha OyMaKHON OCHOBE.

Wurepecuo ormernts, uro B cronue Poccuu, [lerepbypre,
paHbllle BCETO MOABUINCH UMEHHO «pucyHku TamsboTa», a He
«IarepoBHI 3epKaIa». Yxe B Mae 1839 r. wienst IMunepaTopckoit
aKaZeMHUH HayK He TOJIBKO U3YINIIHM METOJ, AHTIIMIICKOT0 yI€HOTO,
HO Jla’ke IPOoBeNu paboTy 10 eT0 yCOBEPIIEHCTBOBAHMIO.

Bcé 510 cTamo Bo3MOMKHEIM GmaromapA JeATEIbHOCTH
NocudaXpucrnanosuya l'amens (1788-1862), koropriit 81829 r.
6BLI M30pAH OPIMHAPHBIM aKA[EMIKOM II0 KaeLpe «TeXHOIOruN
U XMMUH, IPUCIIOCOBIEHHON K HCKyCcCTBaM U peMéciam». [amerns
IOJKEH OBLI M3yIaTh HOBEHIIIME [OCTMKEHIA MHOCTPAHHOM TeX-
HUKY U IPOMBIILIEHHOCTH, LA 9€T0 OH HEOTHOKPATHO IIOCEIIal
crpans EBpomst u Amepuxky.

[erepbyprerue xommeru 'amens — akanemuk Gusmonsorun
K. 9. bsp n akamemux soonoruu @. ®. Bpaunr, mpounras B mpecce
06 usobperérnom [larepom crrocobe H3roToBIEeHNA PUCYHKOB IIPU
IIOMOIIY COIHEYHOTO CBETA, 3ANHTEPECOBANKCH BOBMOKHOCTHIO
HCIIOJb30BATH €TI0 IJIA UCCIELOBAHUA MIPELIMETOB «HATYPAIb-
HO# rcTopuu». VIMEHHO OHM MOIPOCHIIN OTIIPABIABIIETOCA B
OUepeTHYI0 3arPAHIIHYI0 KOMaHAUPOBKY ['amMerna ysHats Bce moz -
POGHOCTH 5TOT0 OTKPHITHUA.
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Vunsam l'enpu Poxc TansGor. South American Fern (I0:xnoamepukanckmit manoporanx). ®ororennmaeckmii pucynox. 1839. CII6® APAH. @. 1. Om. 2-1839.

NI 17. § 322. JI. 27—27 06. © Cankr-IlerepOyprexmit punman Apxusa Poccuiickoii akazemun nayk (CII6® APAH)

William Henry Fox Talbot. South American Fern. Photogenic drawing. 1839. Archive of the Russian Academy of Sciences, St. Petersburg Branch. F. 1. L. 2-1839.

C.17. § 322, pp. 27, 27 V. © St. Archive of the Russian Academy of Sciences, St. Petersburg Branch

Xopo1ro 0cBeTOMIEHHBII 0 HOBBIX M300PETEHIAX, CAETAHHEIX
B pasHHIX cTpaHax, ['amerns Havam moesaxy ¢ Jlongona, Kyma mpubsLn
B KOHIIe armpeund 1839 . u re mosHakomuicsa ¢ Tars60ToM, KOTO-
POTro Ha3BAJ B IICHME HEeTePOYPICKIM KOJLIEraM «aHTIMHACKIM
JHarepom». Jlmaso y camoro yuéroro 'amesns ysHan moxpobHOCTH
€ro M306peTaTeNbCKON TeATEIBHOCTH U 4 Mad 1839 I. mepecial
B [leTepbypr «auudexk, comepramuii 06pasusr GyMaru, a Takxe
06PasIE MPUTOTOBIAEMHIX 31€Ch (POTOTEHUIECKUX M300paKEHIH,
PaBHO KaK IIPeIMETHI, HyKHBLe [T X U3TOTOBIEHUA ¥ (PUKCALUA
BMECTE C XOTA ¥ OYEHD HECOBEPIIEHHEIM PYKOBOJZCTBOM K BBIIIOJ -
HEHMIO ITpoIecca»s.

B mucsMe onmucana TeXHOIOIMA ChEMKY IIOCKUX IPELMETOB,
«KOTOpBIE IIOMENANNCh Ha 06paboTaHHylo Gymary u mojgsepra-
JMChH BOB/IEHACTBUIO CONTHEYHOTO MU JHEBHOTO CBETA, TIOCIIE YET0
Te MecTa Ha Gymare, KOTOpble He GbLIM IIOIBEPIHYTH L,eHCTBHIO
CBETA... 0CTABATUCH (OJIe€ MM MEHEE CBETIBIMU 1 0GPasoBEIBAIIH
kapTuHy. [14 T0ro 4T065 COXpaHUTh M300pakeHIe BO BCEI rpaja-
LMY OTTEHKOB, IPUMEHAIOT CHAYaJIa IIPOMBIBAHIE YMCTON BOLOH,
asarem 00pabaTHBAIOT €T0 IEPECHIIAEMBIMHU MUTKOCTAMHU — BCETO
myamre No 3, Tak kax No 2 maér smenroparsiii orreHox. [Ipumenenue
KaMep-00CKypPHI 3I€Ch L0 CUX IIOP YAABAIOCH ILIOXO0, HO f BCE He
IPUIIOKII HECKOIBKO n306pamenuii, cnenannbix TanGoroM mpu eé
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momornu. fI crpemmocs mars AkameMun BEpHOE U TOTHOE IIPEL -
craBieHue 06 9TOM HOBOM M300peTeHM M, Y€T0 A Ha ATOT pas eué
He CMOTY CHEJIAaTh, T. K. IJIA 9TOTO A TOJIKEH cobpaTh eIné Koe-
KaKWe cBemeHua» 4.

Aru cBegenud ['amerns cobepér TocTaTOUHO GBICTPO U yike
15 nioHA 1839 r. ormpasut B [lerepbypr BTopoe mucemo ¢ mpu-
JIOEHHBIME OTIedarKamMu Taxs00Ta. 18 IMCTOB, IPUCIAHHEIX B
pasusie MecAnsr 1839 r., xpauarcsa wrae B Cankr-Ilerepbyprekom
¢unmane Apxusa Poccumiickoit axamemum Hayk (mamee —
CII6® APAH) B omHOM meres.

Ha obopore yersipéx n3 HuX MMeeTcA HATIKUCh YEPHUIIAMYL,
comepxalnas HasBaHMe PACTEHUA, MONINCh Tansbora u maty
cpéMKH — anpens 1839 r. Ha o6opore emié oqHOro — TOMbKO MHI -
muans Tansbora u nudpa «1839».

.HI/ICT])H HaHOpOTHI/IKa, paBHI/I‘-IHI)IC IIBETHI 1 BETKU, T. €. ILJIO -~
CKM€ TIPEIMETH, IIOMENIATICh AHTIHICKUM YIEHEM Ha Gymary,
IIOKPHITYIO0 PABHOMEPHBIM clloeM xtopucroro cepebpa. Ilocie mpe-
GBIBAHNA IIOJ, Iy YaMHU COIHIA OTILEYATHIBAJICA UX CBETIIBII PUCYHOK
Ha TEMHOM (OHE, — II0 CyTH, 5TO 651K HOTOTPAMMBL PACTEHMI.
3areM o6pasoBaBiIeecs n300parKeHIe PUKCHPOBAIOCH — IUCT IIPO-
MBIBAJICA BOLOI U pasnuIHBIMK pacrBopamu. [Ba usobpamenus
lamens mepecan B AkameMuio Hayk.

Yacrs pucyukos nepenana ['amenio, Kak IHIIET UCCIEL0~
Baress TBopuecTsa TansGora Jappu llaad, mars anrnuiickoro
yaénoro®. Jlenu Tans6oT oT™MeTHIA B CBOEM THEBHUKE, YTO IIOCE-
TuBIIKH €€ 30 ampeid 1839 r. mourennsril akagemux us [lerepGypra
O4YeHb TOPOIUIICA IONYyIUTh «GOTAHMIECKUE» OTIEIATKHU, TAK
KaK XOTeJl IIOKa3aTh MX I[€CAPEBUTY, BTOPOMY CEHIHY PYCCKOTO
HIMIIEpaTopa, IPOCBEIIEHHOMY I0HOIIE, KOTOPHIH TOIKEeH OBLI
B Gumkaiiuree BpeMsa mpubsiTs B JJoHmOH.

Heussecrrno, Bumen nm Benukuil kHA3b KoHcranTHMH
Huxomaesud BecHo#t 1839 r. aTH prucyHK: — ux mokazoM [amens,
BEPOATHO, CTPEMIIICA IIPOLEMOHCTPHPOBATH TBOPY CBOE IIPO-
(deccuonansroe ycepaue. Ho vacTs ux B ©TOTE JOCTATOYHO CKOPO
0Ka3aJIach B PyCCKOI CTOIHIIE.

Ynensr [lerepOypreroil akafeMun HayK UX C HHTEPECOM
paccMOTpeNy B Mae Ha 3aceflaHuAX KOH(PEPEHIIUN, HO KAYeCTBOM
ocranuch HefOBONBHEL. [losTOMY akameMuKy XUMUU 1 GOTAHUKY
0nuio0 ®énoposuyay Ppurie (1808—1871) GBLIO MOPYYEHO U3Y-
YHTH IIPOLECC, KOTOPHIM IIOJIb30BANICA AHTIHACKIH HCCIIEN0BATEb.
Omnupasce Ha Marepuainst, mpucitarusie [amerem, Ppurure 6srcrpo
BBIIIOJIHUIT 33aHIe U YiKE 24, Mad 1839 T. IPOYUTAI KOJLIEram
csoit «Oruér 0 rennorpaduyeckux omsirax». U3 mero ascrayer,
4TO0, COBCTBEHHOPYYHO CAeNaB IBa CHUMKA pacTenuit, Ppure,
OyILy4y XMMUKOM, COCPETOTOYIIICA Ha (QUKCALUHY IIOIYIEeHHBIX

28

usobpaenuit. B ornuaue or Tanrs60ra 0H pacTBOPAI XIIOPHUCTOE CEPE -
6p0, OCTaBaBLIECECA IO, HpI/I}I{aTBIMI/I JIUCThbAMMU, HE I‘I/IHOC}’HBCPI/ITOM,
a eIKMM aMMHUAKOM.

K cBoemy oruéry @puiine mpumoxuin coberBeHHBIE «POTO-
reHnYecKue CHIMKI» U MOACHIIT: «Bospiroi auer 6bit mofBepruyT
IEMCTBHUIO COJHIIA B TedeHUE Hoslee KOPOTKOIO BPEMEHH U IIOTOMY
mocite 06paboTKI AMMIAKOM IIOJIy I GOJIee CBETIYIO OKPACKY, 1€M
MEHBIINH, KOTOPHLIA 3a4EPHANICA JOJIbIIE. Yro6 cmenaTs meiicTBue
aMMuaka 6osee HATIATHEIM, f 06Pe3al ¢ 00€HX CTOPOH IIOCIELHETO
JIMCTA 10 KyCKy 11 06pab0oTalr aMMUAKOM JIMIIb MX, CPETHILH e OTPE30K
GBI OT(MKCIPOBAH COINIACHO JAHHOMY BHIIIIE YKA3aHIIO IIOCPECTBOM
CEpHOBATUCTOKICIIOTO HaTpa»’.

Addexr, mocruruyreii Ppuiire, ABCTBEHHO BUIEH JaKe
CETOfHA, YTO IIO3BOJIAET IIOJIOKHUTETHHO OLEHUTD IOy ICHHBIA UM
pesyasrar. OnHaxko B 3axmiouenne @punmre ormernn: «Hacroamue
METO/[BI ¥ AIITIAPAT MOTYT OKA3aTh HAyKE TOIBKO BECEMA OTPAHNIECHHYIO
OJIB3Y; GOTAHMK MOMKET IIOIb30BATHCA MIMH C BEITOJI03, KOT/IA [eJI0
HIET 0 TOM, YTOGHI CAEIATh TOYHEII PICYHOK C OPUTMHAIBHEIX 9K3EM-
ILUIAPOB repbapsA; HO BPAL, IM OHU MOTYT MMETS LIeHY /1A 300JI0T4, Ja
1 BOOOIIE MX [IPAKTUIECKASA [I0Ib3a MOMKET GBITH BECbMa HEBEIUKa»®.

HecMmorps Ha 5TOT 10CTATOIHO CKENITHIECKILA BRIBOJI, HICTOPHKA
CIIPaBEIMBO CYUTAIOT OTYET CDpI/Iume «I1epBOH HAayIHOM pa60Toﬁ 110
¢ororpadum», BernonHenHoi B Poccuu, «Boobie omHuM 13 IEPBBIX
HCCIeN0BaHUH 110 HOTOrpadIIecKoMy IPOIECCy» U KOHKPETHO 110
TaIB60TOBCKOMY METOLYY.

C 5TM HEBO3MOXHO HE COIJIACHTHCA, OCODEHHO eCiIy IPU-
HATH BO BHUMAHUe, 9TO0 Yepes ABe Hemeau mocie ordéra Ppumre
nerepOyprekue akafeMUKY IOJIy /M HOBYIO IIOCBLIKY 13 AHIINH.
Tamerns B KOHIIE IIPEIBIAYIIETO IUCHMA OT 4, Mag 1839 I'. CIIpaITrBaI
KOJLIIET O TOM, CJIE/Iy€T JIX eMy B JaJbHEIIIeM IePechIaTh AKameMuy
«HEIOPOTue MPeIMEThI», PACXOAYA Ha TO MHOTIA AeHbI . Bumumo,
€My OTBETILIH IIOJIOMUTENIBHO, TAK KaK 15 MIOHA 1839 I'. OH OTIIPaB-
aser Ha 6epera Hessr HoBoe muceMo, B KOTOpPOM coofuraer, 4To
106511y Tap60Ta «HECKOIBKO JIMCTKOB, ABLAIOIIUXCA PE3YIbTaTaMI
HOBEHIIXX OIIBITOB II0 3aKPeIIEHNUIO Ha OyMare Goilee MIu MeHee
OTIANEHHBIX IIPESMETOB C IIOMOLIIBI0 CONTHETHOTO MIIH THEBHOTO CBETA
II0CPEJCTBOM CTERIAHHBIX TMHB» °. OH IOIYePKHYI, 4T0 M300pakKe-
HIA IIOJIyYeHB «TOJIBKO Ha JHAX». I3 aToro cienyer, uro Tansbor
BEJIMKO/LYLITHO 0T (LK IIPOJIAIL, 9TO, B CYLIHOCTH, HEBAXKHO) CAMBLE
CBEIKIE PE3YIIBTATHL CBOMX SKCIIEPUMEHTOB.

B nuceme or 15 utonn 1839 r. ['amesns omucsBaer Tpu oTIe-
vqarka. Ha mepsom Gbur samevarnén 6iocr ['omepa, Bropoit Grin
o6o3sHaveH Kak «6ojiee PaHHAA ¥ MEHEE YIABIIAACH IIOITBITKA 3aKpe-
IIUTH IPY THEBHOM CBETE BUJ HECKOABKUX 10oMOB B Jlonmone». O6a
sru sucta B GII6@ APAH orcyrersytor, 3aro ABigerca HacToAIIEH
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«Oryér o rermorpaduueckux ombrrax» akagemuka l0. @, ®punnre. 1839. CII6P APAH. ®. 1. Om. 2-1839. /1. 17. § 322. L. 24, 25. © Canxr-IlerepGyprexmii puman

Apxusa Poccuiickoit akagemun Hayk (CIIGP APAH)

“Report on Heliographic Experiments” by botanist Carl Julius Fritzsche. 1839. Archive of the Russian Academy of Sciences, St. Petersburg Branch. F. 1. L. 2-1839.

C. 17. § 322, pp. 24, 25. © Archive of the Russian Academy of Sciences, St. Petersburg Branch

MEMUYKIHON KOJUIEKIIMY TPETHH IucT, onucanubil [amenem kak
«JaCTh CTAPOTO 3arOPogHOro goma r-Ha TamboTa, cuaTas cHagana
requorpaguIecKuM CIIocob0M Ha IPYTodi IUCT, a 3aTeM € IIOMOIITHI0
COJIHIIA IEPEHECEHHAA Ha STOT JILCTOK. JloM OBLI IIEPBEIM. . . KOTOPHLI
3apPHCOBANCA CaM cOB0M»"

B CII6® APAH ceronua uMe0TCA TPU CHEMKA, Ha KOTOPEHIX
Tanpbor 3amevarien vacTu cBoero goMa B abbarcrae JlJakokk: Ha
IBYX CHUMKAX M300parkeHH pasHble 0KHA, a Ha TPeTheM — OaIHsa
[llapunrrona c 6anocrpanoii. Ha o6oporax Becex sTux Tpéx n30-

6paxenuii Tans6oT pacnucanca u ykasan gary — anpens 1839 1.
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Heussecruprii aBrop. 3manue dururens Umneparopckoir akageMun Hayk
B IlerepOypre. Kamormn. Hagano 184.0-x. CII6® APAH. @. 85. Om. 2. /.. 60. ]1. 2.
© Canxr-IlerepGyprexuii puman Apxusa Poccmiickoitakanemum nayx (CIIG®APAH)

Unknown. Outbuilding of the Imperial Academy of Sciences, St. Petersburg.
Calotype. Early184.0s. Archive of the Russian Academy of Sciences, St. Petersburg
Branch. F. 85. L. 2. C. 60, p. 2. © Archive of the Russian Academy of Sciences,
St. Petersburg Branch

CBOMM KauyecTBOM BHIIENAETCA, HECOMHEHHO, OTIIEYATOK
spreproro okHa «Middle Window South Gallery», xoTopsrit
Jappu llaad B ansbome 2000 r. «The Photographic Art of
William Henry Fox Talbot» oxapaxrepusosan upesBruaiiHo
BBICOKO. OH OTMETHII, YTO M3BECTHO YETHIPE TAKUX U300parKe-
HIA, IONyYeHHEIE C O{HOTO M TOTO JKe 0YeHb PAHHET0 GyMaKHOTO
HeraTuBa, CKopee Bcero yrpauerHoro. Tams60T coenan ero emé
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B 1835 I. ¢ IOMOIIBIO KaMePBI-00CKYPHI, KOTOPYIO yCTAHOBIII
O4YeHB BIUBKO K SPKEPHOMY OKHY, CTPEMACH 3aIEYATIETH €T0
B mpocrpascrse. (BEMKA IITa 9—10 MUHYT, X 9TO GBI IEPBBLIX
OIIBIT «CaMOBOCIIPOM3BEEHUA» APXUTEKTYPHOTO 00BbeKTa. A B
ampese 1839 r. Tans60T UCIOIB30BAI TOT CTAPHIH OyMarKHBLI
CHHMOK B Ka4eCTBE HETATUBA, WU, KaK pasdbacHax [ameins B
IUCHMeE, «C IIOMOIIBIO COHIA TEPeHEC» U300paKeHNe OKHA Ha
OyMaHBIN TO3UTHUB.

Jlappu Maad Bugur 0cobyio meHHOCT CHUMKA 9PKEPHOTO
oxua u3 CII6® APAH B ero xopoureil COXpaHHOCTH, HO, IJIaB-
HOe — B 0C000M BHPA3UTENBPHOCTH LBETOBON FaMMBI, KOTOpPas
oTIMYaeT UMEHHO 3Ty (ororpaduio. braromapsa eé xomopucri-
9eCKOil HACHIIEHHOCTH APYy3ba Tansbora name yBULenu B CHUMKE
«apderr Pembpararar.

Crumox 6amuu [llapuarrona He 04eHs OTIETINB, U CETONHA
TPY/LHO CKa3aTsh, OBLI JIM OH TAKIM M3HAYATHHO, MJIH CEHITPAJIO CBOIO
pous Bpema. Oco6eHHO OH IIPOUTPHIBAET IIPH COTIOCTABIEHUM C
MHTEHCHBHBIM II0 IIBETy GyMarHbIM HerarusoM 13 cobparua Myses
Isxopmxa Uermana B Pogecrepe, koropstit Tans6or momywms, cru-
Masd BTOT 00BEKT Yepes Kamepy-obckypy emé B 1835 T.

B cBoém BrOopoM muceme ot 15 utond 1839 r. ['amerns orme-
waer: «4T0 Kacaerca rerorpadIIECcKOTo KOMMPOBAHMUA: 1. QUTYD,
HaxXOLAIIMXCA Ha GymMare MM CTEKIE, ¥ 2. IUIOCKUX IIPEIMETOB,
IIOMeEIAeMBIX KaK OJ[HI, TAK U JPyTHe HEIOCPeJCTBEHHO Ha 06pa-
foTaHHYyI0 cepeOpPAHBIM COeNUHEHeM OyMary 1 MOABepraeMbIX
IEMCTBUIO CBETA, TO CO BpEMEHM MOETO IIepBOro coobmennus (peds
UnET o muceMe ot 4 Maf. — E. B.) ycmexu B 5TOM HalpasleHUn
HE3HAYUTEIBHBI» %,

C 5TUM MOMHO COrJIACUTBCA, TIANA HA CTATYdTKY ITHIIHL,
cuATyo B 1839 T., Kak o6osuaveno Tams6orom Ha obopore. Ho
OY€Hb OTYETIMBHI 110 PUCYHKY U COUHBIH II0 I[BETY OTTIEYATOK C
n300parKeHneM ITUYHETO IIEPA CBULETEIBCTBYET, Ha060poT, 06
ompenmenéHHOM yemexe B akcrepuMenTax. Jamee B mucsme lamens
OTMETAET, ITO «JOCTHUTIIH HEKOTOPOTO YCKOPEHUA IIPOILECCH 06pa-
IIEHNUA, T. €. KOIUPOBKA M300PAKEHNH, IOy IeHHBIX Ha Oymare
renuorpaduyeckum myTém»'3. IMeHHO Tak, KOIUPOBKOH, OBIIH,
BEPOATHO, IOJIYIEHH [BA OTTUCKA — C N300PaKEHUEM MYMHKCKOTO
CHJIy9Ta M PUCYHKA C JIOIIALBIO.

Takum obpasom, sropas mocsuika ['amensa sdderTusHO
IeMoHCTpupoBana y4éHoMy coolimecrsy B Poccuu pasnooGpas-
HEI€ IIPOLECCH COBEPUIEHCTBOBAHNA HETATUBHO - IIO3UTUBHOTO
merona Tams6ora.

A mupoxyro my6IuKy, ZeMOKPATHYECKOT0 YHTATENA, C ITUM
BAKHBIM HAIIPABICHUEM B Pa3BUTHH (HOTOrPaUH CTAI0 BHAKOMUTD
srrxopusiee B [lerepbypre momynapuoe usganue «bubnuorexa mis

E. B. BAPXATOBA. «BYMAXHbIN JATEPOTUM» MPOTUB «META/IINYECKOrO»

4TeHuA>. B 9TOM “KypHAIIE CIIOBECHOCTH, HAYK, XYLOKECTB, IIPO-
MBIIIIEHHOCTH, HOBOCTEH U MOZ» B MapTe 1839 T. 6BII0 OTMEUEHO:
«C roit camoii MuHYyTH, Kak B [lapuKckoil akafeMuu HayK 3aroBo-
puiu 0 3aHUMAarenbHOM n306pereruu r. Daguerre’a. .. Bo Ppanmum,
lepmanuy n AHIIIMY Bee BOPYT BCIIOMHIIIM, 9TO OHH TOMKE H300peIIn
mareppotumsl... OTHO TONBKO U3 HUX 3aCIYyKUBACT BHUMAHUA.
Anrnniickuii pusux I'. Talbot neiicrBurensHo npemne Dagerrea
OTKPBLI TOYHO TaKOE CPELCTBO. .. Daguerre mia mpuHaTHA n306pa-
HEHMH IPeAMeToB yIoTpebnaer 6yMary, HOKPHITYIO CII0eM KaKOi-T0
4E€PHOI MacChl, KOTOPO¥ COCTAB XPaHUT OH B TaiiHe... y I. Talbot
Oymara HaBopuTCA clloeM Gemnoli Maccsr (XIIOpHUCTOTo cepebpa)»'4.

Aymxe B Mae 1839 r. B «Bubnuorexe ma 4TeHNA» IOABUIACH
crarsa «Ceronucs, win [IponsBomcTBO MUBOIMCHBIX M300paKEHII
IIOCPEICTBOM CBETOBBIX JIy4€il» , KOTOPAsA IIOIOKIIIA HATAIIO [eIeHA -
TIpaBIE€HHON U IIOCIEN0BATEIbHOM IIpoIIaran/ie uiei anrIuiickoro
yuénoro. Ha mpormxenny pama et Bce HOBHIE yCOBEPIIEHCTBOBAHILA
TansboTa Gymer pasbACHATS TUTATEIAM PETAKTOP XKypHata AHIpei
Ocunosuy Cenxorcruii (1800—1858). [Tucaress, Hocusumii nceBo-
uuM Bapon BpamGeyc, Bocrokosen, 3HABIIIIT GOIBIIOE KOTMIECTBO
A3BIKOB, My3EIKAHT, I€JI0BEK PA3HOCTOPOHHUX TAIAHTOB, OH }KUBO
MHTEPECOBANICA BCEMU JOCTIKEHUAMY IMBUIN3AINY, K KOTOPEIM
OTHOCHII ¥ 3aPOKIAIONIYIOCA (HOTOrpadio.

CeHKOBCKIIT CTPACTHO BKIIOUUIICA B CIIOP O IIPHOPHUTETE B
Ielle OTKPHITHA «CBETOIICH>, MIMEHHO 9TO CJIOBO BBEMA B PYCCKHIA
A3BIK B MAMCKOM cTaThe 1839 T.: «Memay Tem kak r-H Aparo u gpyrue
napmxkckue npuarenu Jareppa ysepanu Esporry, aro oTkpsITHE HX
COOTEYECTBEHHIKA €CTh €T0 CEKPET... I-H TaxpboT ckpoMHO U 6e3
BCAKOT'O LIAPJIATAHCTBA COOOIINI. .. BCEMY YIEHOMY CBETY ILOLPO6-
HOCTH CBOYX OIIEITOB. .. K YECTH CBOETO BKyCa I CBOEH CKPOMHOCTH
OH He HagBaJI 5TUX OyMaKeK Jake TaIb00TUIIaAMY; OH IIPIIYMAJ JJIA
HOBOTO MCKYCCTBa OYEHB IIPOCTOE HagBaHUe photogenic picture, To
€CTb ,,CBETOPOHASA JKIBOIIICH , MIIU CBETOIIKCh, X STOT TEPMIH MBI
OXOTHO IIPMHUMAEM, KaK OU€Hb ACHHIH, YIAYHBII 1, IJIABHOE, Ty -
TBIH MIapIaTaHCTBa» 's.

B 5T0it my6nuKamuy GOCTYIIHO Pa3bACHAINCH YUTATELAM
IPUHIUIHATEHEE 0COOEHHOCTH IBYX IPOIECCOB, KOTOPHIE PO~
nssoguiau Jarep u Tans6or: «Tor u gpyroit geicrBoBamy cBeTOM
Ha OJIHO ¥ TOMe BEIeCTBO, MMEHHO Ha a30THOKHUCIoe cepebpo,
HaBeLEHHOE TOHEHBKIM CII0EM Ha METHYIO [OCKY MU Ha IIPOCTYIO
fyMary: pasHuIa MEXIy IByMA IPOU3BOLCTBAMY COCTOANA BYATO
651 BTOM, 4T0 y J[lareppa cBeTIIBIE YACTH IIPELMETA ABIANUCH B 130~
OpameHIy CBETIBIMHU, TEMHBIE TEMHBIMH, TOTA KakK y Tams6oTa
CBET ¥ TEHb OBLIM B 06PATHOM COLEPKAHNM. .. ITO CIIPABEIIUBO,
HO BMECTE C TEM ¥ COBEPIIEHHO JI0KHO: IIPOBO3TIIANIATEIIH CIIaBE
Jlareppa He TOCKa3BIBAIM TOTO, YTO IIOIyIEHHOE TAKUM 06pasoM

Heunssecrusrit asrop. Tpu rpanuu. Ornedaroxk Ha coxénoii Gymare. 184.0-e.

Komrexnua Anacracuu u Ilasaa Xopommrossix

Unknown. The Three Graces. Salted paper print. 184.0s. The Anastasia and Pavel

Horoshilov Collection
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