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IBYX «4eJIoBeKoBeJYyeCcKUX» yCTpeMJIeHUN, IIPOSIBUBIINXCS
rfe-To B «cepAneBuHe» Poccuy, B fepeBHe [1eTpoBo, KOTOPYIO
ABTOP CUMTAET CBOEN MaJIoy pOAVHOMN.

Byayum cepueit mybiukanuii poTtorpapuii ¥ TeKCTOB-
KOMMeHTapueB K HuM, odepk «Ilepekpectku Poccuu. ®oTokop
Bagumup Hukutus» pudmMyeTcs c Ha3BaHHeM U colep>kaHueM
TIepBOY CTaTbU KHUT'HM «UTO Takoe xopo1uas potorpadus?». B
BBIBOZIaX 37lechb JaHa GOPMYJIMPOBKa, KOTOpas packpbIBaeT
CMBICJI TOTO, UTO Xe 1 HUKUTHHA SBJIsieTcs I'JIaBHBIM B
TIOHUMAHUU Jlesia, KOTOPOMY OH IIOCBSTHJI XKU3HD: «Belab
xopomas poTorpadus — 3To JOKyMeHTaJIbHOe U306pakeHre
CUTyalluu U He 6oJiee Toro. Beab B poTorpaduy, Kax, BIipodeM,
U B JIIO6BIX APYTUX MCKYCCTBAX, popMa ecTb JIUIIDL CIIOCOD
nepenavu cozep>kaHusi» [2, c. 23].

«ITepexkpectku Poccum» ciiegyeT BOCIIPUHUMATD Kak
cBoeobpa3HbIN HUTOr HMcKaHuN HukutuHa-potorpada u
HukuTrHa-UCTOpUKa. B CBS3U C 5TUM BOBCe He CJIy4alHbIMU
Ka>KyTCsl TaKHe CTaTbH, Kak «4To Takoe Xxopoas GoTorpadusi?»
unu «lJudposas dororpadpus». B HUX IPUBOAATCSH
CyllecTBeHHbIe [JIs MOHMMaHUsS Ipupoabl dpororpaduy,
0COBEeHHOCTeM ee BOCIIPUSITHUS ONIIO3ULVN: aHAJIOT — nudpa,
JOKyMeHTaJIbHOe — IIOCTAaHOBOYHOe U T. A. HecmoTpsa Ha
OCTOPO>KHOCTDL aBTOpa B GOPMYJIMPOBKAX, MOKHO YJIOBUTDh
CKPBITBIN MOATEeKCT ¥ WHTOHAIIUY, B KOTOPBIX YYBCTBYeTCS
IPUBS3aHHOCTD K aHAJOIOBBIM IponeccaM. dumocodpus
¢dororpaduy, mo HUKUTHUHY, B TOM, UTOODI IaTh ITePBO3JaHHOMN
PeasIbHOCTH PaCKPLITLCS B PEIIOPTa’)KHOM CIOJKeTe, TIOPTpeTe,
nensaxe u T. 4. M KTO, Kak He KJIACCUKU aHAJIOrOBOU
¢dotorpadun, CBOMMH IPOU3BEAEHUSMH JIydlle BCEero
BbIpa’kaJId 3TOT 3CTeTUUYECKUN IIOCTYJIaT.

JII060IIBITHO, YTO B KHUTE eCTh MaTepuall «KBagpaTypa
Kpyra» — nozbopka IeM3akeil M MHTephLepHDLIX BUJIOB,
CHSATDIX CIIeIaJIbHO CKOHCTPYMPOBaHHOM KaMepoi, KOTopast
T103BOJISIeT IOJIYUYUTD U30bpaskeHue B kpyre. C OHOM CTOPOHDL,
5TO OTCbLIAaeT K IepBbIM OIIbITaM MacCcoBOM ¢oTorpadpuu —
TOYHO TaKHe >Ke KaApbl IOJy4aJuchb Ha doToamnmnaparax,
BBIITycKaBIIuXxcs kKoMmnaHuelt Kodak Ha 3ape ee fjeATeIbHOCTY;
C APYTO¥ — U 5TO B H60JIbIIell CTelleHU CTaJIo II0byAUTeIbHbIM
MOTUBOM JJISl aBTOpa — K JKeJIAaHUIO IIPOBeCTU SKCIIepUMEeHT
U JobUuTbcst bojiee rapMOHUYHOIO U306paskeHMs, BIIMCAB
ero B KpyrJabii ¢gopmart. lIlar B CTOPOHY HeW3BeAaHHOI'O
OIbITa IOKa3bIBaeT HUKUTHHA Kak doTorpada, OTKPLITOrO K
OCMBICJIEHUIO HOBBIX BO3MO>KHOCTE.

B3bickaTesIbHOe OTHOLIeHNe COBpeMeHHDBIX MCTOPUKOB
pycckon poTorpaduu K Tekctam HUKUTHHA 0TYaCcT IOHATHO.
OnbIT U3y4eHUs pycckoM COBETCKOM GpoTorpaduu 3HaYUTeIbHO
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pacUIupuiCs II0 CPaBHEHUIO C 3II0XOM, Korjia HaduHaJ
Huxkutug. ITosBiseTcs: Bce 6oJblle cepbe3HbIX HayYHDbIX
TPYZOB, OCMDICIMBAOIUX GOTOrpadrio Kak 3CTeTUUecKu
U KyJbTYPHO-HUCTOpUUYECKUN deHoMeH. IlepeBeleHbl U
OIybJIMKOBaHbLI paHee HeJOCTYIHDbIe KHUI'U TeOPeTUKOB
U HUCTOPUKOB doTorpadpuu. MccienosaTesu IABUKYTCS
Janbllle, IPOXO/sl HaMeueHHbIe UCTOPUKOM U JKYPHAJIUCTOM
HaIlpaBJIeHUs U pa3pabaTbiBas COOCTBeHHDbIe, HOBble. BmecTe
C TeM Bcerjia ecTb yeMy HOy4YUuThbcs y HukurnHa. JIerkoctb
OIMCAHUS Pa3HbIX IIEPUOJOB U COOBLITHM, HEOAHOKPATHO
pOAEeMOHCTPUPOBAHHbIe Ha CTpaHUIaX «IlepexpecTKoB
Poccuny, coueTaroTcss ¢ BHUMATeJIbHON OLeHKOU. TouHOCTH
TiocjIeJHel CIIoCO6CTBYIOT HaBbIKY SKYPHAJIMCTCKOrO IIUChMa
U IIpakTUKa apXUBHOM pabOTbl, a TakXXe MHOTIOJIeTHSS
[esTeJIbHOCTD B KadyecTBe GOTOKOppecroHAeHTa. B cymme
Bce 3TO GopMHUpyeT B KHHUIe, MOXXeT ObITb, He Bcerza
3aMeTHYI0, HO OYeBUJHO IPUCYTCTBYIOMYIO KYJIbTYpPHO-
HCTOPUYECKYyI0 aHAJIUTUKY. OcoObeHHO Ba’kHO IIOHUMATb
9TO ceduac, Ha HoHe JOCTYIIHOCTU Pa3sHOM MHPOpMAIIUU O
npouyioM ¢oTorpaduu 1 Ipu BO3HUKAOIIEM 06MaHYHUBOM
OLIYIIeHNY, YTO MaHUITyJIMpPOBaHUe 3TOM MHpopMaluell u
ecTb IIpodeccroHaIbHas paboTa UCTOPUKA.

Ecnu B mpeabiaymen kHUre «Pacckasnl o poTorpadax
u doTorpadusx» uHTepec K ¢pororpadpuy 4yBCTBOBAJICS B
HUCTOPUYECKOM Pa3HOO6pa3Uu ee 0XBaTa, TO B «IIepekpecTKkax
Poccun» cofepskaHue He TOJIbKO Pa3HOO6pa3HO, HO U CO3JaeT
5bdeKrT «aBTOpa-oueBuALA», GOPMUPYET aHAIUTUIECKYIO
KapTUHY B KaKJOM KOHKDETHOM CIOKeTe, IIOCBSLeHHOM
Pa3HbLIM 5TallaM Pa3BUTHUS CBETONIUCU. DTOT 00 beANHSIOUNN
JJI BCeX TeKCTOB MOMEHT — OZHO U3 JJOCTOUHCTB KHUTH.
Jpyrou — B pacKpbITUU JIUYHOCTU BiaguMupa HukutuHa,
3aHUMaloIero ocoboe MecTo B psZly IpelaHHbIX UCTOPUU
¢doTorpadun uccienonaTesen.
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AHHOTaUMM CTaTen

HcTopus u Teopus ¢oTorpadpuu

Cabyposa T. I'. Myti03us ABUKEHUS

CraTbst mocBsimeHa npobyieMe M306paKeHUs IBUKEHUS B
¢doTtorpaduu u mIacTUIeckoM uckyccrse. TearpanbHas, bajeT-
Has doTorpadus, Kak HUKaKoN APYroM >KaHp, HaXOAUJIach B
TeCHOM CBSI3U C pa3BUTHEM TeXHUKU. [lopTpeTUpoBaHUe TaH-
LIOBIIMKOB AOJITKE IOfbI OCYIIeCTBIISAIO0Ch B GOoTOrpadudecKux
areJibe JIU60 B CIleIMAIbHLIX TIOMelleHUsIX, OTBeJIeHHDIX Tea-
TpaMu [JIs1 CheMOK. MoJesin I03upoBaIu Iepesi KaMepou
Ha QOoHe YCJIOBHBIX JeKOpallvii, B OTBJIEUeHHDLIX OaJIeTHBIX
ro3ax. Pukcanus Ja1060ro CJI0KHOr0 (AMHAMUYHOIO) I1a KOH-
4Jajlach HeyJadel II0 IpUYNHe OTPaHUYeHHDBIX TeXHUUeCKUX
BO3MOKHOCTe! ¢ukcanuu. CbemMKa Ha clieHe BO BpeMs Jlel-
CTBUS HbLIa TPYAOEMKOM U AnuTeabHON. doTorpadpudeckuin
poLecc TOPMO3UJI ClieHnYeckoe AelcTBre. XOpeoIOruiyeckomn
JsabopaTtopuelt I'ocynapcTBeHHO!N akaJeMUHU Xy[OXeCTBeH-
HBIX HayK 6bLJI CO3Z]aH CllelUaJbHbIN IpoeKkT «/cKyccTBo
JIBIKeHUSI», B pe3yJabTaTe KOTOPOIo B 1925-1928 I'T. IIPOLLIN
4JeTblpe OJJHOMMEeHHbIe BbICTaBKY; UX IIpOrpaMMa BKJoYasa
BCe BUZDBI IBM)KeHUM: TPYJ, CIIOPT, a TaK>XXe BCe TO, YTO UMeJIO
XyZOXKeCTBeHHOe HadaJlo — TaHel], bajleT, IJIacTUYecKue
sTIoAbL IIpoekT «McKycCcTBO ABMKeHUS» ObLI ClellCTBUEeM
HeObbIKHOBEHHOT'0 MHTepeca K XopeorpaduieckoMy HCKyC-
cTBy B Poccuu B mocjiepeBOIIOLMOHHDIN epuo. BaskHbIM
WUTOT'OM CTaJIO BbISIBJIEHHE BO3MOKHOCTEM CBeTOIINCH B PaMKax
3afaHHOM TeMbl. Cpey CIO’KeTOB KOHKYPCHBLIX CHUMKOB —
IJIacTAYecKyre 3TIOADbI, CIeHDbl KJIACCUYeCKUX MOCTaHOBOK,
XapakTepHble U 3KCIeHTpuYeckue TaHLbI, IPbDKKU. [TouTn
BCe OHU OTJIMYAJIUCh 0COb6OM 3KCIIpeccuei U SBJISIUCH IOJI-
HOM IPOTHUBOIOJIOKHOCTBIO CIIOKOMHBIM U FapMOHUYHBIM
KOMIIO3UILIUSIM IIpeIIeCTBYOIUX AeCATUIeTUN. B KoHKypcax
«VICKyCcCTBO IBU>KeHUsI» IPUHSJIN YYacTHe MHOT'He U3BeCTHDIe
MacTepa cBeTonucy, B ux uucie: M. C. u 1. M. Hanmesinbaym,
H. U. CBumos, H. U. Buacbesckuii, A. [I. I'punbepr,
C. JI. Bpau3sbypr, C. B. Pui6bus, B. P. Kusaro, A. 1. 'opHuITelts,
10. I1. EpeMuH. KaskbI 13 HUX UMeJI Ollpe/ieJIeHHDIN ONbIT,
MIPUBSI3aHHOCTDb B BbIOOpE TeMbl U COOCTBEHHDBIN ITOYepk.
KTo-TO cnenuaabHBIM 06pa3oM obpabaTbiBasl HeraTUBDI,
KTO-TO obpallajics K CJIOKHON TeXHuKe IedaTu. ITopoit Ajs
CO3[JaHUS JUHAMUYHOI'O KaApa UCIOJIb30BaJIld YHUCTO TeX-
HUYecKre TPIOKW, HallpuMep MHOI'OKPAaTHO 3KCIIOHWPOBAJIHU
(as3nbl TaHIeBaJILHOI'O ABMKeHUS Ha OAHY U Ty ’Ke HeraTUB-
Hy!o I1acTuHy. K doTorpadprnydeckuM NporsBeleHUIM TeX JIeT
obpalaTcs Kak K UCTOPUUecKoMY JIOKYMEHTY, YTO JIMIIHUN
pas [oKa3bIBaeT II0JIe3HOCTb YCUJINUM YYaCTHUKOB IIPOeKTa
«MICKyCCTBO ABUIKEHUSI» U IJIOAOTBOPHOCTD UX MCKAHUM.
Karouesvle crosa: 6ametHass pororpadusi, Xxopeosormdeckas
JabopaTopusi, UCKYCCTBO ABUXKeHUs B doTorpaduu, TaHel,
6aJjeT, IIJIaCTUYeCKUM STIO.

Xopomuios II. B, llesenbunHckas C. JI. [TepBas ¢poTorpa-
¢us B [TekuHe akagemuxa JIba Hropesa

CTaTbs mocBslleHa XyAOKHUKY U doTorpady 14-i Pycckoin
IyxoBHOU Muccuu B [TeknHe akageMuky JIbBy CTenaHOBUYY
VropeBy. B maTepuae IpuUBOAUTCS PsiI IIOJIOKEHUHN U (HaKTOB,
COCTaBJISIIOLUIVX HOBYIO l0Ka3aTeJbHYI0 6a3y AJs yTBepXze-
HUSI, COTJIACHO KOTOPOMY UMeHHO akaZieMuk JleB Viropes 6bL1
IIepBbIM NHOCTPAaHHBIM ¢oTorpadoM B crosuiie [TofHe6ecHO.
[TpuBJieKass HOBble apXUBHDbIe JOKYMEHTEI U paHee He UCIIO0JIb-
30BaBLINeCcs] UCTOYHUKY, aBTOPbI IOATBEePKAAI0T TUIIOTe3Y
6puTaHCcKoro ucropuka dororpaduu Teppu BeHHeTa o0 TOM,

YTO IepBble CTOJIMYHDIE IIeKUHCKUe GoTorpapuu IpruHaje-
kaT He Pesukcy Beato, a caesmanbl pycckum poTorpadoM B
1859 ., 3a rog o npuesza Beato. JleB Miropes co3fiaBal CBOU
¢doTorpadun A9 A3MaTCKOro JemapTaMeHTa MUHUCTepPCTBa
WHOCTPAHHDLIX JieJI C eJIblo IIOJUTHYeCKoro 060CHOBAHUS
3HAYMMOCTH U HeobXoJuMOoCTH JIyXOBHOM MUCCHUU U ee Jesi-
TesibHOCTU B [Tekune. PaboTn! ViropeBa mpezcTaBiasIOT CO60M
JIOKYMEHTAJIbHYI0 (OTOGUKCALINIO, CTaBUIYIO IOJUTUYECKUM
BHU3yaJIbHLIM CBUJIeTeIbCTBOM COOBITUM Tex BpeMeH B KuTae,
KOTOpYIO MOKHO OTHECTH K JKaHpPy UCTOpPHUYECKou doTorpa-
¢un. /IBa 06Hapy>KeHHBIX B POCCUNCKOM apXHBe CHUMKa C
TIOAMUCSIMHU MO3BOJISIIOT aTPUOYTUPOBATDb psifi hoTorpadui,
XPaHSANIUXCS B 3apybe’KHDLIX apXMBaX U IPUINCHIBAeMbIX
«HEeM3BeCTHbIM» PyCCKUM doTorpadam.

Knatouesvle cA06a: paHHSIS KUTaMCKast GOTOrpadusi, UICTOPUS PyC-
cKoM ¢oTorpaduu, BHELUTHSS TOJIUTHKA Poccriickor uMnepuy,
XPUCTHAAHCKOe MUACCUOHEPCTBO B KHTae, poCCUMCKUE apXUBEI,
3apybeskKHble apXUBDI.

MeToz0JIOTHSI UCCIIeJOBAHUS
BHU3yaJIbHOM KyJIbTYPbI

Jle6emes U. B., I'ycak B. A. T'eopruit MakcuMoB: 1926-
1942 rr. PeHOMEHOJIOTUSI U KYJbTYPHO-UCTOpHUUYecKoe
3HaueHUe apxuBa ¢oTorpada KUHO

CTaTbs ABJISIeTCS UTOMOM H3YydeHUs apxXuBa (poTorpaduit
Teoprus MakcuMOBa, paboTaBIIero KWHOOIIEPATOPOM U GOTo-
rpadom Ha ChbeMKax JOKYyMeHTaIbHDLIX ¥ UTPOBLIX GUIHBMOB B
1920-1930-€ I'T. ApXUB, BKJIIOUAIOIUH 60Jiee TPeXCOT byMasK-
HDBIX OTIIeYaTKOB, COXpaHeHHDbIN ITIOTOMKaMu MaKkCHMOBa,
paccMaTpuBaeTcs Kak cobpaHVe YHUKAJIbHDBIX BU3YaJbHBIX
JIOKyMEHTOB, paccka3bIBalIUX 0 paboTe poTorpada B coBeT-
CKOM KHWHOIIPOU3BOACTBEe MepBhIX AecaTusieTul. CHUMKH,
cZleJIaHHDBIE BO BpeMsl paboThI ¢ N3BeCTHLIMU KUHOPEeXKHUCCe-
pamu C. [OtkeBuuem, C. u I'. BacunbeBbiMmy, JI. ApHIITaMOM,
A. JIUTBUHOBLIM, PaCUIUPSIOT IpeJiCTaBJIeHus O IIpodeccuo-
HaJIbHOM YPOBHE KMHOIIPOU3BO/CTBA ¥ KNHOIIPOKATa SIIOXU.
V3yueHue pa3HbIX colep>KaTeJIbHBIX YPOBHeM poTorpapuue-
ckoro cobpanusa MakcuMoBa, 6oJiee BCEro XyJ0KeCTBeHHDBIX
IIOPTPEeTOB, IIOMOTraeT y3HaTb, Kak IosIBUJIach Ipodeccus
¢otorpacda KuHO. AHAJIN3 MOPTPETHBIX cepuil MakcruMoBa
pacKkpbIBaeT ero Kak MacTepa IIopTpeTHOTo XXaHpa. PoTorpobbl
U TIOPTPeThl KMHeMaTorpaducToB, BLIIIOJIHEHHbIE Ha QUIIb-
Max «JlecHole soau» (1928), «Ilogpyru» (1930), «IllaxTepbl»
(1937), BblOessaioTcs: B 6uorpadum Kak oJiHa M3 BBICIINX TOUeK
npodeccuoHaJbHON JesiTeJbHOCTU aBTopa. Cmernuduka
doTorpadmuueckoro obpaszoBaHus, paboTa KUHOCTYAU,
IOAPOGHOCTHU JIMYHOM XU3HY, IPOdHeCcCUOHATLHOIO CTAHOB-
JIeHUsI — BCe 9TO OTKPLIBAETCS B MaTepuajle apXuBa IIpHU
TIpUBJIeYeHUY NCTOUHUKOB, OIIUCHIBAIOIINX KUHO- U poTorpa-
(rueckuy mpoIecc 1920-1930-X IT., A TAKXKe JKU3HDL B CTPaHe
B IIepuof HaIa. PaccMaTpuBaloTcs BAUSHUE CTAPIINX KOJI-
Jjier MakcuMOBa — M3BECTHBIX OIIepaTOpPOB JIEHUHTPAJICKOM
mKosbl B. PantoniopTa, K. MapToBa, arMocdhepa KNHOCHeMOK,
MeTOZDbI CO3/IaHUs KNHeMaTorpadhuyeckoy peaTbHOCTY U IIPU-
eMbl TopTpeTHOM ¢poTorpadpuu. B puHaste cTaTbu B KauecTBe
BBIBOJIOB BBIZIBUTAIOTCS IPEANOJIOKeHUS O IPUYNHAX II0SIB-
JIeHVsl U JlaJibHelIe!l BocTpeboBaHHOCTU ¢oTorpados B
COBETCKOM KWHO.

Katouesvte crosa: poToapxus, poTorpadusi KUHO, IOPTPET, KUHO-
OIlepaTop, COBETCKOe KMHO, KNHOCTYAUs, GoToo6pa3oBaHue.
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IIbetpobennau K. Pororpacdus m Bropas Muposas
BOMHa: ciyvaii [lagymu

CraTbs TOCBsIleHAa pPa3JNYHBLIM CIIocobaM IIpUMeHe-
HUsa ¢oTorpadum Bo BpeMsi BTopolt MUPOBONM BOMHBLI Ha
npuMepe HUTajJbsHCcKoro ropoga Ilagywu. Ilpexxnme Bcero,
¢doTtorpadus uCIoIb30BaNIaCh IJIS TOTO, UTOOLI 33JJ0KyMeH-
THUPOBATh HECTAHJAPTHYIO CUTyallWi0 B 06JIAaCTH OXpaHbI
KYJIbTYPHO-UCTOPUYECKOro HacJIeIUsl, B YaCTHOCTH Je¥CTBHS,
peAnpuHaTbhie Ajs 3Toro B [Tagye. JJo Havasa ¥ BO BpeMs
BOMHDI MHOI'Me 3/laHUs U HauboJjiee Ba’KHbIe MCTOpUYecKue
MOHYMEHTDI ObLIN O6HeceHbI 3alIUTHBIMU KOHCTPYKIUSIMU
C MeIlIKaMU C IIeCKOM, UYTObbI 06e30MacUuTb UX OT OCKOJIKOB
B cJIy4ae 6JIM3KOro paspblBa 60M6LI. CAeslaHHDBIE B Te oMbl
¢doTorpaduu 3anevatsiesu OeNCTBUTEJIbLHO HEIIPUBLIYHDLIN
06JIMK MHOTMX MOHYMEHTOB, TPYZJHO y3HaBaeMbIX U3-3a
3aIUTHDBIX KOHCTPYKIUM. VX BHEITHUN BUJ COOTBETCTBO-
BaJl AyXy BpeMeHH — B I'JIa3aX COBpeMeHHUKOB ObHeceHHbIe
3aIUTHLIMY KOHCTPYKIUSIMU UCTOPUYECKUEe HNaMSITHUKU
IpefCTaBaIyd SKUMMPOBAHHLIMU COJIJAaTaMy, TOTOBBIMU K
BCTpede ¢ BparoM. [jJis JOKyMeHTUPOBAaHUS COOBITUI 3alle-
YaTJeBasuCh ITIopakeHHDbIe B XoZle 60MbapAUPOBOK 1IepKBU U
JIpyTue 30aHUsI — C pa3bUTbIMU CTeKJIaMU, B Ipyze pyuH —
ropbKoe 3peJiulle BOeHHBIX JeT. Kpome Toro, ¢amucrckoe
IIpaBUTEJIbCTBO NIPUMeHI0 doTorpaduio Kak MOIHOEe Opy-
Jyie IpoNara’abl IPOTUB aHTUTUTJIEPOBCKOM KOAJIUITUY U KaK
CpenCTBO JIerUTUMalluy CO6CTBeHHOU BiacTu. PoTorpaduu
paspylleHN!, BbI3BaHHDBIX BO3AYIIHLIMU 60Mb6apAupPOBKaMU
QHIJI0-aMePUKAHCKUX COI03HMKOB, UCII0JIb30BAJIUCh BJIACTDIO,
YTO6DBI Ha Ue0JIOTUYeCKOM YPOBHe AUCKpeAUTHUPOBaThb Bpara,
IpeJiCTaBJIeHHOr0 Kak BapBapa, YHUUTOXKAIOIEero I[epKBU
U HUCTOpHUYeCKHe MOHYMEHTHI. B To Bpems ¢oTorpadus
BBINIOJIHSJIA [iBe GYHKINU — JJOKYMeHTaJIbHYIO U IIpollaraH-
JIUCTCKYI0; Ceiuac OHa sIBJISIeTCsI 6eClieHHDIM CBUeTeIbCTBOM
COOBITUM MPOINJIOro, TO3BOJISIONIUM YBUIETh HaBceraa yTpa-
JeHHDIe IIPOM3Be/leHUs UCKYCCTBa U IepefaTh ITaMSTh 0 HUX
OyIyIIM TIOKOJIEHUSIM.

Karouesvle crosa: dotorpadus, Bropas muposass BoIHa,
IManys, PepauHango Popsatu, coxpaHeHUE KyJIbTYPHOTO
HacJienusi, 60MbapAUPOBKY, pecTaBpalysi, Ipolarauaa, KoJj-
JIeKTUBHAS TaMSTh.

SIxumenko O. A. Pycckue crokeTbl «PopTenaHa»

CTaTbs TOCBSIIIeHa BeHIepcKoMy LIU(POBOMY OHJIANH-apXUBY
«DopTelaH», rie cobpaHo boJiee cTa THICSY OLU(PPOBAHHDIX
dororpaduil U3 JUUHBIX COOPAHUM, ¥ TOM ero YacTH, KOTopast
uMeeT OTHolleHUe K Poccuu u Brocsienctsuu K COBETCKOMY
Coro3y. Pycckue croxkeTnl «PopTelaHa» BbIIBJIEHLI aBTOPOM
II0 COOTBETCTBYIOUIUM TeraM U o6beANHEeHbl TeMaTU4eCKH.
CriytonrHasi BbI6OpKa II03BOJIsSeT IIPOCIeUTh OCHOBHDIE STaIlbI
U HallpaBJjIeHUsI IIOJIUTUYeCKOro, 5KOHOMHUYECKOro 1 KyJIbTyp-
HOI'0 B3aUMOZENCTBUS [IBYX CTpaH Ha IpoTsskeHUU XX B. (B
apXuBe CHUMKH, BBIIIOJHEHHbIe C 1900 II0 1990 I.) ¥ 0603Ha-
YUTb TeMbl U 00pa3bl, IIpUBJIeKalolie BHUMaHKe BeHIepCKUX
¢dotorpadoB — srobuTesieit ¥ mpodeccroHaIOB. 3a ITocIeJHYEe
HeCKOJIBbKO JIeT HeKOTopble GoTorpaduy, cAejlaHHbIe BeHIpaMU
B CCCP u poctynHble Ha «DopTelaHe», CTaJI U3BECTHBI poC-
CUICKUM YHUTaTeJSIM U II0JIb30BaTesIIM UHTepHeTa, OfHAKO U
OTZeJIbHbIe CHUMKH, U IieJIible apXUBDI, CBSI3aHHDIe C BeHI'epo-
DPOCCUICKUMHU 1 BeHIepo-COBETCKUMH OTHOMIEHUSIMY, ellle JKAYT
uccefioBaTeseN-uCTOPUKOB, CIIOCOOHBIX IIOMECTUTD UX B 6oJiee
OOIIMPHDBIN KOHTEKCT. ABTOP CTaTbU HaMeuaeT HallpaBJIeHUs
TIOA06HDIX UCCIeJOBaHUM U obpalljaeT BHUMaHUe CIelrau-
CTOB B Pa3JIMUHbIX 06JIACTSIX (KYJILTYPOJIOrOB, IPOdecCoHaIOB,
3aHUMAIOIUXCS MY3eHHO-BbICTABOYHON JesTeJIbHOCTDIO,
U T. Ji.) Ha AaHHDbIe MaTepuasbl. OOWH U3 OMMCaHHDBIX B CTaTbe
CIO’KeTOB y>Ke ITOCJIY>KIJI UCTOUHUKOM HOBOM MH(MOPMALIUH [JI
HCTOPUKOB ['poiekoBcKoro My3ses I'. XabapoBcka.
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Karouesvle crosea: ncropust dororpaduu, TUGPOBON apXuB,
POCCHUIICKO-BEHTepCKUe OTHOIIeHMs, COBEeTCKO-BeHIep-
CKHe OTHOIIeHUs, BOEHHOIIJIeHHble ABCTpo-BeHrpumu,
Benrpus Bo Bropoit MUpOBOI BOliHe, GOTOAPXUB, BOeHHDLIe
KOpPPEeCIOH/IeHTDI.

ATpI/I6yLII/IH U 3KCIIEPTU3a UCTOPHUYECKUX JOKYMEHTOB

AsepuHa 3. 0. DnucrosgpHble HCTOUHUKY KaK UHCTPYMEHT
aTpubyuu GoTosoKyMeHTOB ceMelHoro apxusa I'puropus
Anexkcanaposuva u Bapsapbl AsekceeBHDI ITyIIKHHBIX

B pormax JIurepatypHoro my3ses A. C. [TymkrHa B BunbHioce
HaxozsTcsl 6bojiee 230 YepHO-6eJIbIX HeraTuBOB ¢GoTorpaduit
13 KOJIIEKIINY ycaibbbl MapKyThe, IpuHaJIeskaBIe MiIa-
meMy CbIHY 105Ta — ['puropuio AnekcaHaposudy [IymkuHy
U ero cynpyre Bapsape AjsekceeBHe, ypoxXKz. MeJIbHUKOBOM.
Jo HelaBHero BpeMeHU UCTOpUS OGbITOBAHUS GOTOHEraTH-
BOB CeMbH HCCJIeloBalach MaJio. ATpubynys 3anedaTIeHHbIX
IIepCOH OTCYTCTBOBAJAa MJIM Obljia IpeAloIOXKUTEeIbHOMN.
Tax, usobpaskeHre MOXKUJIOTO MY>KUMHDI, IO3UPYIOIIEro Ha
Boabwon yaune B BuyibHe, IpUunucbiaau 1o 'puropuio
AnexcaHZpoBUYY, TO €ro cTapieMy 6paty — Ajekca"apy
AnexcaggpoBuuy ITymkuHy. [laTUpoBaHUe BCeX HEraTUBOB
KOJIJIEKIIMU OTHOCUJIU K pybesky XIX-XX BB. [lecaTKu JIUII,
CHATBIX poTorpadoM Ha TepPUTOPHUU ITOMecTbs MapkyTbe,
MOIJIM HaBCeTrZa OCTaTbCsl 6e3bIMSIHHBIMY, eCJI ObI He MeXKIy-
HapoJHOe COTPYAHNYECTBO ITyIIKMHCKUX My3eeB U apXUBOB.
B 2018 r. Hatanbsa AnekceeBHa AJleKCaHIpPOBa, XpaHUTEJIb
My3eHHbIX npegMeToB | kateropuu ['ocyZapcTBeHHOIO
myses A. C. ITynikvHa, o6Hapyskuia B [TaBIKIeBCKOM apXuBe
VHcTtuTyTa pycckoit utepatypbl PAH (ITymkunckuit Jom)
paHee HeEUCCJIeJOBAHHYIO IIyTeBYIO TeTpaAb, U3 KOMILJIeKTa
23 TeTpazen OHeBHUKa JIbBa Hukosaesuua IlaBauiesa.
HariieHHDBIN MaTepuaJs COZEp>XKUT IOAPOOHDbIe ONMKCaHUS
IIyTellleCTBUM U IpebbIBaHUS aBTOpa B MapKkyThe B Teue-
HUe 4deTblpeX JieT. CMHXpoHU3anusl GOTOLOKYMEHTOB U
SMUCTOJISIPHOIO MaTepHalla, B IaHHOM CJIydae — HeraTHUBOB
¢doTorpaduit u3 cemenHoro apxusa I'puropuss u Bapsapbl
[TymKUHBIX ¥ 3an1Ucei U3 IyTeBou TeTpanu JIbsa [TaBiuiesa,
MO3BOJIMJIA COTPYAHUKAM BUJIBLHIOCCKOrO JIMTepaTypHOIO
my3sed A. C. [TymkyHa He TOJIbKO aTpubyTUPOBaTh AeCsSTKU
n3obpakeHUN u3 GoHAA My3es], HO U JOKYMEeHTJIbHO IIPO-
UJLIIOCTPUPOBATDh PYKOIIMCHDIE IIOBeCTBOBAHNUS IIJIeMSIHHUKA
1I03Ta O NpebbIBaHUU B ycaAbbe B 1009-1912 IT.

Karouesvie croéa: sTIUCTOJISIPHDIE MCTOUHMKY, aTpUOyIUs,
My3el, boTorpaduy, ycabba, HeraTuBbl, apXUB, poToamnnapar.

Axoepd A. B. UsyueHue gertasieil nuHTepbepa poTocTyaumM
KaK BO3MOJKHDIM MeToZ arpubyuuu dotorpadpuu (Ha mnpu-
Mepe doToaresbe BiragukaBkasa)

Wcropus pa3sBuTUS GoToaTe/Ibe Hepa3pbIBHO CBSI3aHa C 3BOJIIO-
nyel MOJHDBIX BesiHUM, UCII0JIb30BaHMeM MHOIOYMCIeHHDBIX
aTpUbYTOB, IPU3BAHHLIX cAesaTb GoTorpaduio 6osee xyno-
SKeCTBeHHOM, a 3Ha4UT, boJiee IpUBJIeKaTeJIbHON B Jia3ax
MIOTeHIIUAJILHBIX KIKeHTOB. C ynpoieHneM (GoToIpolecca, ero
MacCCOBOCTDIO, IPOCTPAHCTBO KaJpa, HA060POT, YCIO0KHSIETCS,
CTAHOBUTCS 60Jiee HAChIeHHBIM ITpeiIMeTaMK, akceccyapamy,
SKUBOIIUCHBLIMU 3JIeMeHTaMHU, IPU3BaHHbIMU IIPUOJIU3UTD
¢doTorpadbudyeckuil CHUMOK K KMBOIMCHOMY IIOJIOTHY, a
TaK>XKe IOJYEpPKHYTL CBOMCTBA XapakTepa IIOPTPeTUpYyeMbIX
WY 3aledaTjieHHYIo CUTyaluio. B cTaTbe paccMaTpUBalOTCS
BOIIPOCHI IOSIBJIEHUS B apceHasie doTorpados potorpadu-
4yeckUX (GOHOB, CIelMaIM3UPOBAaHHOMN MebeJsd, a Takke
6ytadopru. ITpocaeskuBaeTcs: BOJIOLUS U OIIpeesIsioTcs
BU/DbI POHOBDLIX U300pasKeHUl, IIeprof] UX UCII0JIb30BaHUS B
TeX WJIM UHDIX aTeJbe. [IprBeeHbl IpUMephbl UCII0Ib30BaAHNS



6yTtadopuy, B TOM 4YUCje TaHTaMapecok. KpoMe Toro, 3aTpa-
THBaeTCcsl BOIIPOC 06 OZHOM U3 BasKHDBIX aCIIEKTOB aTpUOyLIuu
JI0peBOJIIOLIMOHHOM CTYAUMHOM GoTorpadum — BO3MOXKHOCTU
OIIpeZieJINTb MeCTO ¥ BpeMsI ChbeMKH I10 CTYAUNHBIM GOHaM U
6yTadopun. PaccMoTpeHbI NCTOPUSI BO3SHUKHOBEHUS U UCIIOJIb-
30BaHMS PUCOBAHHDIX poTorpadruydeckux GOHOB U IIpeMeTOB
b6yTadopuy Ha paHHUX 3TallaX PasBUTUSL HOTOUCKYCCTBA 3a
pybesxom u B Poccurickoi MIlepru. BolABUraeTcs rUoTesa o
BO3MOSKHOCTHY aTpubynmu Gpororpadpuaeckux CHUMKOB 1890-
1910 IT., CZleJIaHHDBIX B HeO6OJIbIINX 0TeYeCTBeHHDbIX [opoJax,
IO IpeAMeTaM MebJINPOBKY, byTabopruu U U306pakeHUusIM
Ha pUCOBaHHDLIX (poHax. Ha mpumepe atenbe r. Biaagukaskasa
TIpOCJIeKKBaeTC s UCTOpHS U3MeHeHUs U oborauieHus ¢oTto-
rpadpuueckod aTpuOYTUKU, YCJIOXKHEHUSI KOMIIO3UIIUU
(OTOMIOPTPETOB 3a CYeT BKJIIOUEeHUS B Hee JOIOJIHUTEIbHbIX
3JIEMEHTOB, KakK BLIMIOJIHSIOMMNX IPUKJIAIHYI0 QYHKIIUIO, Tak
U HeCyIUIUX JIMIIb 3CTeTUYecKylo 3a/lady. Takke 3aTparmpa-
eTcsl TeMa BJaJlesIbueckoy IpUHAJIeXXHOCTU b6yTadopuu
IIpu IOKyTKe GoToaTesbe MU IIPU IlepeXxofie ero K JpyroMy
X035MHY 110 WHBIM IIpUYMHAM. JIaHHDIN aclleKT UHTepeceH
B KauecTBe BCIIOMOTATeJIbHOI'O JloKa3aTesIbCTBa IIPpU ycTa-
HOBJIEHUU JJaTUPOBOK paboThl TOTO MJIK MHOTO doTorpada B
KOHKpPeTHOM (pOoTOMaCTEePCKOI.

Karouesvie crosa: ucropus, pororpadus, noprtper, HoTo-
crynus, GOH, AArepoTHUI, TaHTaMapecka, Biaznkaskas,
¢doTorpadnt Kaskasa.

AceeBa A. B., KanytkuHa C. IO., I'puropnesa H. A,
IToBoJionikasa A. B., HocoBa E. U. HcciiemoBaHue KOJIJIOIU-
OHHDBIX OTIIEYaTKOB eCTeCTBEHHO-HayYHbIMHU MeTOJaMU:
KpUTepuu uIeHTu(PUKanuu

Atpubynusa ¢ortorpaduit u dpororpaduyueckux MpoeccoB
JIOBOJIbHO YacTO OCHOBBIBAeTCS Ha ayTeHTUHUKALUK (OI03-
HaHUU) UCTOPUYECKUX JINUHOCTEN, Ha OIpefieIeHNH MecTa
TIpoBeZieHUs CbeMKY, U3y4eHUHU JeTajlell UHTepbepa, OfeXX D,
a Tak>ke Ha CBeleHUsIX, YKa3aHHDIX Ha ITaclapTy U OTAEJIbHBIX
JleTaJIsix ObITOBAHUS, HAIpUMep JapCTBeHHBIX HaTIUCIX WU
IIpoBeHaHce. 9TO OUeHb BakHasl 4acTb paboTbl XpaHUTeJ el U
uccjaenoBaresieit pororpadpuieckux MareprasioB. CiieIyIomuM
HeobXOZMMBIM 3TAIlOM SIBJISeTCS oIlpefiesieHue TuIa GpoTo-
rpaduuecKkoro mnpolecca, B YaCTHOCTU U3yUeHNe BU3yaIbHbIX
XapaKTepUCTUK OTIIeYaTKOB W/UJIX JaHHDLIX MUKPOCKOIINYe-
CKUX UcCIeioBaHuM. Vcrionb3oBaHue Heb0oIbIINX YBeTnueHU
He II03BOJISeT ONpeesUuTb PsJi BaKHLIX MOP(}OJIOrndeckux
NIPU3HAKOB, B TOM YHCJIe IIOCJOMHYIO CTPYKTYPY OTIIedaTKa.
Kax ciefcTBue, MOJHOCTbIO HE MOXeT ObIThL pellleH Becb
KOMILJIEKC BOIIPOCOB, CBSI3aHHBIX € aTpubyuuei. EcTecTBeHHO-
Hay4Hble MeTOoJbl Uccae/loBaHus ¢pororpaduil, K KOTOPLIM
MO>KHO OTHECTU OIITUYECKYI0 MHKPOCKOIIMIO, UCCIefJ0BaHue
BUJVMOM JIIOMUHECIeHIMU B YyJIbTPapUOJIeTOBLIX JIyYaX,
pPeHTTeHOo(JIyopeCleHTHDLIN aHa/IN3 ¥ UHGPaKpacHY0 MUKPO-
CKOITHIO, TOMOTraloT UCCIeZ0BaTeISIM B 06J1aCTH TeXHUUECKON
¢doTorpaduu ycneurHo pelmuTb 4acTb BOIIPOCOB U eHTUdU-
Kanuu u atpubynun. CoBpeMeHHbIe aHAJIUTUYeCKe MeTOAbI
JaioT uHdpopMaruio 060 Bcell COBOKYIIHOCTU ¢oTorpadude-
CKHUX CJIOeB, B TOM YHUCJIe UX CTPAaTUTrpadry U cOCTaBe KakKAoro
CJIOSL B OTZEeIbHOCTU. [TosTydeHHbIe cBefijeHUs B psifie CIydaeB
TI03BOJISIOT BBIIBUTH HOBYIO MH(OpPMAIXUI0 O MeToHaX, IIpH-
MeHsIeMDIX B OTZeJIbHBIX (OT01abopaTOpUsX; C UX IIOMOILILIO
TIOATBeP>KAAITCS UJIH JOTIOJIHSIOTCS paHee II0JlydeHHble JaH-
Hble O IPOUCXOKJIEeHUU U ayTeHTU(UKanuu ororpadpuii. B
CTaTbe UCCJIeIoBaH Psif] KOJIJIOAUOHHBIX (poTorpaduil ¢ eabo
BBISIBJIEHUS XapaKTePHBIX JJIS1 3TOT0 THIIA OTIeYaTka IIpu3Ha-
KOB ¥ BbIPAbOTKU METOJI0JIOTMH UX UIeHTU(GUKALNN.
Katouesvle crosa: doTorpadusi, TeXHUKA I1e4aTH, KOJJIOLUOH,
BUpPUPOBaHUe, ONITAYecKass MUKPOCKOIINS, peHTreHodIyopec-
LIeHTHDBIN aHaInu3, “HpaKpacHas CIIeKTPOCKOIIUS.

AHHOTaLMKM cTaTen

Memnbimukosa M. JI. BocrouHas kKoyiekuusa Asnekcangpa I11
B AHMUKOBOM JiBOopLie B ¢oTorpadusax U JOKyMeHTax
3HaueHue oTorpaduit Ipy aTpUbYIMU KOJIJIEKIIUM, CObpaH-
HBIX B [TeTepbypre K Havany XX B., TPYAHO MIepPEOLIEHUTD.
Cpenu mapckux cobpaHUM BblZesisieTcsl AHUYKOB ZBOpell.
JBopel 6bL1 JIF06UMOM CTOJIMYHON pe3uieHI[Uel BeJUKOr0
KHA3s1 AnekcaHzapa AsekcaHzapoBuya (1845-1894), ¢ 1881 1o
1894 r. — nMmneparopa Asekcagzpa I1I. Ilapb yKkpallaa nHTe-
pbephbl Pa3JIUYHBIMU IIpefiMeTaMM W3 CBOeN KOJIJIeKUWH, B
TOM YUCJIe BOCTOYHLIMU usgenusamu. Anexcauap III cosgan
cBoit «My3eli», B KabuHeTe rocyzaps, Ha JeCcTHUIlE U B JIpy-
rUX 3aj1ax 6bLI0 MHOTO KUTAMCKUX Belleld. MeMopuabHbIe
KOMHATDI LIapsl I0CJe ero KOHUYMHBI B 1894 I'. COXPaHSJINCh
BILJIOTD [0 1920-X IT. ellle ¥ IIOTOMY, YTO II0CJIe peBOJIIOLIUNA
1917 . B AHIYKOBOM ABOpLIe OTKpbLIcs My3eli ropo/ia u 6biTa.
B 1920-1930-X I'T. cObpaHue 6bLTI0 pa3po3HeHO, B 1935 I'. My3el
3aKPDbLIY, ¥ CETOAHS He BCe U3ZeJUs yaeTcs O6HAPYKUTD B
KoJuteknusx My3eeB Poccun. OTHesbHbBIe CIINCKY HalileHbI B
ApXMBaX, eCTb HEKOTOpbIe aKThl IIOCTYILJIEHUH, HO 110 KPaTKUM
OIMCAHUSM OIpe/le/INTh IPOU3BeleHNsI He IIpeJCTaBIseT s
BO3MOJKHDBIM, TeM 6oJjiee YTO MHBEHTapDh KOJIJIeKIIUU I10Ka
He O6HApY>XeH, a OH CYIIeCTBOBAJL: Ha psiJie IIpeMeTOB MMe-
I0TCSI BUPKY C HOMepaMU KoJutekuuu «Mys3esi» ©MIepaTopa.
PeKOHCTPYKIMS COBpaHUs ¥ TOYHOE OTIpeieieHre HEKOTOPDIX
UCTOPUYECKUX NaMSITHUKOB BepOSITHDLI b6Jiarozapsi COIo-
CTaBJIEHUIO NOJJIMHHDIX IIPeIMEeTOB C U300paskeHUsAMU Ha
dboTorpadusx, MHOrre 13 KOTOPLIX ITyBJINKOBAINCD B IIEpBLIe
roanl XX B. [IpoBesieHHast paboTa MO3BOJISIET CYUTATD, UTO B
koHIle XIX B., HalIlpuMep, KOJIJIEeKIIYSI KUTANCKUX IIeperopo-
4JaTbIX sMasieit Anexcanzapa III B AHMYKOBOM JBoplie 6blia
HawvboJiee 3HAUUTEILHON B CTPaHe.

Karouesvle crosa: pororpaduu, koanekuuu, Anexkcauap 111,
AHUYKOB [IBOpell, My3el, UHTepbepbl, KUTalicKue Iepe-
ropofg4arble SMaJu.

PeCTaBpaLII/Iﬂ U KOHCepBanus UCTOPUUECKUX JOKYMEHTOB

Mutpaxos H. H., PomuHa A. A. )Ku3Hb CTeKJISSHHOIO Hera-
THUBA B My3ee: OT XpaHeHUsI 40 BICTABOYHOTO ITpOeKTa

B otnene pykonucei ['ocynapcTBeHHOM TpeThbsIKOBCKOM raje-
pey XpaHATCs CTeKISHHDbIe GOTOIIACTUHKY C HeraTuBaMu U
no3uTuBaMu KoHIa XIX — Havasa XX B., a Takke MHO>KeCTBO
HeraTUBOB Ha IIJIEHOYHOM OCHOBe BTOPOU IOJIOBUHBI XX B.,
U3rOTOBJEHHDBIX He TOJIbKO ¢oTorpadamMu, HO U XyAOKHU-
KaMU U 4JleHaMU UX ceMell. B cTaTbe mpeAcTaBjieH KpaTKUi
0630p KOJLJIEKIIUH N306paskeHUH Ha IIPO3PAYHDLIX HOCUTEJISX
U3 apXUBHDLIX (OHJOB OTZeJsa PyKOMUcel, a Takke 0bo3Ha-
YeHDbI 0CO6eHHOCTU OBbITOBAHMSA TaKUX HocuTeseil. He Bce
(hOTOTJIACTUHKY U MJIeHKU XOPOIIO COXPAHUJIUCh, KpOMe TOro,
crienirKa OCHOBBI (OTOIIACTUH (XPYNKOCTD, 6OJIBLIIUHI 10
CpaBHEHUIO C 6yMasKHbIMU HOCUTEJISIMU Bec, BO3PaCT I1JIacTH-
HOK, HIOAHChI HaHeCceHUsl U300paskeHus Ha CTeKJIO) CUJILHO
OTPaHUYMBAIOT JOCTYII K HUM KOro-Jub0, KpoMe My3eNHbBIX
XpaHUuTeJIen. Biarofaps cnenuaancTaM OTAelia KOMIIJIeKCHDBIX
uccaenoBaHum ['ocynapcrBeHHON TpeThbsaKOBCKOM rajiepeu
MOSIBUJIACh BO3MOXKHOCTD UCIIOJIb30BaTb COBpeMeHHbIe TeX-
HOJIOTUM OonUGPOBKYU apTedakToB Ha MIPO3PAavyHON OCHOBe
(mepecwpeMKy ¢ moMolnbio IIudposoro ¢oToamnapaTa Ha
HEeraTockolle U CKaHUpPOBaHUe HeraTUBOB), a Takke LIudpo-
BYIO pecTaBpallyio, IBeTO- U CBeTOKOppeKIuio. B pesyibTate
PaboTh! BHICOKOKBAIUGUITUPOBAHHDLIX COTPYAHUKOB H1306pa-
SKeHUSI CO CTeKJISTHHBIX HeraTUBOB CTAHOBSTCS JOCTYIIHBI He
TOJIBKO Y3KUM CIIelJUaJIMCTaM U COTPYAHUKAM My3esl, HO U
IIUPOKOMY KpyTy 3putesieil. CTekJIsIHHBIe U IeJITyJIONJHbIe
HeraTUBDI ¥ TIO3UTUBDI 00peTaloT HOBYIO JKU3HD B SKCIIO3UIH-
OHHO-BLICTABOYHO JIeITeIbHOCTY U IybInKanusax. B cratbe
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paccMOTpeHbI KOHKpeTHbIe CII0CO6bI ¥ IIPOLecchl ONUGPOBKY U
VIIy4iIeHUs U306paskeHUH, a Takke MeTO bl SKCIIOHUPOBAHUS
CTeKJISTHHDBIX IIJIACTUH B My3eMHOM IIPOCTPAHCTBe. [IpuBoasaTcsa
TIpHMepDl IIyHJINKAINY YHUKQIbHDIX U300paskeHUH B KaTaJlo-
rax 4 Jpyrux U3IaHUsX, UCIIOJIb30BaHUA B MeJAAIIPOeKTaX.
Karouesvie crosa: TpeTbsiKOBCKasi rajiepesi, OTAeJl pyKOIUCewn,
(OTOMJIACTUHKA, HeraTUB, IO3UTUB, XpaHeHNe, oLludpOBKa,
SKCIIOHUPOBaHUe.

Tpenosa E. C., WntoxuHa A. U. [IpuMeHeHUe B pecTaBpallii
a3po30JI A1 yAaJdeHUs KJIeNKOoM JIEHTDI

KiyieeBol CJIOI CKOTYa OKHCJISIET M OKpalluBaeT byMary,
0CJIabJIsIeT ee IIPOYHOCTD, IIPOHUKAET B byMary BOKpYT OTpe-
MOHTHUPOBAHHOIO Y4acTKa U BbI3bIBaeT 06pa3oBaHue MOPLIIH
U CKJIaZoK. Bymara pBeTcsa Ha coceJHUX CTpPaHULAX U Y Kpast
CKOTYa, 0OCObeHHO ecyIi OHa OYeHb TOHKas. B cTaTbe omnmcaH
OIIBbIT IIPUMEHEeHHsI KOMMepUYeCcKoro cIpes Mpu yAaJleHUn
CKOTYa C TaKUX JJOKYMEHTOB, KaK OTKPbITKA C HallMCAaHHDLIM
YepHBbIMU YepHUJIAMU IUCbMOM, ILJIaKaT B TeXHUKe 0pCeTHON
revaTy, pa3jIndHble CepTU(UKATDI CO IITaMIIaMHU U TEKCTOM,
BDBIITIOJTHEHHDBIM JKeJIe30Ta/IJIOBbIMU YepHUJIAMU U TYIIDBIO.
TaxsKe ecTb OIBIT yAaJeHUs CKOTYa C JaMCKOr'o 30HTa HadaJla
XX B. U3 IIJIOTHOTO LIeJIKa. MIcmoab3yeMblii Clipel U3rO0TOBJIeH
B 'epMaHny ¥ IpefjHa3HAYEH [1JIS JIETKOT'O YIaJIeHUS OCTaTKOB
KJIes C IJIACTUKOBBIX, CTEKJITHHBIX ¥ MeTAJIJINIeCKUAX IT0BEpX-
HocTel. Cripell o4eHDb yA06eH B MIPUMEeHeHU!, U XOPOIIU
pe3yJIbTaT AOCTUTAeTC 32 KOPOTKOe BpeMsl. A3p030JIb COCTOUT
U3 2-MeTUJI-1-6yTeHa U B KauecTBe OTAYLIKY [0baBJIeH JIUMO-
HeH, TakkKe B He3HAaYUTeJbHOM KOJIMYEeCTBe IPUCYTCTBYeT
U30NIPONUIOBLIN cIUPT. OCHOBHOE [NeMCTBYIollee BellleCTBO
OTHOCHTCS K TPeTbeMy KJIacCy OIIaCHOCTH, T. €. SIBJISIeTCs yMe-
PEeHHO OIIaCHBIM. Y CTaHOBJIEHO, YTO AAHHDIN CIIpel He BIuseT
Ha MeXaHM4Yeckre U OIITUYecKre CBOMCTBa OyMaru pasjiud-
HBIX BUZ0OB: 6yMaru 13 100 %-HOM XJIOIIKOBON 1 U3 100 %-HOM
CyJIb$aTHOM I1eJITI0N03b], a TAKKe ra3eTHo byMmaru. Biausaue
a3p030J151 Ha KOJIOPUMeTpUYecKre CBOXCTBA YePHON 1 KpaCHOU
TyuIy, GUOJIETOBLIX aHUJIWHOBLIX YepHUJI U YepHON LITeM-
TIeJIbHOM KPacky OlleHeHO Kak eJlBa Pa3InuuMoe UK cJ1aboe.
Karouesvie crosa: pecTtaBpaljus, CKOTY, yAaJleHUE CKOTYa,
QJIKeHbI, paCTBOPUTEJIb, a3P030JIb, IPOYHOCTD, KOJIOpUMe-
TpUYecKre CBOMCTBA.

INTonuxuHa E. A, Tpenosa E. C., Xa3oBa C. C. Bo3MO>KHOCTb
npuMeHeHUs: obe33apaskuBapouero 6oxca VIAR UV-SAFE
A5 fe3uHGeKIIMOHHOM 06paboTKu JOKYyMEeHTOB

Hamagutb paboTy 6mbaM0TeK, apXUBOB U My3eeB B HeIIlpo-
CcThIX ycaoBusax magemuu COVID-19 AOBOJIBHO CJIOKHO,
TeM He MeHee HY>XHO 06e30IacUTh COTPYNHUKOB M YUTa-
Tejell U B TO Ke BpeMsl COXpPaHUTDL GOHIDbI, He IpUMeHss
HeobOCHOBAaHHbBIE ITpelapaThl ¥ MeToAbl. ObiyueHue IBJIseTCsI
3¢ (HEeKTUBHOM U 3KOJIOTUYECKU YUCTOM aJIbTEPHATUBOM 610-
UuZaM IpyU HeobXOIMMOCTH Jle3nH(eKIIMOHHON 06paboTKy
60JbIIOro o6 beMa JOKYMEHTOB, OAHAKO OHO MOXKeT ITOBJIU-
SIThb Ha CTPYKTYpPY MaTepHasioB JIOKyMeHTa. VccienosaHue,
TIpesicTaBJIeHHOe B CTaTbe, 3aKJII0YasIoch B U3yuyeHUU 3¢ dex-
THUBHOCTH Je3MHPEKIIMOHHON 06paboTKU JOKYMEHTOB IIpU
oMoIy yabTpaduosieTa II0 OTHOMEHUIO K MUKPOMUIIeTaM;
TaK’Ke OIIeHUBAJIOCh BIWSHUE HU3JIydeHUsI Ha MeXaHUudeckue
U OITUYecKkye CBOMCTBAa byMaru U3 100 %-HOU CyabdaTHON
LIeJLJTE0JIO3DbI, FA3eTHOM byMary, KoKy U jefepuHa. O6paboTKy
npoBoauiu B boxce VIAR UV-Safe, mogenn UV-S Hs00, koTo-
pbIit OCHallleH TpeMs YIbTPadroIeTOBbIMY JaMIIaMU CepUuu
TUV momHocTbo 16 BT cnektpa C ¢ AJIWHOM BOJIHLI 253,7 HM.
SdpderTUBHOCTD Ae3uH(eKIMOHHON 06paboTKY ompeiessin
IO OTHOIIEHMI0 K MUKPOCKOIIMYECKUM IrpubaM — aKTUB-
HBIM JeCcTpyKTopaM 6UbJINOTeYHbIX MaTepuasoB: Aspergillus
niger, Penicillium funiculosum, Alternaria alternata. Kpurepuem
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U3MeHeHUs GU3NKO-MeXaHUUeCcKUX CBOMCTB byMaru sBJIsICcs
TIoKa3aTeJjIb CONPOTUBJIEHUS U3JIOMY II0 YUCJIy ABOMHDIX Ilepe-
ruboB, a IeperjieTHbIX MaTepruasoB — IIPOYHOCTD Ha pa3pblB
U yIJIMHeHUe NPU pacTsokeHUU. i 6yMaru omnpenessin
1nbdy3UOHHDIN K03 GUITMEeHT OTpakeHUs B CUHel 0bJ1acTu
CIIeKTPa; TakXXe y BCeX MaTepUaJIoB OlleHMBAIU M3MeHeHUs
3HaueHUs BeTOBbIX KoopauHat CIE L*a*b* u paccuuTbizanu
BeJIMYVHY obuero 1seTosoro pasiauuust AE. ObpaboTka B
obe33apaskuBarommeM bokce VIAR UV-Safe He BiiusieT Ha CBOM-
CTBa NepelJIeTHBIX MaTepuasoB U ra3eTHOM byMaru, ogHaKo
OLIYTUMO CHUKaeT IIPOYHOCTL byMaru u3 cyabdaTHOM! LieJl-
10710361 TecTupyeMasi KaMmepa pacCYUTaHa AJI1 YHUYTOKeHHUs
BUPYCOB U bakTeputl, HO He obJlafiaeT Ae3uHGUIUpYIolel CIIio-
COBHOCTDIO IO OTHOLIEHUIO K TeCT-KyJIbTypaM MUKPOMMUIIETOB.
Katouesvle crosa: panmanms, nesuHdeKus, 6UonoBpeske-
HUe 6yMaru, NpO4YHOCTb, KOJIOpUMeTpHUUeckre CBOMCTBa,
MUKPOMHUIIETEI, BUPYCDL

Jloumanosa E. M., BeictpoBa E. C., Kambyiosa JI. B.
CTabuIbHOCTDL CBOMCTB MpaMOpPHOM byMaru, U3roTOBJIeH-
HOM C UCII0JIb30BaHHEM COBPEMEHHDBIX aKpHUJIOBBLIX KPacoK
B neperyieTHOM fiesie HauboJlee IOy ISPHLIM COpTOM ¢dop3atl-
HOI U IIOKPOBHOM 6yMaru AJis KPbITbsI IepellyIeTHLIX KpPbIIIeK
oCTaeTCsi MHOTOLIBeTHas1 MpaMoOpHasi bymara. O6bIYHbIN
CIIoco6 M3TOTOBJIEHUSI MpaMOPHOI 6yMaru npejrnojaraeT
OKpalllMBaHMe Ka’kJIOoro JIMCTa B BaHHe, KyZa HaJIUBaeTCsS
TPYHT, YAEP>KUBAWINMN Kpacku Ha ILJIaBy. TpaJUILMOHHO
KpacKy M3rOTaBJIMBAIOT Ha OCHOBE TOHKO M3MeJIb4eHHDIX
MUHepaJbHbIX U OPraHUYEeCKUX HaTypaJIbHbIX IUIMEHTOB,
PpacTepThIX € KJIeAIMMU BelllecTBaMu. BhIloIHeHa OLleHKa BO3-
MO>KHOCTHU NIPIMEeHEeHUs B KOHCepBallul MPaMOPHOM byMary,
U3rOTOBJIEHHOM C UCIIOJIb30BaHMEM COBPEMEHHDBIX aKpUJIOBDIX
Kpacok. McciieloBaHbI ©3MeHeHUsI CBOMCTB 06pa3lioB byMaru-
OCHOBDI, 6yMaru-oCHOBDI, IIOKPLITOM KBAaClaMHU, 1 MPaMOPHOM
6yMaru ¢ pasJIMYHBbIMYU KpPaCKaMU B IIPOLIeCce UCKYCCTBEHHOIO
CBETOBOI'0 U TeILJIOBJIAKHOIO cTapeHus. OnpezesleHbl XUMUYe-
CKMe, MeXaHWYeCcKre 1 ONTUYeCKHe CBOMCTBa 06pasIioB, COCTaB
TI0 BOJIOKHY 6yMaru-oCHOBDBL YCTaHOBJICHO, YTO HaHeceHue
KaK aKpHJIOBBIX Kpacok, Tak U CIelMaJbHbIX KPacoK 36py Ha
byMary, obpaboTaHHYI0 KBacllaMU, 3HAaYUTEeJIbHO MOBBIIIaeT
pH, oxasbiBas cTabunusupypolee gerictsre. HaHeceHne Kpacok
NIPUBOJUT K He3HAUUTeJIbHOMY YMEHbIIEHUIO COIIPOTUBJIEHUS
nsnomy. M306pakeHns:, HaHeCeHHbIe COBpeMeHHbIMU aKpHJIO-
BBIMHU KpackaMu, 06J1aZjaloT BbICOKOM CBEeTOCTOMKOCTBIO U He
YCTYTAIOT TPaJAULIMOHHBIM KpackaM 36py 1711 MpaMOpHpPOBa-
Husl. MpaMopHasi 6yMara, U3roToBJIEHHasI C UCIIOIb30BaHUeM
STHUX KPacoK, MO>KeT ObITh TpUMeHeHa B ITepeleTHLIX paboTax
U Kak ¢op3aijHas, U 15 KPhITbsl CTOPOHOK, B TOM YHCJIe IS
pPeIKUX U [IeHHBIX [JOKYMEeHTOB.

Knatouesvie cro6a: MpaMOpHasi byMara, akpuIoBasi KpacKa, HaTy-
pPaJIbHBbIA MUTMEHT, CBETOCTOMKOCTD, 1IBETOBbIE Pa3Inyus,
NIPOYHOCTHDIE CBOMCTBA, XMMUYeCKUe CBOMCTBA.

ITaBnoBa U. B. KoHcepBalOHHDIN CTOJI ¥ €ro IpUMeHeHue
B HCCJIeIOBaTeIbCKOM paboTe

CraTbsl mOCBsillleHa pa3paboTaHHON aBTOPOM IIPOGHOM
MOJeJIM KOHCepBaLlMOHHOI'O CTOJIa — YCTPOMCTBA, KOTO-
poe MOXXeT 6BbITb UCIIOJbL30BAHO B HCCJIEL0BAaTeIbCKOMN
[esaTeJbHOCTU IIpodeCcCuOHaIbHOI0 KOHCepBaTOpa peKuX
KHUT U JOKYMEHTOB. JJaHO ero TeXHHUYecKoe OIMCaHUe,
mpescTaBiieHbl poTorpaduu obuiero suaa ¢ HUGPOBLIMU
0603HaueHUSIMHU JeTajlell U BuUjfa pabodell MJoIIaau.
BrifesieHbl YeThblpe IPYNIIbI JJOKYMEHTOB, KOTOpble KOH-
cepBaTOp MOXKeT M3y4aTh Ha KOHCEepPBALlMOHHOM CTOJe, U
OCHOBHBDIE 33f]Ja4y¥ UX UCCIIeAOBAHUS: 1) KOOUKOJIOIUIeckoe
HCCJIeJOBaHNe CUJIbHO NOBPesKAeHHDBIX JIUCTOB U pparmMmeH-
TOB JINCTOB PYKOIIMCHDBIX KHUT U JOKYMEHTOB; 2) IepBUYHOe



OIUCaHNe CUJILHO MOBPeXAeHHDbIX JUCTOB U GparMeHTOB
JIUCTOB «MaKyJIaTyPHDLIX» DYKOIIMCHBIX U IIeYaTHLIX KHUT U
JIOKYMEHTOB; 3) UAeHTu(UKalus OTJeJIbHbIX HalledyaTaH-
HBbIX Ha OyMare Bepske CUJIbHO IOBpPeXJeHHBIX JIUCTOB U
¢parMeHTOB JIMCTOB KHUT U JOKYMEHTOB; 4) IOAIOTOBKA
K pu3ugeckod peKOHCTPYKINU CUJILHO IOBpeskJeHHDBIX
IIpou3BeAeHUN nedaTHoM rpaduxu. CocTaBjeHa Tabauna
«PacmpesiesieHVe JOKYMEHTOB B 3aBUCUMOCTH OT 3aJlad
X W3y4YeHUs] Ha KOHCEPBAI[MOHHOM CTOJIe». B KauecTBe
mpuMepa AJIs KakKIOU IPYNIbI BbIGpaH OAWH JOKYMEHT.
CresaHo onuMCcaHUe COXPAaHHOCTH Ilepe]l HadajIoOM paboThl
Ha KOHCepPBaIlMOHHOM CTOJIe, IpOBeJieHbl Heob6XoAuMbIe
oIlepalluy IO KOHCepBalluK YeThbIpeX JOKyMeHTOB. PaboTa
Ha KOHCepBAIlMOHHOM CTOJIe II03BOJISeT IOJYUYUTh TOYHDbIe
ROJIMYeCTBEeHHDbIe XapaKTepHUCTUKY (pa3Mep JIUCTA, BbICOTA
BepXHEero M HIDKHero II0JIed, ITUpUHA BHYTPeHHEero 1 BHell-
Hero IIoJiel, pa3Mep TeKCTOBOM YacTH, AJIKHA CTPOK, BBICOTA
TIPONUCHBIX U CTPOUYHDLIX BYKB, MEKCTPOUHOE pacCTOsIHUe,
pasMmep OTTHUCKa, pa3Mep M300pa’keHUsI U T. [), a Takxke
pacCcYUTaTh IJIOmAaAb YTPaT JOKYMEHTOB (YTpaThl IIOJIel,
YTPaTLI TEKCTa, CTPOYHDIE YTPATLL, YTPAThl pparMeHTOB U30-
b6paskeHUs1 U T. A.). [I[poBefjeHHbIe pacyeTbl HE06XOAMMDBI Ha
HeCKOJIbKUX 3TallaX UCCJIefoBaTeIbCKOM PaboThl, TAKUX KaK
CpaBHeHUe U YTOUHeHVe OIIMCAHUSI CUIILHO ITOBpesKIeHHDIX
JIOKYMEHTOB B OUOJIMOTEeUHBIX KaTaJIoraxX 1 OMUCSX, YepTesK
CXeMbl pa3MeTKU JINCTOB, ajieorpaduueckuil aHaInus, SKC-
IlepTHU3a CUJIbHO NIOBPeXAeHHBIX IPOU3BeJeHUl eYaTHOM!
rpa¢uky U T. [. ABTOp CTaTb¥ ILJIAHUPYET pa3pabaTbiBaTb
HOBbIe MOJleJId KOHCepPBAaIJMOHHOI'O CTOJIA.

Karouesvie cro6a: HAydHOe HCCIeJOBaHNUe JOKYMEHTOB, KOH-
CepBallMOHHDIN CTOJI, KOAUKOJIOTHS, IepBUYHOE OIINCaHUe,
uneHTUGUKaLNA, pHU3uUecKass peKOHCTPYKIYs, bubanorey-
Hble GOHJIbI, YaCTHOe cobpaHue.

ITopropHas H. Y., Boarymkuna H. C., [Jobpycusna C. A.
YnaneHue dbOKCUHIOB € 6yMaskKHbBIX JOKYMEHTOB: pas3Jiny-
HbIe MeTOZbI U OIIeHKA Pe3yJIbTaTOB

B cTaTbe IpeAcTaBJieH aHAIU3 pe3yIbTaToB yaaieHus Gok-
CHHIOB € bymMaru XUMUUYEeCcKUM U CBeTOBBbIM OTOesIMBaHKeM.
O6DbekToM HCCIeZJoBaHUSl CJIYKUJIA bymMara ZIByX BUZOB,
OTJINYAIOIASCS IT0 KOMIIO3ULIMOHHOMY COCTaBy. B KauecTBe
XVMUYECKUX peareHTOB HCIIOJIb30BAJINCh BOAHLIN PAaCTBOP
XJIOpaMUHa B ¥ BOAHO-CIIUPTOBOM PacTBOP IEPOKCHUAA BOJIO-
poza. CBeToBOe oT6eIMBaHUe IIPOBOLUIU B CIelHaIbHON
YCTaHOBKe C CMHUMHU CBeTOAUOAAMU. Pe3ysIbTaThbl OTHeIiBa-
HUS OIIeHUBAJIY 110 U3MeHeHUIo Ko3ddunmeHTa oTpakeHus,
OOIINX I[BETOBLIX pa3INuul, 3HaueHuIo pH obpa3nos bymaru
B IIpollecce MCKYCCTBEHHOI'O TeIlJIOBJIa’KHOTO CTapeHUs.
Vi3MeHeHUe IPOYHOCTHDIX CBOMCTB OLeHMBAJIM SMIIUpUYe-
CKMM MeTOJIOM IIPOrHO3MPOBAHUS JOJITOBEYHOCTH byMary,
OCHOBAHHDBIM Ha KHHETUYeCKOM KOHIIeIIUY IIPOYHOCTH TBEP-
IbIx Tes. ITokasaHa 3¢ ¢eKTUBHOCTL yAaieHUus: GOKCUHTOB C
6yMasKHDBIX JOKYMEHTOB CBETOBLIM OTHeIMBaHUeM: IIOBBIIIA-
eTcs1 6esiM3Ha byMary, yJydllaeTcsl BU3yaJabHOe BOCIIpUsSTHE
obbekTa, 3HaueHue pH 6bymaru npubsimkaeTcs K HeHUTpaJib-
HOMYy. B npoIiecce HCKYCCTBEHHOT'O TeIlJIOBJIaXKHOI'O CTapeHNUs
B HauMeHbllell Mepe (GOKCUHTY IIPOSIBIISIOTCS II0CJIe CBeTO-
BOTO OTOeIMBaHYsl, UTO IIOATBEPSKAAETCS Kak BU3YalbHbIM, Tak
U MHCTPYMEHTAJIbHBIM MeTOLAMMU UCCJIeJoBaHUs. PacueTHLIe
3HAYeHUsI SHepruy aKTUBALIUY [Ipoliecca MeXaHOo[eCTPYKIIIU
KOHTPOJIbHBIX 06pa3loB (6e3 oTbesinBaHUs) U 06pa3IoB I10cIe
OT6GeJIUBaHUS PA3JINYHBIMU METOAAMU II03BOJISIIOT YTBEPK-
J1aThb, UTO U3MeHeHU!N MeXaHUYeCKUX CBONCTB byMaru IocJe
06paboTKu He MPOUCXOANT.

Katouesvie crosa: GOKCHMHIY, pecTaBpaliusl, oTbesIMBaHUe,
cBeToBOe OTbesIMBaHUe, CBETONMOZDbI, XUMHUYeckoe oTbHe-
JVBaHue, byMmara.

AHHOTaLMKM cTaTen

I/IHTCJ'IJICKTyaJIbHaH CO6CTBEHHOCTD

Hepetun O. II. B o6bekTuBe (poToarmaparta — UHTEJJIEK-
TyaJIbHasi COGCTBEHHOCTDb: TOBapHbIe 3HaKU B doTorpaduu
ToBapHDBI 3HAK SIBJISETCS CBOEOOPA3HBIM JIMILIOM IOpUuye-
CKMX KOMIIAaHUY U UHAUBUAYaJIbHBIX IpefIpuHUMaTe e, a
TaK>Ke MIPOM3BOAMMBIX UMY TOBAPOB UJIY OKA3bIBaeMBbIX YCIIYT.
5TO OUH U3 Ba’KHBIX UHCTPYMEHTOB MapKeTHHTIa B JII060M
cdhepe nesaTeIbHOCTH, JONOJHUATEJIbHOE CPefCTBO BhIpaXke-
HUS UHIWBUYaIbHOCTY, IPUCYIIel NCKYCCTBY GoTorpaduu.
B HacToslee BpeMs TOBapHbIe 3HAKU ABJISIIOTCS JIMAEPOM
IO eKerOAHOM Iojjavde 3asBOK CpeJli BCeX OXPaHOCIIOCO6-
HBIX 06'beKTOB. B cTaTbe IIPUBOASITCSI OCHOBHDBIE II0JIOKEeHUS
4acTH 4eTBepToM I'paskgaHckoro kogekca PP, oTHocsamuecs
K IIPaBOBOM OXpaHe TOBAPHDBIX 3HAKOB, ZlaeTcsi 0630p Hau-
6oJilee MHTEPECHDLIX OTeYeCTBEHHDLIX TOBAPHDLIX 3HAKOB B
chepe poTorpaduu — Ha OCHOBe MaTepuasioB OpUIINATL-
HDBIX TYBJIMKAIIUH C 1927 I. 10 HACTOSIEro BpeMeHH, B TOM
4ucie 10 MeKAYHapoOHOM Ipoliefype. YKa3bIBalOTCS UCTOU-
HUKJ WHQOPMAIUU U CpelCcTBa IIOMCKa TOBAPHDLIX 3HAKOB,
JOCTYIIHDbIe 3aWHTepeCcOBaHHDLIM II0JIb30BaTes M. V3J10KeHbl
HOpMAaTHUBHbBIe TpeboBaHUS K IIPe/ICTaBIeHUI0 U306pakeHUsI
IIpY NIOATOTOBKe 3asiBKM Ha TOBAPHDLIM 3HaK B PefilepaibHYIO
CJIY>ROY II0 UHTEJJIeKTYaJIbHOYM COBCTBEHHOCTH.

Katouegvie cro6a: UHTeJLIeKTYyaIbHasi COOCTBEHHOCTD, TOBApHBII
3HaK, poTorpadus, rocyaapcTBeHHas perucrpanus, PocriaTeHT,
T'ocynapcTBeHHDBIN TaTeHTHBIN GoHJ, MeskaAyHapoAHas KIac-
cruduKanys ToBapoB U YCIIYT, 3JIeKTPOHHOe B3auMOJieliCTBIe.

®OTONOKYMEHT U COBpeMeHHbIe TeXHOJIOTUU

TuxoHoB A. A. IlepcIrieKTUBDLI HUCIIOJIb30BaHUS 6JIOKUEH-
TEXHOJIOTUI B My3esiX

BJIOKUeH-TeXHOJOTUU IIPeJOCTaBJISIIOT BO3MOXKHOCTDL CO3-
[AHUS YCTOMYMBON K BMEUIATEJIbCTBY IOCJIEIOBATEILHO
TIOTIOJTHSIEMOY U HeM3MeHsIeMOH pacIipe/iesIeHHOM 6a3bl JaH-
HDIX, YTO JieJIaeT UX IOTeHLINAIbHO NPUBJIeKaTeIbHBIMU JJIsS
XpaHeHUsI OTAeJIbHDLIX BUJIOB JAaHHDIX My3esl, TAKUX KaK ITpo-
BeHaHC U MeXXMy3elHbIN obMeH. OfHako 6ypHOe pa3BUTHE
PbIHKA 3TUX TEXHOJOTUI U KPUIITOBAIIOT IIPUBEJIO K IOITY-
JIIPHOCTU Y MHOT'O3HAaYHOCTHU CJIOBA «bHJIOKUEMH», a TakKe K
TIOSIBJIEHUI0 MU(OB, MPU3BAHHLIX IOMOYDL MTPOJATL TEXHO-
JIOTHIO B pa3/IMuHbIe 06J1acTU JieITeIbHOCTU. YTOObI TOHATD
peaJibHble TEepCIeKTUBLI UCIIOJIb30BAaHUS 6JI0KYEH-TeX-
HOJIOTUH B My3ee, HEO6XOJUMO OIIeHUTDL KakK COBpeMeHHOoe
COCTOSTHYIE STHX TeXHOJIOTMH, Tak U F'OTOBHOCTDL MYy3eeB K UX
npuMeHeHUI0. OpUeHTHPOBATLCS Ha CYIIEeCTBYIOINE OTKPBIThIE
KPUIITOBAJIIOTHDbIEe HJIOKUeNHDbI HeXXeJlaTeJIbHO 10 HeckoJIb-
KUM IIPUYMHAM: KOHIEIIUS ITOATBEPSKIeHUS] BhITTOJTHEHUS
PaboThI He KaXkeTcsl YCTOMYUBOMN B IOJITOCPOYHOM ITepcIiex-
TUBE U KpaiHe HEe3KOJIOTMYHA, UCIIOIb3yeMble B apT-PbIHKe
CHCTeMbI IIpUMeHsIolye 6JI0K4YeliH, O6bIMHO 06eCredrBaioT
OUeHD CJIabyIo CBSI3b C HEMTOCPeACTBEHHBIMU 06 HeKTaMU UCKYC-
cTBa U HOKYCUPYIOTCSI HA CO3AAaHUU UCKYCCTBEHHON PeKOCTU
IUPPOBBIX 06HEKTOB, YTO He SBJISeTCs HeobXoAMMOM IleHHO-
CTDLIO JJI1 My3esl. [Ipu 3TOM yBesIM4uBalolleecs pasziesieHre
CcaMUuX 06beKTOB UCKYCCTBa U 06beKTOB Bila/leHus], XapaKTep-
Hoe mist NFT, OTKpbIBaeT HOBDLIE IIEPCIEKTUBLI JIOCTYITHOCTH
pou3BeZieHU B My3esX. Eme ofjHa mpobieMa COCTOUT B TOM,
YTO by/IyIIiee CyLIeCTBYIOUINX 6JI0KYEH-TIIATPOPM AOCTATOYHO
HeoIlpeJieJIeHHO U 3aBUCUT OT JOXOJI0B KPYITHBIX YYaCTHUKOB.
BoJiee mepcrieKTUBHBIM BUAUTCS UCIIOJIL30BAHUE 3aKPBITHIX
11aTopM, HESICHO, KTO CTAaHeT XOPOIINM KaHAUAATOM JJISI HOJ
(Y3JI0B ceTH) ¥ y4aCTHUKOB B IIOTeHIIMQUILHOM MY3eHOM 6JIOK-
yeriHe. BEpOSITHBIMY YYAaCTHUKAMU TAKOW CETU MOTYT OBITh
caMU yupeXJeHUs KyJIbTypbl (My3eH, 6ubImuoTeky U JIp.) IO
aHasioruu ¢ nHumatusou LOCKSS.
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Kawouesbvle crosa: 6j10KUeiTH, HeB3aMMO3aMeHsIeMbIM TOKEH,
pacipeZieleHHDBIN peecTp, TOKeH, IPOBeHAHC, HeM3MeHHOCTb
JIaHHDBIX, I1pOBble My3elHble 00 HeKThL.

Koxanuyk E. [I., JIosuHckasa A. A. Co3zganue 3D-mogeseit
My3eHHBIX IPeJMETOB C IIOMOIIbI0 HOTOrpaMMeTPUU JJIsl
X HUCIOJIb30BAaHUA B CHUCTEMaX yJyeTa 3KCIIOHATOB U BU3Y-
QILHOI'0 MOJEeJIUPOBAHUS SKCIIO3UIINHT

Ceityac 3D-TeXHOJIOTUM IIOCTEIIeHHO BXOZSAT B IIOBCE[-
HeBHYI0O ’KHU3Hb KaXXJIoro 4eJjioBeka TpexMepHbIe
MOJeJI UCIIOJIb3YIOTCS BO MHOTHUX cdepax: MapKeTHUHTe,
BHJleourpax, IpoOMBIIIJIeHHOCTY U T. . He oTcTaoT oT TeH-
JIeHnuu 3D-0111bpOBKY U CIIeIUAIUCThI B 06JIaCTU KYJILTYPDI:
Bce 6oJiblile My3eeB 33Z[yMbIBaloTCs 0 3D-nudposusanuu
HCTOPUKO-KYJIbTYpHOro Hacjenus. OgHUM U3 Haubo-
Jlee TEepPCIeKTUBHDLIX CIOCOO0B CO3JaHUSI TpeXMepHDBIX
BUPTYaJIbHLIX MoOJiejlell peajbHBIX O6HeKTOB SIBJISETCS
doTorpaMmMeTpuss — TeXHOJIOTHs CO3AaHus 3D-Monesnen
Ha OCHOBe ¢oTorpadguil peajsbHOro obbekTa. B oTimyuue ot
JIa3epHOI'0 CKaHUPOBAHUS, GOTOrpaMMeTpUsI — 3TO AOCTYII-
HBIN CII0CO6 KOMTMPOBAHUS peasibHOro 06bekTa B IUGPOBYIO
MO[JIeJIb C COXpaHeHNeM peabHbIX IIPOIIOPIK ¥ MacIITaba,
JJ1s1 KOTOPOI'O IOCTATOYHO JIUIIL KaMepbl ¥ KOMIIbIOTepa.
B cTraTbe pacCMOTpeHDLI MUPOBbBIe IIPAKTUKY UCIIOJIbL30Ba-
HUSI TeXHOJIOTUN (pOoTOorpaMMeTpuu B My3esax. KpoMme Toro,
KpaTKO OIMCaHa pa3paboTaHHas aBTOPAaMU MeTOJUKa CO3-
JaHWsl MojeJiell 5KCIIOHATOB I'ocyAapCTBeHHOIo My3esl
1306pa3suTe bHLIX UCKYcCTB UM. A. C. ITymIkuHa ¢ TOMOLIbIO
TeXHoJIoruil dororpammeTrpun. IIpescTaBieHbl OCHOBHDIE
STallbl Ipoliecca OLUGPOBKU CKYJIBITYP, IpUBeJeH Iiepe-
4YeHDb IIPOTPaMMHOI0 obecliedyeHus], KOTOPoe ITOHAZ06UTCS Ha
Ka’kJIOM STalle ITpoliecca OIUGPOBKY, JTAHBI COBETHI 110 GOoTOo-
cbeMKe U IocTobpaboTke Mozesell. [TokasaHbl pe3yJbTaThbl
paboThl U ONMCAaHbI BO3MOKHOCTHU IIy6JIUKALUKU MoZeJiel
Ha matdopme SketchFab, B mporpaMmme 11 IpoeKTUPO-
BaHUS BLICTAaBOK U IIPOBeJeHUs SKCKypcui SmartMuseum,
a Tak>ke IIedyaTyu MozeJeln Ha 3D-IpuHTepe [ CO3AaHUS
HOBBIX THIIOB BLICTaBOK. OIBIT paboThl ¢ poTorpaMMeTpueit
IoKasaJl, YTO TeXHOJIOTUsl objiaziaeT OOJbIINM IOTeHIIHa-
JioM. B pganbHedIeM, ¢ pa3BUTHEM TeXHOJIOTHUH, CO3[jaHue
3D-Mozesiell CTaHeT TaKoM ke O6bIIeHHOCTbIO, Kak ceryac
cbeMKa poTorpaduil 1 BuAeo Ha CMapTHOHDI.

Katouesvie crosa: potorpammeTtpusa, 3D-MoaenupoBaHue,
My3eH, CKYJbITYpPDbI, UCTOPUKO-KYJIbTYpHOE Hacjenue,
onudpOBKa, BBICTABKU, BUPTyaJbHble MOZeJH, TeXHOJIO-
TUM, CUCTeMEDI y4eTa.

Penjensuu. O63o0pbl. UkoHOrpadus

Jlonatuna E. H. XpoHUKY AarepoTUunuu

B cTaTbe mpoBefieH HMCTOPUKO-3BPUCTUYECKUN aHaJIN3
pa3BUTUSA [arepoTUNUH, N3ydyeHa CTeleHb KOrepeHTHO-
CTH 3BoJiIOIIMU doTompouecca U GOTOTEXHUKH, ITOKa3aHa
NIpeeMCTBEHHOCTDb IOCIeAYIIUX TeXHUK U TeXHOJIOIUM.
OcymecTBIeH CpaBHUTEJIbHDBIN aHaJIU3 UTOTOB MCCJIe[0Ba-
HUs JoKTopa B. Bariepa u pe3ybTaToB U3ydeHus KypaTopaMu
cobpaHus GOTOTeXHHKU My3eeB Science Museum u George
Eastman House B. Koy u T. I'ycTaBCOHOM yHUKaJbHOMN
ayTeHTUYHOU KoJyimekuuu Ex-collection Gabriel Cromer u3
cobpanusa myses George Eastman House. IIpuBiieueHue
paboT oTedeCTBEHHDLIX aBTOPOB U HUHTepHEeT-UCTOUYHU-
KOB IO3BOJIMJIO CHeJlaTh HeCKOJIbKO yTouHeHun. I1o psaay
BOIIPOCOB OCBEIIAIOTCSI MHEHHS HEKOTOPLIX UCCJeno-
BaTeJiell, oTMeYaeTcs, YTO 3apybe’kHble HCCJIeJO0BaHUS
OIIMpPAIOTCS Ha HoJiee MOJIHYI0 HCTOYHUKOBYIO 6asy IO Bcel
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ucropum Jareporunuu. Hanbosee IIosHO OHa IIpe/CcTaBeHa
B MoHorpaduu B. Batiepa «[IepBOUCTOYHUKY 10 UCTOPUU
¢dotorpadpun» (1964), KOTOPOMY YAATIOCh UCCJIe/I0BATD IIePBO-
WCTOYHMKU I10 UcTOpuHU poTorpaduu U GOTOTEXHUKH, KaK
JOKyMeHTaJIbHble, N306pa3uTesibHbIe, TaK U BellecTBeH-
Hble, 3 PpaHuun, Begukobputanuu, CIIA, T'epmaHuy,
ABcTpo-Benrpuu u Poccun. Takke B CTaTbe UCIIOJIb30BaHbI
JOKyMeHTaJlbHble UCTOYHUKU U M306pa3UTesIbHbIN MaTe-
pHaJI 110 BelleCTBeHHDBIM U U306pa3suTeIbHBIM NCTOYHUKAM
u3 I'ocyZlapCcTBEHHOIO UCTOPUYECcKoro My3es, JIuTepaTypHOTro
mys3es, [TonuTexHUYeckoro Mmyses B Mockse (MaTepuabl
T'ockaTasora P®), Poccuiickoit akaieMun HayK. OIKACHIBAIOTCS
IpenuMyleCTBeHHO UCCJIeIOBaHUS 3apybesKHbIX HCTO-
PUKOB (POTOTEXHUKU U PoTorpadpuieckux TeXHOJIOTUH,
1300pasuTesIbHbIN MaTepHuaJ O BellleCTBeHHBIX UCTOYHU-
Kax 3apybeskHbIX My3eeB M ayKIIMOHOB: My3eeB George
Eastman House (CIIA — Benuxkobputanus), Voigtlander-
Museum (T'epmanus), Narodni Muzeum techniky (Yexwus),
Science Museum (BennukobpuTaHUs1), YaCTHON 6UOIMOTEKN
Privatbibliothek zur Geschichte der Photographie, aykiu-
oHa Photographica & Film B KénbHe. Tak’ke IpUBOAUTCS
nHOpManus o psajAe U3LaHUN U3 JIMYHOIO apXWBa aBTOpa
(66s1b1Iast YaCTh), 06 N3MaHUAX U3 [loTUTeXHUUecKoro My3est
u ITonuTexHUYeckoM 6M6INOTEKHU.

Katouesvle crosa: parepotutl, GoToo6bekTUB, GoToANIIAPAT,
30Ji09eHUe, GpopMaT, TUPAKUPOBaHUe, CBeTOYYyBCTBUTEIb-
HOCTDb, aXpOMaTU4eCKUM, rajIbBaHONJIACTHKA, TaHOPAaMHDI.

BysinoBa I0. JI. «IloBcenHeBHast ¢ororpadus mepuona
Besukoii OTeuecTBeHHOM BOMHDI»: KPYIJIbIN cTOJI B My3ee
060poHDI U 610KaAbI JIeHUHIpaja

B craTtbe mpezcTaBiieH 0630p BLICTYILJIEHUN YYaCTHUKOB
KpYIJIOrO CTOJIA, IOCBSIIeHHOI'0 IMOBCeJHeBHOM ¢GoTorpa-
¢un, KOTOpPYIO CO3MaBaIv HellpodecCuoHAIbHbIe MacTepa B
nepuof Besmkort OTeuecTBeHHOM BOMHDL [I0AHATHI BOIIPOCHI
COXPaHHOCTH PeAKUX BU3YyaJIbHbIX MaTepHUasIoB, HAXOAAIINXCS
He TOJIbKO B My3esIX U B apXUBaX, HO U B JIMYHDIX, CEMEMHDIX
CODOPaHUSIX, 3aTPOHYTHI IIPObJIeMbI UX UCCIIeJOBAHUS U IIybIIid-
HOU Hpe3eHTanuu. OCHOBHOM aKLeHT cAeJlaH Ha KOJIJIeKIUN
Huxosas Anexcanaposuda Kasamnaukosa, hotorpada-1obu-
TeJisd, B rofbl Besnkon OTeuyeCcTBeHHOM BOMHBI COTPYAHMKA
JVBU3MOHHDIX raseT «BopolMIOBCKUM 3aiml» U «PognHa
30BeT». Ero ¢gororpaduu 611y mpeicTaB/IeHbl Ha BhICTaBKe
«JUBU3UOHKa: PSIZIOM C COJIATOM» B ['ocyZlapcTBeHHOM MeMO-
pUQIBHOM My3ee 060pOHDI U 6510Kaib! JIeHuHrpaga. Kpyribii
CTOJI CTaJl IONIOJIHUTEJIbHOM MPOrpaMMOI K 3TOM BbICTaBKe.
[ToBcenHeBHas ¢oTorpadus paclIupsieT IpeAcTaBIeHue O BOeH-
HOM BpeMeHU, IT0Ka3bIBaeT pa3Hble acleKThl JKU3HU YeJIoBeKa
Ha BoliHe. PaccMoOTpeHDI poToMaTepralibl HUKeropogckoro
MacTepa HucoHa Kamesttoma, CHUMaBIIero oBceJHeBHOCTD
Ha IPOTS>KeHUM HEeCKOJIbKUX JeCITUJIeTU; JIeHMHIPaZCKOro
Bpada Hukosas [llaTanoBa, 3amievatsieBIIero JKU3Hb FOCITUTAIIS
B JleHuHIrpaJe; aBToMaT4yMKa ApoHa 3aMCKOro, JeJjaBIiero
$hoToCHNMKU Ha GpOHTe; BOeHHOTo KoppecroHAeHTa TACC
Anexcanzpa [JUTI0Ba, NPOLIeAIIero BCIO BOMHY C JieTa 1941 T.
TI0 JIETO 1945 I'. B KpyTJIOM CTOJIe IPUHSJIU yYacThe IIpe/iCTaBU-
TeJId yIpesKIeHUM KyabTyphl U3 CaHKT-ITeTepbypra, MocKBEI,
Hukuero Hosropogna, Bosrorpasa 1 MuHcka. B ycaoBusax
QHTPOIIOJIOTMYeCKOro oBOPOTa B T'yMaHUTAapPHDLIX HayKaX Kpy-
TJIBIM CTOJI CTaJjl IJIOIAJIKOM [JIsl O6CYy KIeHUSs aKTyaJlbHbIX
BOIIPOCOB Kak McTopum Besmkon OTeduecTBEHHOM BOMHBI, TakK
u ucropuu pororpadun, ee BaXKHON pOJX B Pa3sBUTHUU BU3Y-
QIbHOU KYJIbTYPBDL

Karouesvie croéa: moBceAHEBHOCTD, (¢oTorpadus, apxus,
BH3yaJbHasl KyJIbTypa, UCCIelOBaHusA KyJIbTyphl, Besnukas
OTedecTBeHHas BOMHA, BTopast MUpoBasi BOMHA.



I'ycak B. A. BiraguMmup HUKUTHH: repou U COBLITUS POC-
cuiickoi ¢poTtorpaduu (perneHsus Ha KHUTY: HukutuH B. A.
ITepexpectku Poccuu. CII6.: Iumbyc Ilpecc, 2019. 304 C., K1)
B pelieH3UHU Ha CO3JaHHYIO HICTOPUKOM POCCHAMCKOM HoTorpa-
¢um BiraguMmupom HukuTuHbIM KHUTY «[lepekpecTku Poccun»
9TO U3JaHUe PacCMaTPUBAETCS Kak COOPHUK Pa3HOO6Pa3HBIX
110 TeMaM O4YepKOB. ABTOPCKUN U HCCJIef0BaTeJIbCKUN IO -
xof HuxutuHa onmpaeTcs: Ha paboTy ¢ pororpadpuydeckum
n306paskeHneM, UCIIOIb30BaHEeM apXUBHOU WHMOpMaIIUu.
B KHUre IpezCcTaByieHDbl Kak 61uorpaduu oTAesIbHbIX MacTe-
POB, Tak M IeJible HalpaBjeHus Gororpaduu, 4er noabeM
WUJIY CIIaJ, CBSI3aH C XapaKTepHbIMU O0CO6eHHOCTSIMU OIIpese-
JIEHHOM 3M0XU. AKLIEHTUPYeTCS BaXKHOCTDb psifia CTaTel, rae
BHUMaHUe y[leJJeHO COBEeTCKOM MacCcOBOM (poTorpadudeckon
KyJbType, B YCJIOBHUSX KOTOPOY pa3sBUBAIUCh GOTOIOPTPeT
U OLITOBOM >XKaHp, MOJIL30BaJIaCh HOIMYJIIPHOCTBIO HOTOOT-
KpbITKa. [TepeocMbICIeHUI0 BOEHHDBIX COOBITUN CIIOCOOCTBYIOT
aKTyaJbHbIE CTATbU, KACAIIIUecss 0OCOOeHHOCTeN peJIKuX
doTorpaduit nepuona Besuxoit OTeuecTBEHHOM BOMHDI.
Ha npumepe TBopueckoro Hacaenus Bacunus Penoceesa,
3areyaTJieBllero cobniTus 6okaanl JleHnHrpasa, Hukutux
paccMaTpuBaeT IpobijieMy IOBceAHeBHON ¢doTorpaduy,

AHHOTaLMK cTaTen

BbI3bIBalOLlell ceroJHs1 OTPOMHDBIN HWHTepec. B kKauecTse
Ba’KHBIX MaTepHUasioB BbIAEJSIOTCS JIMYHDbIe BOCIIOMUHAHUSA
aBTOpa KHUTHU O BCTpede C U3BeCTHLIM (QpPaHIy3CKUM MacTe-
poM Aupu KapTbe-BpeccoHoM, a Takke 0 pabote HukutmHa
B KadecTBe (POTOKOPpeCHOHAeHTa JIeHUHIPaZCKoN pOTOXpo-
HUKU. lleHHbIMU BUAATCS GOTOrpaduu aBTOpa, CAeJlaHHbIe
UM B pa3Hble TOAbl B POCCUNCKON IPOBUHNIMU. [laBas MUpo-
KYI0 ¥ pa3sHOOOpa3HyI0 KapTUHY GoTorpadudeckoil NCTOPUHY,
HuxuTtuH obpamaeTcss IpeXXkae BCero K JIMYHOCTU GOTo-
rpada, BblIesisisi YHUKAJIbHOCTb NPOGecCUoHaJbHOrO U
TBOPUYECKOI'o IoAXoa K paboTe. B 3TOM CBSI3U IIPeCTaBIISIOT
HMHTepeC UCTOPUKO-brorpadpuyeckrue o4epKy, IOCBsIeHHbIe
OZHOMY U3 IIepBbIX COBETCKUX (HOTOKYPHAIUCTOB BUKTODY
Bynie n neHMHIrpazcKoMy GOTOKOPpPeCIOHAeHTY BaseHTUHY
Bpssruny. Pa3sHOCTOPOHHSS HAllpaBJIeHHOCTD COAep KaHUSs
kuuru «Ilepekpectku Poccuu» nesaeT ee cBoeobpasHOU
aHTOJIOrHeN TeM IS JaJIbHeNIINX UCCIeZJOBaHUN B 00J1aCTH
poccurickon poTorpadun.

Katouesvie crosa: pycckast poTorpadus, coserckass poTorpa-
¢us, ucropus dortorpaduu, pororpadpuueckass KyjabTypa,
mobuTtenbckas pororpagusi, GOTOKOPPECIIOHEHT, BOEHHDLIN
¢doTorpad, poromnopTper.
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Summaries

History and Theory of Photography

Saburova Tatjana. Illusion of Movement

The paper is devoted to the representation of movement
in photography and performing arts. Theater and ballet
photography, more than any other genre, was closely connected
with the development of technology. For many years, dancers
were photographed in studios or in specially designated
rooms in theaters. Models posed for the camera against
abstract backdrops, in conventional ballet poses. Capturing a
movement sequence was unattainable due to limited technical
possibilities. Shooting on stage during the performance was
difficult and time-consuming. The choreological laboratory
of the State Academy of Artistic Sciences (GAKhN) started a
special project entitled The Art of Movement, which resulted
in four exhibitions of the same name held between 1925
and 1928; their program included all types of movement:
labor, sports, dance, and ballet. The Art of Movement project
was the result of the extraordinary interest in choreography
in post-revolutionary Russia. An important outcome was
the identification of the possibilities of photography in
representing a particular subject, such as études, scenes from
classical productions, dances or jumps. Almost all of them
were particularly expressive and were the exact opposite of the
calm and harmonious compositions of the previous decades.
In The Art of Movement contests many renowned masters of
photography took part, including Moissei and Ida Nappelbaum,
N. Svishchev, N. Vlashevsky, A. Grinberg, S. Branzburg, S. Rybin,
V. Zhivago, A. Gornstein, and Yu. Eremin. Each of them had
experience, a theme of choice, and a recognizable style. Some
processed the negatives in a special way, others resorted to
complicated printing techniques. Sometimes purely technical
tricks were used, such as repeatedly exposing phases of dance
movement on the same negative plate, in order to create a
dynamic picture. The photographic works of those years are
now considered historical documents, which once again proves
the usefulness of the efforts of The Art of Movement project
participants and the fruitfulness of their quest.

Keywords: ballet photography, choreological laboratory, art of
movement in photography, dance, ballet, étude.

Khoroshilov Pavel, Shevelchinskaya Svetlana. First
Photograph in Beijing by Academician Lev Igorev

The article is devoted to Academician Lev Stepanovich Igorev,
artist and photographer of the 14™ Russian Spiritual Mission
in Beijing. The paper offers a number of statements and facts
that provide new evidence for the claim that it was Academician
Lev Igorev who was the first foreign photographer in the capital
of the Celestial Empire. Using newly discovered archival
documents and previously unused sources, the authors confirm
the hypothesis of the British photography historian Terry
Bennett that the first Beijing photographs were not those by
Felix Beato but those taken by a Russian photographer in 1859,
a year before Beato’s arrival. Lev Igorev created his photographs
for the Asiatic Department of the Ministry of Foreign Affairs in
order to justify politically the purpose of the Spiritual Mission
and its activities in Beijing. Igorev’s work is a documentary
photographic record of politics and events in 19*-century China
and can be classified as historical photography. Two pictures
with captions, found in a Russian archive, allow us to reattribute
a number of pictures held in foreign archives and previously
attributed to “unknown” Russian photographers.
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Keywords: early Chinese photography, history of Russian
photography, foreign policy of the Russian Empire, Christian
missionary work in China, Russian archives, foreign archives.

Research Methodology of Visual Culture

Lebedev Igor, Gusak Vasily. Georgy Maksimov: 1926-1942.
Phenomenology and Cultural and Historical Significance
of the Unit Still Photographer’s Archive

The paper reports on the results of a study of the collection
of photographs by Georgy Maksimov, who worked as a
cameraman and photographer on the set of documentaries
and fiction films in the 1920s and 1930s. The archive, which
includes more than three hundred paper prints, preserved by
Maksimov’s descendants, is regarded as a collection of unique
visual documents that reflect the photographer’s work over
the first decades of Soviet cinema. The pictures he took while
working with famous filmmakers S. Yutkevich, S. Vasiliev
and G. Vasiliev, L. Arnshtam, and A. Litvinov expand our
understanding of the professional level of film production and
distribution of the era. A comprehensive study of Maximov’s
photographic collection, including portraits, traces back the
establishment of the profession of a unit still photographer.
The analysis of portrait series by Maksimov brings him
into the spotlight as a master of the portrait genre. Photo
tests and portraits of filmmakers made on the set of films
Lesnye Ludi (Forest People, 1928), Podrugi (Girlfriends, 19306),
Shakhtery (Miners, 1937) stand out as the pinnacle of his
career. Maksimov’s archive offers an insight into photographic
education of the era, the work of film studios, his personal life
and professional development, as well as life during the NEP
period in general. In the paper, the influence of Maksimov’s
senior colleagues, famous cinematographers of the Leningrad
school, V. Rapoport and Zh. Martov, the atmosphere on film set,
the methods of creating cinematic reality and techniques of
portrait photography are discussed. In conclusion, the authors
make propositions as to why the profession of a unit still
photographer emerged and gained demand in Soviet cinema.
Keywords: photo archive, cinema photography, portrait,
cameraman, Soviet cinema, film studio, photographic education.

Pietrobelli Giulio. Photography and the Second World War:
the Case of Padua

The paper illustrates the different uses of photography in
Padua during the Second World War. The photographs were
used to testify and document some situations that were
extemporaneous, provisional, in particular the operations of
protection of the monuments in the city. Before and during the
conflict, in fact, the most important buildings and monuments
were covered with scaffolding and sandbags to protect them
from the splinters of the bombs. The photographs taken at
the time attest to a very special moment of the monuments
rendered unrecognizable by the protective casings. The images
of the protected and harnessed monuments were appropriate to
the war climate, since in the eyes of their contemporaries they
appeared as armored soldiers ready to face the enemy. Still with
the aim of witnessing the unrepeatable events and moments
that occurred to the historical-artistic heritage, photographs
were taken of the churches and buildings hit by bombs,
gutted, with piles of rubble on the ground, a tragic vision of
wartime. Furthermore, the fascist government used images as a



powerful propaganda tool against the Allies, using photographs
in an instrumental way to legitimize its power. Thus, the
photographs of the destruction caused by Anglo-American
planes were used to attack the enemy on an ideological level,
seen as a barbarian desecrator of temples and destroyer of
works of art. If, therefore, at the time the photographs had a
dual function — documentary and propagandistic-, nowadays,
they are precious testimonies to know the events of the past,
to see works of art now lost and to transmit their memory to
the future generations.

Keywords: photography, Second World War, Padua, Ferdinando
Forlati, cultural heritage protection, bombing, restoration,
propaganda, collective memory.

Yakimenko Oxana. Russian Narratives on Fortepan

The paper is dedicated to the Hungarian digital archive
Fortepan that stores over one hundred thousand digitized
photographs from personal archives, and to the images in the
archive that are linked to Russia, and later to the Soviet Union.
Russian narratives were selected using corresponding tags and
grouped according to their key topics. Continuous sampling
allows to follow major trends in the two countries’ political,
economic and cultural relations over the 20® century
the archive gives access to photos made between 1900 and
1990 — and single out topics and images that seem to attract
Hungarian photographers, both professionals and amateurs.
Over the past few years, several images from Fortepan have
come to the attention of the Russian audience, however, many
photographs and entire archives connected with the history
of Russian-Hungarian relations are still waiting for historians
to place them in a broader context. The author of the paper
aims at presenting the narratives and offering them for further
research to experts, curators, and museums. While working
on the article, the author contacted the Grodekov Museum in
Khabarovsk, thus providing a new piece of research material
for the museum experts.

Keywords: history of photography, digital archive,
Russian-Hungarian relations, Soviet-Hungarian relations,
Austria-Hungary Prisoners of War, Hungary in the Second
World War, photographic archive, military press photographers.

Attribution and Expert Examination of Historical Documents

Averina Ellina. Epistolary Sources as Attribution Tool for
Photographic Documents in Grigory and Varvara Pushkins
Family Archive

The collection of the Alexander Pushkin Literary Museum in
Vilnius includes more than 230 black and white photo negatives
that used to belong to Grigory Pushkin and his wife Varvara
(born Melnikova). These photographs have not been studied
thoroughly yet, most people in them remaining unidentified
or their identity unconfirmed. For example, an elderly man
in one of the photographs, captured standing in DidZioji
Street in Vilnius, was identified as either Grigory Pushkin or
his elder brother Alexander. All of the negatives date back
to the late 19" or early 20™ century. Many portraits taken at
Markuchai Manor could remain unattributed were it not for the
international cooperation of Pushkin museums and archives
worldwide. In 2018, Nataliya Aleksandrova, curator at the
State Museum of A. S. Pushkin, discovered 23 notebooks with
travel notes by Lev Pavlishchev in the Pavlishchev’s archive
at the Institute of Russian Literature (the Pushkin House).
These notes, never previously studied, provide an account of
Pavlishchev’s travels and his stay at Markuchai Manor over
the course of four years. By putting together photographic
records and epistolary material, that is, photo negatives from

Summaries

the Grigory and Varvara Pushkins Family Archive and travel
notes by Lev Pavlishchev, scholars at the Alexander Pushkin
Literary Museum managed to attribute images from the
Vilnius Museum, while providing photographic evidence for
the poet’s nephew’s hand-written notes made during his stay
at Markuchai Manor between 1909 and 1912.

Keywords: epistolary sources, attribution, museum, photography,
manor estate, photo negatives, archive, camera.

Akoeff Alina. Study of Photo Studio Interior as a
Possible Method of Photograph Attribution (The Case of
Vladikavkaz Photo Studio)

The history of photo studios is inextricably linked with the
evolution of fashion trends and the use of numerous props
and devices designed to make photographs more artistic, and
therefore more attractive in the eyes of potential customers. As
photographic processes become simpler and more accessible to
the broader public the image itself, on the contrary, becomes
more complicated, full of props, accessories, and painterly
elements, designed to bring the photographic image closer to
painting, while emphasizing personality traits of portrayed
people or a captured situation. The article discusses the early
instances of the use of backdrops, specialized furniture, and
props. The author traces the evolution and determines the
types of backdrop images, defining the period of their use
in various studios. Examples of the use of props, including
photo stand-ins, are given. In addition, the author raises the
question about one of the important aspects of attribution
of pre-revolutionary studio photography — the possibility to
determine the place and time of shooting by studio backdrops
and props. The history of the origin and use of hand-painted
photographic backdrops and props at the early stages of the
development of photographic art both in the Russian Empire
and abroad is considered. The hypothesis is put forward that
it is possible to attribute photographic images, taken in small
Russian towns between 1890 and 1910, by furniture items,
props and images on painted backdrops. Using the case of
Vladikavkaz studios, the author traces the history of props
used in portrait photography to sophisticate the composition,
serving a pragmatic purpose or fulfilling an aesthetic task. The
issue of prop ownership in a situation of studio ownership
transfer is also touched upon. This aspect presents interest as
an auxiliary evidence for the purposes of establishing the period
when a particular photographer worked at a particular studio.
Keywords: history, photography, portrait, photo studio, backdrop,
daguerreotype, photo stand-in, Vladikavkaz, photographers
of the Caucasus

Aseeva Anna, Kaputkina Svetlana, Grigorieva Irina,
Povolotckaia Anastasia, Nosova Ekaterina. Scientific
Examination of Collodion Prints: Identification Criteria

The attribution of photographs and photographic processes
is quite often based on the authentication (identification) of a
depicted historical figure, on determining the shooting location,
and the study of interior details and clothes. Researchers also
take into account passe-partout inscriptions and stamps and the
provenance of the photograph in question. The next necessary
step is to determine what kind of photographic process was used,
by studying visual characteristics of prints and microscopic
data. Low power lenses do not allow to see some significant
morphological features of the print such as the layer-by-layer
structure. As a result, attribution-related issues cannot be
addressed. Methods of scientific examination of photographs
include optical microscopy, the study of ultraviolet induced
visible fluorescence emission, X-ray fluorescence analysis and
infrared microscopy. They help researchers solve problems
connected with identification and attribution. With the help of
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modern analytical methods, it is possible to obtain information
about the multi-layered structure of photographic prints, their
stratigraphy and composition of each layer. In some cases,
the obtained data allows us to get insight into the method
used in this or that photographic laboratory. This, in term,
helps confirm or update previously obtained information
regarding the origin and authentication of photographs. In
this paper, the authors present the results of a study, in which
collodion photographs were examined to identify main features
of this type of prints and develop a methodology for their
identification.

Keywords: photography, printing technique, collodion,
toning, optical microscopy, X-ray fluorescence analysis,
infrared spectroscopy.

Menshikova Maria. Tsar Alexander III’s Oriental Collection
in the Anichkov Palace through Photographs and Documents
The importance of photographs for the attribution of the
objects amassed in St. Petersburg by the beginning of the
20" century cannot to be overestimated. The Anichkov Palace
was the favorite residence of the Great Prince Alexander
Alexandrovich (1845-1894), who reigned from 1881 till 1894
as Alexander III. He would decorate the interiors with various
pieces of art including Oriental items from his collections.
Alexander III created his own “home museum?”, his study, the
staircase and other rooms being decorated with Chinese pieces.
After the death of the Tsar in 1894, his rooms were kept as
memorial and survived through 1920s, partly due to the fact
that after the revolution of 1917, the Anichkov Palace hosted
the City Museum. In 1920s and 1930s, the collections were
scattered and in 1935, the museum was closed down. Some
lists and papers of acquisition have been found in various
regions of Russia but it is difficult to identify the objects by
brief descriptions. The inventory of the collection has not been
found yet, though its existence has been confirmed by labels
with registration numbers attached to the items. By putting
together the items and their photographs, published at the
beginning of the 20® century, it is possible to reconstruct the
collection and identify some of these historical artifacts. As
a result, we can state, for example, that the Alexander III's
collection of the Chinese cloisonné enamels in the Anichkov
Palace was the most prominent nationwide.

Keywords: photographs, collections, Alexander III, Anichkov
Palace, Museum, interiors, Chinese cloisonné enamels.

Restoration and Conservation of Historical Documents

Mitrakov Nikolay, Fomina Alexandra. The Life of Glass
Plate Negative in the Museum: from Storage to Exhibition
Department of Manuscripts of the State Tretyakov Gallery owns
a photographic collection of both negative and positive glass-
based plates dating back to the late 19" and early 20™ century,
as well as many film-based negatives from the second half of
the 20™ century, made not only by professional photographers
but also by artists and members of their families. The article
provides a brief overview of the main collections of images
on transparent base material held in the Department of
Manuscripts. Due to poor condition of many photographic plates
and films and the characteristics of photographic plate material
(fragility, bigger weight in comparison to paper supports, age
of the plates, surface nuances) the access to them is granted
to museum curators only. However, thanks to the specialists
of the Advanced Research Department of the State Tretyakov
Gallery, it became possible to use modern technologies to
digitize the images on transparent base material (re-shooting
them with a digital camera on a negatoscope and scanning
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the negatives), as well as to carry out digital restoration, color
and light correction. As a result of the work of highly qualified
experts, images on glass plate negatives become accessible not
only to experts and museum curators, but also to the public.
Glass and celluloid negatives and positives take on new life
in exhibitions and publications. The article discusses specific
methods and processes for digitizing and restoring images, as
well as methods for showcasing glass plates in the museum
space, publishing unique images in catalogs and other print
media, and using them in media projects.

Keywords: Tretyakov Gallery, Department of Manuscripts,
photographic plate, negative, positive, storage,
digitizing, exhibiting.

Trepova Ekaterina, Ilykhina Alla. The Practice of Adhesive
Tape Removal with Commercial Spray

The adhesive layer of sticky tape promotes oxidation and stains
paper, also possibly decreasing paper strength, penetrating into
paper around the repaired area and causing the formation of
wrinkles. Paper tears frequently on the adjacent pages and near
the edges of the adhesive tape, especially if the paper is thin.
The article describes the experience of using a commercial
spray to remove sticky tape from various objects, such as
a postcard inscribed in black ink, an offset poster, various
certificates with stamps and inscriptions made in iron gall ink
or India ink. The result of removing adhesive tape from a silk
umbrella is also demonstrated. The spray is made in Germany
and designed to ease the removal of glue residues from plastic,
glass, and metal surfaces for industrial, domestic, and craftwork
applications. This spray is very convenient to use and produces
a good result in a short time. The spray contains 2-methyl-
1-butene and limonene. Also, a small amount of isopropyl
alcohol is present. The main active substance is moderately
dangerous. The spray does not affect mechanical and optical
properties of various types of paper, including cotton paper,
sulfate pulp paper, and newsprint. The effect of the spray on
colorimetric properties of the tested inks (black and red India
ink, violet aniline ink, black stamp-pad ink) was estimated as
barely discernible or weak.

Keywords: restoration, adhesive tape, tape removal method,
alkenes, solvent, aerosol, durability, colorimetric properties.

Popikhina Elena, Trepova Ekaterina, Khazova Svetlana.
The Applicability of VIAR UV-Safe Box for Disinfection of
Archival and Library Documents

It is necessary for museums, libraries and archives to
protect employees and visitors as well as documents under
the COVID-19 pandemic. At the same time, unreasonable
use of hazardous substances and methods must be avoided.
The treatment of archival objects with UV irradiation is an
efficient and environmentally friendly alternative for biological
decontamination. However, it might affect the cellulose paper
structure. The article discusses the efficiency of UV disinfection
and its effects on various materials regarding their strength
and appearance. Sulfate pulp paper, newsprint, leather, and
leaderine were examined. The test cultures were Aspergillus
niger, Penicillium funiculosum, Alternaria alternata, known as
potent biodestructors of library materials. Disinfection was
carried out in the box VIAR UV-Safe type UV-S Hso0 with
three UV-C lamps TUV series: 16 Watt, 253,7 nm. The criterion
of physicomechanical properties of paper was the double-
fold numbers. The indicator of physicomechanical properties
of leather and leaderine were ultimate tensile strength and
elongation at break. Changing the whiteness of the samples
was determined as changing the reflection coefficient. Also,
optical characteristics for all the tested materials are reported
in CIE L*a*b* color space together with total color differences



between non-irradiated and irradiated samples. Disinfection
in the box VIAR UV-Safe does not affect the properties of
bookbinding materials and newsprint but significantly reduces
the strength of the paper made of sulfate pulp paper. The
chamber does not have a disinfecting ability with the test
cultures of micromycetes.

Keywords: UV exposure, disinfection, biodeterioration of paper,
durability, colorimetric properties, micromycetes, viruses.

Lotsmanova Ekaterina, Bystrova Elena, Kambulova Larisa.
Stability of Properties of Marbled Paper Made Using
Modern Acrylic Paints

In bookbinding, the most popular type of paper used for
endpapers and the insides of the cover is multicolored marbled
paper. The typical method for making marbled paper involves
dipping each sheet in a bath, into which a primer has been
poured to keep the paints afloat. Traditionally, paints are made
on the basis of finely ground mineral and organic natural
pigments, ground with adhesives. The article provides an
assessment of the possibility of using marbled paper made
with the use of modern acrylic paints in conservation. The
authors investigate the effects of artificial lighting and heat-
damp aging on the properties of base paper, base paper
coated with alum, and multicolored marbled paper. Chemical,
mechanical and optical properties of the samples in question
and the fiber composition of the base paper were determined.
It was found that the application of both acrylic paints and
special Ebru paints for marbled paper treated with alum
significantly increases the pH, providing a stabilizing effect.
The application of paints results in a slight decrease in fracture
resistance. Images applied with modern acrylic paints have
high lightfastness and are not inferior to traditional Ebru
marble paints. Marbled paper made with these paints can be
used in bookbinding as endpaper and for covering sides, and
is suitable for rare and valuable documents.

Keywords: marbled paper, acrylic paint, natural pigment,
light resistance, color differences, strength properties,
chemical properties.

Pavlova Irina. Conservation Table and its Use in Research
The paper presents a trial model of a conservation table designed
and constructed by the author. The table can be used by
professional conservators as a platform for treating rare books
and documents. The paper contains a technical description of
the conservation table, its top view photograph and schematic
structure. There are four purposes for the use of this table:
— codicological study of heavily damaged manuscript sheets
and fragments of manuscript books and documents;

— initial description of heavily damaged sheets and fragments
of heavily damaged printed books and documents;

— identification of individual heavily damaged sheets printed
on laid paper;

— preparation for physical reconstruction of heavily damaged
graphic materials.

The article features a datasheet presenting the distribution of
different types of documents according to the main research
aim of their examination on the conservation table. Each group
is represented with one sample document. Physical condition
of four documents before their treatment on the conservation
table is described. Using the conservation table, the conservator
can measure physical characteristics of the object (such as
sheet dimensions, margin width, text height and width, written
line length, height of uppercase and lowercase letters, interline
spacing, plate mark dimensions, image dimensions etc.) and
missing areas of the documents (such as margin loss, text loss,
written line loss, image loss etc.). Physical characteristics and
missing areas measurements are required for several stages
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of the examination, such as the assessment of the document
physical condition and correction of the description thereof
in library catalogues and archival records; technical drawing
of page layout; paleographical study; examination of heavily
damaged graphic materials etc. The author of the paper plans
to further develop and improve the conservation table.
Keywords: scientific examination of documents, conservation
table, codicology, initial description, identification, physical
reconstruction, library collections, private collection.

Podgornaya Natalia, Volgushkina Natalia, Dobrusina
Svetlana. Removing Foxing from Paper Documents: Various
Methods and Evaluation of Results

The article presents an analysis of the results of removing
foxes from paper by chemical and light bleaching. The
object of investigation was two types of paper with different
composition. The chemical agents used were an aqueous
solution of chloramine B and an aqueous alcohol solution of
hydrogen peroxide. Light bleaching was carried out in blue
LED light. The results of bleaching were evaluated by the
change in the reflection factor, the overall color differences,
and the pH value of the paper samples during artificial heat-
and-moisture aging. The change in strength properties was
evaluated by an empirical method of predicting the durability
of paper, based on the kinetic concept of the strength of solids.
The effectiveness of removing foxing from document paper by
light bleaching is evident: the whiteness of the paper increases,
the visual perception of the object improves, and the pH value
of the paper approaches neutral. Light bleaching proves to
be the most effective under the conditions of artificial heat-
and-moisture aging, which is confirmed by both visual and
instrumental methods of research. The calculated values of
the activation energy of the process of mechanical destruction
of control samples (without bleaching) and samples after
bleaching by various methods allow us to state that there
are no changes in the mechanical properties of the paper
after treatment.

Keywords: foxing, restoration, bleaching, light bleaching, LEDs,
chemical bleaching, paper.

Intellectual Property

Neretin Oleg. Intellectual Property through Camera Lens:
Trademarks in Photography

A trademark is a showcase of a company or an individual
entrepreneur, as well as of the goods produced or services
rendered by them. It is one of the important marketing tools
in any field of business, an additional means of expressing
individuality, which photography is perfectly capable of.
Currently, trademarks are the most numerous protectable
objects for the registration of which applications are
filed each year.

The article describes the main provisions of the Part 4
of the Civil Code of the Russian Federation related to the
trademark legal protection, while providing an overview of
the most prominent trademarks in the field of photography
based on the official publications from 1927 to the present
day, including those registered under the international
procedure. The author also lists the sources of information
and trademark search tools available to broad public. The
paper reports on the image requirements for trademark,
stated by the Federal Service for Intellectual Property.
Keywords: Intellectual property, trademarks, photography,
state registration, Rospatent, State Patent Collection,
International Classification of Goods and Services,
electronic interaction.

167



doTorpadun. M3obparenune. JoKyMeHT. Bbin. 10 (10)

Photo document and modern technologies

Tikhonov Alexey. Perspectives of Using Blockchain
Technology in the Museum

Blockchain technology allows the creation of tamper-resistant
immutable distributed database, which makes it potentially
suitable for the storage of some types of museum data, such
as provenance and museum loans. However, due to the rapid
development of the markets for this technology, blockchain has
become a buzzword, an alleged solution to all kind of problems
in various areas. To be able to assess the real perspectives of
using blockchain technologies in the museum, it is necessary
to evaluate the current state of these technologies as well as
the museum’s readiness to implement them. Relying on the
existing cryptocurrency blockchains is suboptimal on several
levels: their proof-of-work concept is very environmentally
unsound and seems to be unsustainable in the long run; the
current implementations of blockchain in the art world usually
have very weak links to the art objects themselves and are
focused on creating artificial scarcity of objects, which is not
an essential value for museums. At the same time, the growing
gap between art objects and ownership that is characteristic
to NFT opens new perspectives for the accessibility of art in
museums. The other problem is that the longevity of existing
chains is uncertain and closely tied to stakeholder’s profits. The
bigger question is — who would be good candidates for nodes
and stakeholders in potential long-lasting museum blockchain.
One version could use GLAM institutions themselves,
similar to LOCKSS initiative to build and maintain limited
blockchain that could be used to store provenance records and
intermuseum transfers.

Keywords: blockchain, non-fungible token, distributed ledger,
token, provenance, data immutability, digital museum objects.

Kokhanchuk Egor, Lozinskaia Anastasiia. The Creation of
3D Models of Museum Objects Using Photogrammetry for
Their Use in Accounting Systems of Exhibits and Visual
Modeling of Expositions

Nowadays 3D technologies are entering the daily life of every
person — three-dimensional models are used in many areas,
including marketing, video games, industry, etc. Experts in the
field of culture also keep up with the trend of 3D digitization:
more and more museums are considering 3D digitization of
cultural heritage in their custody. One of the most promising
ways to create three-dimensional models of real objects is
photogrammetry — a technology for creating 3D models based on
photos of a real object. Unlike laser scanning, photogrammetry is
an affordable way to create a digital model of a real object using
only a camera and a computer, while maintaining the object’s
real proportions and scale. This paper examines the world
practices of using photogrammetric technologies in museums.
The authors describe the methodology they have developed
for creating models of exhibits of the Pushkin State Museum
of Fine Arts with the use of photogrammetric technologies.
The main stages of the process of digitizing sculptures are
presented, a list of required software at each stage is given, tips
on photographing and post-processing are provided. Finally, the
results of the work are demonstrated and the possibilities of
publishing models on the SketchFab platform and the program
SmartMuseum, as well as printing models on a 3D printer are
described. Experience with photogrammetry has shown that
the technology has great potential, and with the development
of technology, 3D models will become as common as photos
and videos taken with smartphones are now.

Keywords: Photogrammetry, 3D modeling, museums, sculptures,
historical and cultural heritage, digitization, exhibitions, virtual
models, technologies, accounting systems of exhibits.
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Reviews. Overviews. Iconography

Lopatina Elena. Chronicles of Daguerreotype

The paper provides a historical and heuristic analysis of the
development of daguerreotype, investigating the degree of
coherence in the evolution of photography and photographic
technique and showing the continuity of the further
development of techniques and technologies. The author offers
a comparative analysis of the results of the research by Dr.
W. Baier and that by B. Coe and T. Gustavson’s, photographic
equipment collection curators in the Science Museum and
George Eastman House, focusing on the unique authentic
Ex-collection Gabriel Cromer from the collection of the
George Eastman House Museum. Using works by Russian
authors and Internet sources has allowed to make several
clarifications. The paper highlights the opinions of various
researchers on a number of issues. It is noteworthy that
foreign studies are based on a more complete source base on
the entire history of daguerreotype. It is most fully presented
in the monograph by W. Baier, A Source Book of Photographic
History (1964). Baier studied primary sources on the history of
photography and photographic technique, both documentary,
pictorial and material, from France, Great Britain, the USA,
Germany, Austria-Hungary, and Russia. The paper also relies
on documentary and visual sources from the State Historical
Museum, the Literary Museum, the Polytechnical Museum
in Moscow (from the State Catalog of Museum Collections
of Russian Federation, Goskatalog), and the Russian Academy
of Sciences. The paper summarizes mainly the investigations
by foreign historians of photographic technology, as well as
visual material from foreign museums and auctions: George
Eastman House (USA — UK), Voigtldnder-Museum (Germany),
Narodni Muzeum techniky (Czech Republic), Science Museum
(UK), Privatbibliothek zur Geschichte der Photographie, auction
house Photographica & Film in Cologne. Information on a
number of publications from the author’s personal archive, the
Polytechnic Museum and the Polytechnic Library is provided.
Keywords: daguerreotype, photographic lens, camera,
gilding, format, duplication, light sensitivity, achromatic,
galvanoplasty, panoramic.

Buianova Iuliia. “Everyday life Photography of the Great
Patriotic War”: Roundtable at the Museum of Defense and
Siege of Leningrad

The paper provides a summary report on the roundtable
discussion devoted to everyday life photography by
amateur photographers during the Great Patriotic War. The
presentations mainly dealt with the issues of preservation of
rare visual records held not only in museums and archives
but also in family archives and private collections, their
study and presentation to the public. The main focus was
on the collection of Nikolai Aleksandrovich Kalashnikov, an
amateur photographer who worked for division newspapers
Voroshilovsky Zalp (Voroshilov Volley) and Rodina Zovet
(Motherland is calling) during the Great Patriotic War. His
photos were presented at the exhibition Division Newspaper:
Next to a Soldier at the State Memorial Museum of the
Defense and Siege of Leningrad. The roundtable discussion
was part of the exhibition public program. Everyday life
photography expands our understanding of the war, shows
different aspects of people’s life at war. The participants
discussed the photographic archives of the following masters:
Nison Kapelyush from Nizhny Novgorod, who photographed
everyday life over the course of several decades; a doctor
from Leningrad, Nikolai Shatalov, who captured the life of
a hospital in Leningrad; submachine gunner and amateur
photographer Aron Zamsky, who took photos at the front;



war correspondent for TASS Alexander Ditlov, who survived
the entire war at the front, from the summer of 1941 to the
summer of 1945. The roundtable discussion was attended by
representatives of cultural institutions from St. Petersburg,
Moscow, Nizhny Novgorod, Volgograd, and Minsk. In the
context of the anthropological turn in the humanities, the
roundtable became a platform for discussing topical issues in
the history of photography, everyday life, the Great Patriotic
War, family history, and visual culture.

Keywords: everyday life, photography, archive, visual culture,
culture studies, The Great Patriotic War, The Second World War.

Gusak Vasily. Vladimir Nikitin: Heroes and Events
of Russian Rhotography (Book Review: Nikitin V. A.
Perekrestki Rossii (The Crossroads of Russia).
St. Petersburg: Limbus Press, 2019. 304 p., ill.)

The book Perekrestki Rossii (The Crossroads of Russia),
written by the historian of Russian photography Vladimir
Nikitin, is a collection of historical essays on various
topics. Nikitin’s approach as an author and researcher is
based on the analysis of photographic images and archival
information. The author’s interest is directed towards both
the biographies of individual photographers and movements
in photography, the rise or fall of which is associated with
the characteristics of a particular era. The author of the book
review emphasizes the importance of several essays focusing

Summaries

on the Soviet mass photographic culture that conditioned
the development of such genres as photographic portraits,
everyday photography, and photographic postcards. Essays
discussing wartime photography documenting World
War II shed new light on our understanding of the events
of the war. Using the case of the creative legacy of Vasily
Fedoseyev, who captured the events of the Leningrad Siege,
Nikitin examines the problem of genre photography during
wartime. Also notable are Nikitin’s personal memoirs
about his meeting with A. Cartier-Bresson and his work
as a photojournalist in the Leningrad photo chronicle.
The material containing photographs by the author, taken
in different years in the Russian province, is regarded as
particularly significant. Giving a wide and varied picture
of photographic history, Nikitin addresses primarily the
personality of the photographer, highlighting the uniqueness
of his professional and creative experience. In this regard,
historical and biographical essays dedicated to one of the
first Soviet photojournalists Viktor Bulla and Leningrad
photojournalist Valentin Bryazgin are of interest. In the
aggregate of its content, the book Perekrestki Rossii can be
considered an anthology of topics for further research in
the field of Russian photography.

Keywords: Russian photography, Soviet photography, history
of photography, photographic culture, amateur photography,
photojournalist, war photographer, photo portrait.
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